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Fiction is the most understandable, clear and beautiful — valuable example of cultural dialogue. In response to
our centuries-old features of hospitality, kindness, humanism (ungrateful, sad, different from the Armenian character),
mountain Jews responded with the same love and affection they always received from the local population in different parts
of Azerbaijan. They also expressed these feelings in poetry and prose.

The authors who study the culture, spiritual values, literature and poetry of Mountain Jews, of course, do it on
the basis of historical periods and conditions. They also paid attention to the life and ethnography of Mountain Jews
living in Azerbaijan. Ethnographer IS Anisimov, a mountain Jew by nationality, as a number of travelers and missionaries
of the XIX century, said that the main factor in the preservation of Mountain Jews' existence was the preservation of “general
jewish” traditions no matter how far away from their historical homeland, they show that they are reflected in literary-artistic
examples. Indeed, as we study and read the examples of fiction created by Mountain Jews in different parts of Azerbaijan
over the past centuries and before, it is impossible not to feel the “Jewish identity” that retains so many archaic features
in the smallest piece of poetry. The history, language, literature, folklore, theater, dance, and music of Mountain Jews
are extremely national in color, as well as a collection of works of art that have benefited from the local culture of ancient
Azerbaijan, where they lived and had a close friendship and brotherhood relations.

One of the main points in the study of the literature of mountain Jews living in Azerbaijan in the XX century is that
the representatives of this talented people living in our country, regardless of their work or profession, have a high poetic
spirit, artistic thinking, devotion to poetry and art, and often write poems in this spirit.

Itis rightly said that the greatest mission of a true poet and artist, as a believer, is to serve the development of friendship,
communication, peace and mutual love between nations. Representatives of mountain Jews literature living in Azerbaijan
turned to a great treasure to cope with this sacred mission with dignity, and managed to bring to the new generation
of Jewish literature and poetry what they learned with love and respect from the rich, ancient literary school of the land
they studied.

In that life, people live freely and peacefully, without war, without any discrimination.

Mountain Jews literature, which is a branch of modern Azerbaijani literature living in the second decade of the XXI century,
also gives a wide place in its works to the motives corresponding to the existing historical conditions.
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XypooxHa nitepatypa — Le HanbinbLu 3po3yMinuiA, LiHHWIA NpuKnag KynbTypHOro gianory. Y Bignosigb Ha Hawi 6araTo-
BiKOBi pUCW FOCTUHHOCTI, OBpPOTH, r'ymMaHiamy (HEBOSYHOrO, CYyMHOrO, BiAMIHHOMO Bif BIPMEHCBHKOrO Xapaktepy) ripCbki
€Bpei BiAnoBiany Takoto X NMoOOB’t0 Ta MPUXUITLHICTIO, SIKY BOHU 3aBXaW OTPMMYBanM Bif MiCLLEBOTO HACENEHHS B Pi3HUX
YacTuHax AsepbanmkaHy. BoHM Takox Brpaxanu Lj nodyTTsa B Noesii Ta nposi.

