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KanHouoam Qinonoiunux Hayx,

doyenm Kageopu 1aMUHCbKOI MOBU Ma MeOUUHOT MePMIHON02TT
Xapxiecvbko2o HAYIOHATLHO20 MEOUYHO20 YHIGEPCUmemy

Y cTaTTi gocnigKeHo nitepaTypHi NPOEKLi KOHLEeNTY OCTpoBa B poMaHi «[Jo Masikay» B. Bynd. Cneuudika aBTOpCbKOI
iHTepnpeTauii nonsarae B TOMy, LLO KOHLUENT OCTPOBa PeNpe3eHTOBaHO y TBOPI SIK MiCLLe [yXOBHOI MOAOPOXi repoiB.

Y TBOpI NpeacTaBneHo ABa ocTpoBmM — ocTpiB Ckan Ta ocTpis Nebpuais. Ocobnuey yBary cnig 3BepHYTV Ha BigaaneHun
ocTpie Ckaii. OcTpiB Ckan BTINKOE igeto yTonivyHoro Micusl, e NaHyoTb igunisi Ta B3aeMOpPO3yMiHHsS Mixk ntogbmu. Lle micue
dhaHTasin, Mpin, AKi CNPMMaTbCS reposiMmM POMaHy SIK pearbHi Ta iCHYHTb Y CBIGOMOCTI MEPCOHaXIB.

XapakTepHa puca iHiuiadii y pomaHi «[Jo masika» B. Bynd BusiBnseTbcs B TOMY, IO OCOBUCTICTb 34iACHIOE MOLUYK
BNacHWX CBITOrNAAHUX OPIiEHTUPIB, W06 3po3ymiTK Ta BiAHOBUTYM Tenni BiaHOCUHU B Cim’i (Kem, [xenmc), a Takox JOCArTU
piBHOBaru B XuTTi (MicTep Pema3i).

KoHuenT ocTpoBa Mae Taki CTPYKTYPHi CKragHUKK, K CMMBOS YOBHA, Masika, BoAu, MOTUB Nodopoxi. MoTvB nogopoxi
BUCBITNIOETHCH SK BAXMMBWN KOMNO3WLIAHWUIA eNemMeHT, SKUN JONOBHIOE 3MICT TBOPY, BUCTYNa€e K 3acib XxapaKkTepucTuKu
repoiB. |HOAI repoi NOAOPOXYHOTh B YSABHOMY Yaci Ta NpoCcTopi (MOAOPOX — OHOBIIEHHS CBOrO «5» y Kem).

CumBON YOBHa NOB’A3YETLCA 3 MOTUBOM MOZOPOXI, 3MiH, Nepexody Bid OAHOrO NCUXOSONYHOro CTaHy (HEHaBWCTI) 4O
iHWworo (nto6oB.i, HixkHOCTI, Tenna). CumMBOMiYHA CMEPTb CTapuXx BIGHOCUH Yy CiM’i Pemsi 306paxyeTbcst B nepexogi (nogo-
POXi YOBHOM) Yepes BOAY, Y 3B’A3KY 3 YUM BUMAnbOBYETHCS MOAENb «3aHYPEHHS Y BOAY — OYULLEHHS — OHOBMEHHS».

CuvmBon Boaum Bigirpae Baxxnuy pornb y pomaHi «[Jo masikay B. Bynd. Ha3su BogHMx 06’ekTiB cnyaTb 3acob60M xapak-
TEPUCTMKM repoiB, SKNX HaCTO MOPIBHIOKOTD i3 NpeacTaBHMKaMn MOpPCbKoi hayHu (Mictep Kapmarnkn, micic Mak-He6). Cami
repoi BMpaxatoTb AyMKW Ta MOYyTTS 3@ AOMOMOrO CriB, siKi acoLiloloTbea 3 BOAHO cybeTaHuieto (to float — nnasatw,
nnmeTK; to flow — TekTy; to sink — noTonarty; to stream — BigHOCUTK NoTokomMm; to spill — nMTK, NponueaTw).

CumBon Masika MpeacTaBnse CrpaBXHE «s» noguHW. BiH BusaBnse rmmboko npuxoBaHi Tenni moyyTta [Dxkerimca
[o 6aTtbka, a B caMoMy MiCTepoBi Pem3i Bcensie NovyTTs CMOKO Ta piBHOBAru.

3a JoNoMOrol CYMBOSIB BOAM | YOBHA KOHLIEMNT OCTPOBA B pOMaHi HabyBae HOBMX PUC — BiH XxapakTepuaye rmmboki
OYXOBHi 3MiHW NepCOHaxiB, NparHeHHs 40 Ni3HaHHS BACHOTO «51», NepeMOory Haf, eroicTuiyHumm 6axaHHamu. MNpoBoaaTbes
acouiaTMBHI 3B'3KM MK KOHLENTOM OCTpOBa i MOAMHOK, BHACMIAOK YOro CTBOPKETHCA MeTadopa «ognHa-ocTpiBy.

KntoyoBi cnoBa: KoHLUeNT «OCTpiBy, repoi, CUMBOM Masika, MOTUB MOAOPOXi, CUMBOS BOAWU, MOTUB OHOBIIEHHS, CUM-
BOJ1 YOBHa, iHiliaLis, meTadopa «noguHa-ocTpiBy.