ABTOpPMU, SKi BUBYAKOTb KYNbTYpY, AYXOBHI LLIHHOCTI, NiTepaTypy Ta Noesito ripCbkux eBpeiB, 3BMYariHO, pobnsaTh Le Ha
OCHOBI iICTOPMYHUX NepiofiB Ta yMOB. BOHM TakoX 3BepHYNU yBary Ha XWTTS Ta eTHorpadito ripCbkux eBpeiB, sKi IPOXu-
BatoTb B AsepbarigxaHi. ETHorpad 1.C. AHiciMOB, ripCbKuin €BpEN 3a HaLiOHaMbHICTIO, SK psig MaHOPIBHUKIB Ta MiCiOHepiB
XIX cToniTTs, ckasas, L0 ronoBHUM (hakTopoM 36epexXeHHs iCHyBaHHS MipCbkx eBpeiB Oyno 30epexxeHHst «3aranbHOEB-
PeCbKMXy» TpaauLii, HE3anexHo Bifg TOro, HACKINbLKX AANeKo Bif HUX CBOK iCTOPUYHY BaTbKiBLLMHY, BOHW NOKa3ykoTh, LIO
BOHM BigoOpaxeHi Ha niTepaTypHO-XyAOXKHIX npuknagax. [ifncHO, KONMM MW BMBYAEMO Ta YATAEMO MPUKIAAN XYOOXKHLOI
niTepatypu, CTBOPEHI FipCbKMU €BpPEAMU B Pi3HMX YacTuHax AsepbaimxaHy 3a MUHYMi CTOMITTA Ta paHille, HEMOXIMBO
He Big4yTV «EBPENCHKOI iAEHTUYHOCTI», sika 36epirae CTiNIbkM apxaidyHUX puc y HalMeHLoMy Bipwwi. lcTopis, MoBa, niTe-
paTypa, (bonbKnop, TeaTp, TaHui Ta My3uKa ripCbKUX €BpPEIiB HaA3BMYANHO HALOHamNbHI 3a KONbOPOM, a TakoX KOnekuis
TBOPIB MUCTELTBA, SKi OTPUMAanu KOpUCTb Bif MiCLIEBOI KyNbTypu cTapodaBHboro AsepbanakaHy, 4e BOHW Xunv Ta manm
TiCHi APYXXHi Ta BpaTCbKi CTOCYHKM.

OpfH¥M i3 OCHOBHUX MOMEHTIB Y BUBYEHHI NiTepaTypm ripcbkux €BpeiB, Aki npoxusanu B AsepbaiimpkaHi B XX cToniTTi,
€ Te, L0 NPeACTaBHMKM LibOro TaraHOBMTOrO HApOAY, L0 MeLLKAE B HaLLii KpaiHi, He3anexHo Big cBoei poboTun um npodecii
MatoTb BUCOKUI NOETUYHUIA OyX, XYAOXKHE MUCHEHHS, BigAaHIiCTb Noesii Ta MUCTELTBY | YacTo NULWYTb BipLUi B LIbOMY AYCi.
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CnywHo KaxyTb, WO HaMbINbLIOK MICiE0 CNPaBXHLOrO NOETa i XyAOXHMKA, SK BipYKYOro, € CRyXiHHS PO3BUTKY
OpYyx0un, cninkyBaHHA, Mupy Ta B3aeMHOI ntoboBi Mk Hapogamu. MpeacTaBHUKK TiPCbKOI €BPENCHKOI NiTepaTypy, Lo
MeLlKaloTb B AsepbangkaHi, 3BepHyNMCb 40 BenNunkoro ckapby, Lwob rigHo BnopaTucs 3 Lieto CBALLEHHOK MiCieto, | 3yminu
[OHECTU O HOBOTO MOKONIHHS EBPENCLKOI NiTepaTypm Ta noesii Te, LWo BOHM 3 N0OOB’'I0 Ta NoBarot fisHanucs Big 6ara-

TOi, 4aBHbOI NiTepaTypHOI LUKOMKN 3eMrli, Ky BOHW BUBYanu.

Y LUbOMY XWTTi NOAW XKMBYTb BiNMbHO | MUPHO, 6e3 BilHKM, 6e3 Byab-AKOi AMCKPUMIHALLT.
lpcbka eBpevicbka niTepartypa, sika € rany3sto cy4acHoi asepbanaxaHCbKoi niTepaTypu, O Xuna y agpyromy gecs-
™mniTTi XXI CTONITTA, TAKoX Y CBOIX TBOPAX BiABOAUTL LUMPOKE MiCLie MOTMBAM, LUO BigMNOBiAAOTh iCHYHOUMM ICTOPUYHUM

ymMOBaM.

KntouoBi cnoBa: AsepbaiimkaH, ripcbki €Bpei, TonepaHTHUA, Cy4acHUi, nitepartypa, noesis, Npo3sa, rymaHiam, Kynb-

Typa, apyxba.

Introduction. Mountain Jews got acquainted with
Azerbaijani literature, read famous poets of Russian
and world literature and benefited from their works.
The poems of Pushkin and Lermontov touched our
hearts. Who was not inspired by Nizami, Khagani,
Nasimi, Fuzuli, Vahid ghazals, poems by Vagif, Zakir,
Sabir, Samad Vurgun, Rasul Rza, Mikail Mushfig?

Fiction is the most understandable, clear and beau-
tiful — valuable example of cultural dialogue. In
response to our centuries-old features of hospitality,
kindness, humanism (ungrateful, sad, different from
the Armenian character), mountain Jews responded
with the same love and affection they always
received from the local population in different parts
of Azerbaijan. They also expressed these feelings in
poetry and prose.

The mountain Jewish poet Ibrahim Dagli, who
grew up in Oguz, confirms what we said in his book
“My Life Memories”. In this preface he makes four
main recommendations to the reader and his children.
Remembering God first and asking Him for mercy;
The second is to be sober, patient, and discreet;
The third desire is to be full, kind and sweet; And
the fourth must be able to be grateful. “I am grateful
to all the kind and compassionate people, especially
to the people of Azerbaijan, where we have lived
together, using our land, water, air, traditions, culture,
educational institutions and other means of life, from
our ancient grandparents” [1, p. 6].

The authors who study the culture, spiritual values,
literature and poetry of Mountain Jews, of course, do
it on the basis of historical periods and conditions.
They also paid attention to the life and ethnography
of Mountain Jews living in Azerbaijan. Ethnographer
IS Anisimov, a mountain Jew by nationality, as
a number of travelers and missionaries of the XIX
century, said that the main factor in the preservation
of Mountain Jews’ existence was the preservation
of “general jewish” traditions no matter how far away
from their historical homeland, they show that they
are reflected in literary-artistic examples. Indeed, as
we study and read the examples of fiction created
by Mountain Jews in different parts of Azerbaijan
over the past centuries and before, it is impossible
not to feel the “Jewish identity” that retains so many

archaic features in the smallest piece of poetry. The
history, language, literature, folklore, theater, dance,
and music of Mountain Jews are extremely national
in color, as well as a collection of works of art that
have benefited from the local culture of ancient
Azerbaijan, where they lived and had a close friend-
ship and brotherhood relations.

Thanks to the intelligence and skills of Mountain
Jews in Azerbaijan, not only the right to life in
this country, the formation of brotherhood rela-
tions, but also closely involved in the cultural life
of the Azerbaijani people and maintaining its iden-
tity, gaining the authority to represent part of its cul-
ture. As Master Shahriyar said:

Poet is the voice of people, voice of century,

Heis the white-haired commander of the homeland.

Mountain Jews have brought up poets, writers
and artists who have created literary and artistic
examples that have a place and trace in the history,
words and art of the country where they have lived
for centuries.

Special attention should be paid to the work
of the poet Simakh Sheyda while speaking about
the place, position of the mountain Jews living
in Azerbaijan in the literature of the XX century,
the use of the local literary environment. The poet,
who writes mainly children's poems, attracts atten-
tion with his creativity, poems, misconceptions, fairy
tales, instructiveness, writing in simple folk language
and easy memorization. Simakh Sheyda was born
in Ganja, the land of Nizami. His childhood years
were spent in the fertile lands of Ganja, in the bosom
of the beauties of Goygol, Kapaz and Hajikand. The
local people often did not separate S. Sheyda, who
knew his mother tongue as well and wrote beautiful
poems in this poetic language, and did not feel that he
was a representative of another nation.

Simakh Sheyda also addresses the reader in his
book “We are the colors of one carpet” (anthology
of the peoples living in Azerbaijan) published by
the European publishing house in Baku in 2007:
I thought that our mountain Jews should read
Azerbaijani poets in their native languages. Let
mountain Jews see how rich, meaningful and fluent
Azerbaijani literature is” [2, p. 296].
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As Simakh Sheyda is fluent in Azerbaijani, he
has successfully translated classical and modern
Azerbaijani poetry into the language of Mountain
Jews. Nizami's “Sensiz” ghazal, Natavan’s “Garanfil”,
Vagif’s “Durnalar”, “Bayram oldu”, Samad Vurgun’s
“Azerbaijan”, Mikayil Mushfig’s “Love”, Ahmad
Jamil's “Jan nene bir nagil de” and others selected
poems have really found their value in translation
and have become the memorization of languages in
mountain Jews.

Our classical and modern poetry and literature had
a great influence on the artistic creativity of Mountain
Jews living in Azerbaijan. And there is a detailed anal-
ysis of this in a separate section of the scientific work.

One of the main points in the study of the literature
of mountain Jews living in Azerbaijan in the XX cen-
tury is that the representatives of this talented peo-
ple living in our country, regardless of their work or
profession, have a high poetic spirit, artistic thinking,
devotion to poetry and art, and often write poems in
this spirit.

Not only did the Azerbaijani language and liter-
ature translate into the language of ordinary people,
the mountain Jews living in this land, but it also had
a great influence on the artistic samples of writ-
ers and poets who lived and worked in this area for
decades. It is no coincidence that Simakh Sheyda,
a well-known poet and mountain Jew who has col-
lected mountain Jews’ literature and folklore, writes
in the introduction to the anthology: The poems
of Azerbaijan poets have played a role of school for
all of use, they called us to look the future life with
belief and approach to people with love and to feel
the beauty of the world” [3, p. 297]

Analysis of recent research and publications.
Period of the Azerbaijan Democratic Republic
(1918-1920). This period occupies a very important
place in the history of Azerbaijani Jews. According
to the law on the establishment of the Azerbaijani
parliament, the Jewish National Council has a seat
in the legislature. Jews were given the position
of ministers, deputy ministers, and other positions
in government. The Jewish National Council was
recognized as a body of all Jews, and so on. Period
of the Azerbaijan SSR (1920-1991). At that time,
the attitude towards Jews was based on the politi-
cal course of the USSR, but the historical tradition
of attitude towards Jews in Azerbaijan was accom-
panied by some positive references” [4, p. 158].

As the facts show, ethnic groups, especially Jews,
have always been respected in Azerbaijan, regardless
of their socio-political structures. Azerbaijani Jews,
in turn, managed to value this high attitude, tried to
gain an advantage in the economic, socio-cultural

life of the country, and managed to create a respected
elite. For decades, the same elite studied the pearls
of Azerbaijan and the culture of the ancient East, read
and studied with love, and tried to create a great litera-
turecoveringacertainperiod, based onthispoeticspirit.

Indeed, the tolerant attitude to mountain Jews in
Azerbaijan not only revived one nation, but gave
impetus to the emergence of a great literature and cul-
ture. The poet said:

Oh great gardener of the garden of art,

Your “Khamsa” is a sun for the literature.

You have introduced Azerbaijan to the world:

You have been a father of our poetry,

Your “Khamsa” is a sun for the literature
[5, p- 298].

Analysis of recent research and publica-
tions. Two well-known national poets of mountain
Jews in Azerbaijan, member of the Writers’ Union
of Azerbaijan and Israel, poet, playwright, laure-
ate of the former USSR “Labor Veteran” medal,
awarded the badge of “Honorary Cultural Worker”
of the Ministry of Culture and Tourism of Azerbaijan
in 2009 — In an interview entitled “I know a poet”
published in the literature newspaper in, we read in
an interview with another compatriot, a mountain
Jew Eldar Gurshumova:

— I have heard that new poems book titled
“Poet’s Thoughts” will be published soon. What are
the poems in this book about?

Before answering your question, I would like to
clarify one issue. In general, mountain Jews poetry is
nourished by Azerbaijani poetry, we are captivated by
its advanced traditions. Great poets such as Khagani,
Nizami, Nasimi, Fuzuli, Vagif, Sabir, Samad Vurgun,
Rasul Rza are a great school. Reading their poems
takes a person to the world of dreams, creates new
pleasant feelings in the hearts. I am a fan of the poetry
of Samad Vurgun, Rasul Rza, Mikail Mushfig. It
would be correct to say that our poets are the fruits
of Azerbaijani poetry. Nizami Ganjavi said beautifully:

The sanctuary of high skies is the love,

Oh world, what is your value without love?

If the soul of the creation is without love,

Liveliness would not cover all the world [6, p. 5].

It is rightly said that the greatest mission of a true
poet and artist, as a believer, is to serve the develop-
ment of friendship, communication, peace and mutual
love between nations. Representatives of mountain
Jews literature living in Azerbaijan turned to a great
treasure to cope with this sacred mission with dig-
nity, and managed to bring to the new generation
of Jewish literature and poetry what they learned
with love and respect from the rich, ancient literary
school of the land they studied.
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Ushvah Ifraim, known for his emotional poetry,
poems and translations in Hebrew, Azerbaijani
and Cuuri (mountain Jews), which we consider impor-
tant to analyze in his article, is proud to highlight
the points he haslearned as apoet fromthe literary envi-
ronment in Azerbaijan, both in his interviews and in
his art. The poet's poem dedicated to master Shahriyar,
as well as the poems he wrote to many famous people
of Azerbaijan, is a great confession that he literally
considers himself indebted to this literary school:

I'was born from the language of small peoples,

1 have read and learned who are you, Shahriyar!

1 have lately known your pains,

Do you know how I worried, Shahriyar!

[7, p. 152, 153].

In the book of Elnora Ruvinova titled “Where
the world is heading” which was published in
Azerbaijan Press in 2016 in Baku, the young mem-
ber of Azerbaijan Writers Union who is originally
mountain Jew and has grown up Baku tries to
answer to the questions related with the war with
the language of prose:

“What is the world? The world is a time without
war. The world is nature, people, animals. The world
is a being that we can see, and consider it as the world.
It is a being that surrounds us. We need to protect
this world, especially our inner world. The world is
the world within you. You create it yourself” [8,p. 107].

In that life, people live freely and peacefully,
without war, without any discrimination. Didn't
the same picture emerge in the real human society
that the great Azerbaijani poet Sheikh Nizami, who
became the ideal poet of almost all mountain Jews
literature, dreamed of nine centuries ago? Of course,
“Poems of genius Nizami, Nasimi, Sabir, Samad
Vurgun, Mikail Mushfig, Rasul Rza, Abdulla Shaig,
Abbas Sahat imitated our souls and instilled in us
a love for humanity,” said the famous representative
of mountain Jews literature. Not only the poetic spirit,
but also the language of poets like Simakh Sheyda,
who never gave up, is mixed with our language.
And by the way, it is extremely important and nec-
essary to protect this language from influences over
time, to enrich it with new words and expressions.
Like the once extinct Hebrew language, the language
of Mountain Jews needs such saviors”. Of course,
this will be the task of the new generation of writers.

Conclusions. Having been the homeland of dif-
ferent cultures, languages and religions for millen-
nia, Azerbaijan has historically been a tolerant
country where many peoples live with mutual
respect and esteem. That is why, as the Albanian
historian Moisey Kalankatuklu discovered as
a result of his research, Mountain Jews, who set-
tled in the Caucasus in the 1st century (descendants
of the Israelites who were deported from Palestine
to Media by the Assyrian and Babylonian rulers),
came to Azerbaijan about 15 centuries ago and set-
tled mainly in the border areas. Although the moun-
tain Jews of the past centuries lived as brothers
among the Azerbaijani people, they preserved their
national traditions, religions, as well as many words
and expressions of the ancient Hebrew language,
which is almost dying in the world language family.
This, of course, was made possible by the respect
and tolerance of the minorities living in a country
that has been open to intercultural dialogue in all
ages, as the founder of the independent Azerbaijani
state, National Leader Heydar Aliyev said. This has
given the basis for the minority peoples living in
this country to live and create in peace and security.

“Tolerance is a very broad concept. It means not
only tolerance of religions, but also tolerance of each
other’s customs, morals and cultures. Azerbaijan,
as an independent state based on the principles
of democracy, gives all peoples and nations living
in its territory the opportunity to freedom, regardless
of language, religion, race or political affiliation”.

Mountain Jews literature, which is a branch of mod-
ern Azerbaijani literature living in the second decade
of the XXI century, also gives a wide place in its works
to the motives corresponding to the existing histori-
cal conditions. In these literary examples, along with
the natural beauties of Azerbaijan, the epics of courage,
the realities of the occupation and genocide, longing
for the homeland, love of land, which fell at the end
of the twentieth century, are the main carriers of ideas

By analyzing the artistic creativity of the mountain
Jews who have taken part in domestic and foreign
political and social life of Azerbaijan in the period
of independence and have been able to be the friend
of good and difficult days, I have presented the cre-
ativity of separate writers and poets who reflected
the brotherhood and friendship in this literature...
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Poems of Ashig have been published in various collections and media outlets. Ashig Aghalar knew more than 20
eposes. He was skillfully using these eposes at the wedding ceremonies. Like his father Bilal, he was loving his homeland,
his compatriots with deepest affection. “It is a homeland” poem by the Ashig is a clear example of his endless love towards
his homeland. It should be noted that Shirvan is rich with tales, bayatis, proverbs, anecdotes. This is Shirvan Ashig art,
which is one of the largest branches of folklore and distinguished by its special place, weight, features. Shirvan Ashig
art is valuable school. This school is rooted in folk art. Professor, Ph.D. S. Ganiyev, who regularly works upon the study
of Shirvan folklore and publications thereof, said that the State of Shirvanshahs played decisive part in making Shirvan
Ashig art to get particular regional recognition.

As the music repertoire traditions of Shirvan strongly resemble the khananda style in the manner of singing and playing,
it very much differs from Ashig repertoire. However, the music repertoire of Shirvan Ashigs includes classical saz songs
(literally “airs”) belonging to Azerbaijan Ashig art. Ashig Aghalar also tried his hand at ghazal genre, the most well-favoured
example of our classical poetry among the people. Although his ghazals seem to have an old style of poetry, the meaning
and content are modern and resonate with the times. The style of expression and the description of beauty in these lines
is as simple, vivid, natural, and also artistic as the spoken language. Writing and creating in most forms of folklore poetry,
Ashig had also written a large number of poems in goshma, gerayli, tajnis, deyishme, ghazal, bayati, mukhammas genres.
Many of these poems were voiced at the wedding ceremonies and celebrations, as well as published in various media
outlets, almanacs and books dedicated to Ashigs. Literary scholar Professor Rafael Huseynov made video reportages
about the memories of Ashig Aghalar Mikayilov, his life and creativity path, his father Mirza Bilal and other saz masters in
the program “Evening Meetings” of the Azerbaijan National Radio in different years. At the same time, the life and various
periods of the work of Ashig Aghalar were analyzed in the articles of Professor A. Jafarzade, Professor Gara Namazov,
R.Huseynov, Candidate of Philological Sciences E. Mammadli and others.

Key words: clear example, folklore, forefront, classical poetry, master artist.

Bipwi Awwra ny6nikysanuchb y pisHux 36ipHukax Ta 3MI. Awir Aranap 3HaB 6inbLue 20 enocis. BiH maicTepHO BUKOpuc-
TOBYBAB Lli PUCK Ha BECINbHUX LiepeMoHisx. Ak i noro 6aTbko binan, BiH NobrB CBOK HaTLKIBLLUMHY, CBOIX CMIBBITYM3HUKIB
3 HaUMuGLWOo NpUXMnbHIcTHO. Bipw Awwra «Lle 6aTbkiBLMHAY — SACKpaBMI NPUKMIag NOro HeckiH4eHHoi ntoboBi 4o CBOET
GaTbkiBWMHKW. Cnig 3a3Hauntk, Wwo WupeaH Garatuin kaskamm, 6asTi, npucnis’smn, aHekgotamu. Lie mucteutso LnpeaHa
Aluira, sike € OfHiel0 3 HanbiNbLMX rany3en ONbLKNOPY Ta BUPI3HAETLCA CBOIM 0COBNMBMM MiCLEEM, Baroto, ocobnmeoc-
Tamun. MucteyTso LnpeaHa Awwura — uiHHa wkona. Lia wkona csirae KopiHHAM y HapogHy TBopuicTb. [podecop, k.e.H. C.
aHieB, Ak perynspHo npautoe Hag BuBYeHHAM chonbknopy LupeaHa Ta roro nybnikauin, 3asHaums, wo gepxasa Wnp-
BaHLLAXIB Bigirpana BupiansHy ponb Y CTBOPeHHi MucTelTBa LUnpeaH ALir Ans oTpumaHHs 0cobnmnBoro perioHansHoro
BU3HaHHS.

Ockinbkn my3n4Ho-penepTyapHi Tpaguuii LLvpBaHa cunbHO HaragyloTe CTUMb XaHaH4a y MaHepi chiBy Ta rpu, BiH
Jyxe BigpisHAeTbCA Big peneptyapy Awira. OgHak My3unyHuin penepTyap LnpeaHa ALuirca BKoYae knacuyHi casosi MicHi
(6ykBanbHO «edipny), Lo HanexaTb A0 asurcbkoro mmucteltea AsepbaiimpkaHy. Awwir Aranap Takox cnpobysaB CBOi CUMK
B >XaHpi raseni, HanbinbLw yniobneHoMy Npuknagi Halwoi KnacuMyHoi noesii cepen nogen. Xova y MOro rassanis, CXOXe,
€ [aBHil CTWNb NOE3ii, 3HAaYEHHS Ta 3MICT Cy4acHi i neperykyoTbecs 3 YacoM. CTuMb BUCMOBIIOBAHHS Ta OMMUC Kpacu B LUX
psioKax Takui Xke NPOCTUiA, ACKPaBUiA, MPUPOLAHMIA, @ TAKOX XYLOXKHIN, sIK | po3amMoBHa MoBa. MNuiwyun Ta TBopsym ans binb-
wocTi hopm PONbKNOPHOT NOE3il, ALLir TaKOX HanUcaB BENWKY KiNbKICTb BipLUIB Y XaHpax rowma, repawni, TagxHic, gen-
Lwime, raszanb, 6asTi, Myxammacu. barato 3 uux BipLUiB 03BY4yBanMCb Ha BECINIbHUX LIEPEMOHISIX Ta CBATKYBaHHSIX, @ TAKOX
nybnikysanuce y pisHux 3MI, anbmaHaxax Ta KHurax, npucesyeHux Awuvram. Buenui-nitepatypo3sHaselb, npodecop
Padhaenb NyceiiHoB, y pi3Hi poku B nporpami «BedipHi 3ycTpivi» A3epbanmxaHCbkoro HalioHanbHoro pagio 3pobus Bige-
openopTaxi npo cnoragu Awira Aranapa Mikainosa, A0Oro XXUTTEBWIA LMASAX i LUASX TBOPYOCTI, Moro 6atbka Mip3y binana
Ta iHWMX MancTpiB casy. BogHovac xuTtTs Ta pisHi nepiogn TBopyocTi Awura Aranapa aHanisyBanuch y ctatTsix npode-
copa A. xadhapsage, npodecopa Mapu Hamasosa, P. lyceltHoBa, kaHgmaaTa cinonoriyHnx Hayk E. Mamegni Ta iHwmX.

KntouyoBi cnoBa: HaouyHUiA Npuknag, osnbKnop, nepegHin nnaH, KnacuyHa noesist, MancTep-xyaoxHUK.
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