In the article the literary projections of the concept “island” are studied in the novel “To the lighthouse” by V. Woolf.
The author’s specificity of the concept “island” is that the island is represented as the place of spiritual travelling of characters.

Two islands are demonstrated in the work: the Isle of Skye and the Hebrides. The Isle of Skye conveys the idea of Uto-
pian place where the idyll and mutual understanding among people are considered a priority. This is a place of fantasy,
dreams perceived by characters of the novel in their consciousness as real ones.

The characteristic feature of initiation in the novel “To the lighthouse” by V. Woolf finds in the fact that a person is car-
rying out a quest of his / her own worldview items to understand himself / herself and to renew a close relationship with
the family (Cam, James) and to achieve inner balance in life (Mr. Ramsay).

The concept “island” has such structural items as the symbol of a boat, the lighthouse, water, the motive of travelling.
The motive of travelling is outlined as the important composing element which adds to the plot as the means of characters’
evaluation. Sometimes characters travel in imaginary time and space (Cam’s travelling-renewal of her own).
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The symbol of a boat is connected with the motive of renewal, transfer from one psychological state (hatred) to another
one (love, tenderness, warmth). The symbolic death of previous relationship between the Ramsay family is demonstrated
by transferring through water. In connection with this fact the model “immersing in water-clearance-renewal” is outlined.

The symbol of water plays the important role in the novel “To the lighthouse” by V. Woolf. Names of “water” objects
serve as the means of characterization of heroes who are often compared with representatives of sea fauna (Mr. Carmi-
chael, Mrs. McNab). Characters by themselves express their feelings and thoughts by means of words which are associ-
ated with water substance (to float, to flow, to sink, to stream, to spill).

The symbol of the lighthouse represents real personality of a character. This symbol exposes heartwarming James’s
attitude towards his father, and at the same time Mr. Ramsay reveals the feeling of calmness and inner balance.

The concept “island” acquires new features by means of the symbol of water and a boat: it characterizes deep spiritual
changes of heroes, an urge towards cognition of his / her own, victory over own selfish desires and wishes. There are given
associations between the concept “island” and a person, as the result the metaphor “person-island” is created.

Key words: concept “island”, character, symbol of the lighthouse, motive of travelling, symbol of water, motive
of renewal, symbol of a boat, initiation, metaphor “person-island”.

IMocranoBka mpobdiemMu. Y XyIZOXKHIX TBOpax
aHrIiiicbkoi JiTepaTypu KOHLENT OCTPOBa IOCTA€
B CIOXKETI SIK KIto4oBUH. «OcCTpiBHa» Tema BIepIIe
3’SBISETbCA B JITEPATYpPHUX MaMm’sTKax ipJiaHi-
CBKOTO €T10CY, a TIOTIM TIPe/ICTaBlieHa Y TBOpax TOTO
YM IHIIOTO aHIVIIMCHKOTO NMHUCHMEHHHMKA HACTYITHUX
enox. MeHOMEH OCTPIBHOCTI cTae 00’€KTOM YBaru
Oararpox MHUTIIB XX CT., 30kpema B. Byid. V mire-
parypHoMy A0poOKy aHTMiHCHKOT MUCbMEHHHUI 0CO-
OnmBOi1 yBarm 3aciyroBye poMman «Jlo maskay, e
MIEPEOCMUCITIOETHCS  TIPOOJIeMa TyXOBHOI 130JIAIIi].
AKTyanbHICTh BHBUEHHSI CTIeNM(iKH KOHIIETITY OCT-
poBa B poMaHi «/lo Maska» BU3HAYA€THCS TTOCUIICH-
HsM Ha novyatky XXI cT. niTeparypo3HaBUOro iHTEp-
€Cy /10 JOCTIKeHHS XyAOKHIX KOHIICTITIB.

AHaji3 ocTraHHiX aocaiakeHb i myOaikamiii.
Teopuicte B. Bynd, sx nmpaBmio, po3mismgaeTbes He
B COIIaTEHOMY 200 COIialTbHO-TTOTITHYHOMY aCIIeKTi,
a B ¢Qirocodcpko-ecrernunomy (A. Aben [12],
T. Anrep [13], A. ActBanatypos [1], O. XKykoBcbka
[5]). MonepHictcbka TexHika nuckMa B. Bynd, piz-
HOBHUJW OMOBIiI, (hparMeHTapHICTh, TOBTOPH, PUTM
craBanu 00’ekToM nociimkenHs I. bariok [2],
0. Konoroga [6], H. JIro6apetns [ 7], H. MoprxerkoBOi
[8], JI. Tarapy [9], I. TpyOenxo [10], I. SInoBCcBKOT
[11]. JliHrBOKOTHITUBHI 0cOOMMBOCTI Ipo3u B. Bynd
npeacrasineHi npausmu k. bip [14], C. Borarosoi
[3]. ®eminicTryHi inei y TBopuocti B. Bynd BuBua-
foTbcst M. Minoy-IlinkHi [17].

Bupinennss He BHUpilleHMX paHille YacTUH
3araJibHOi MpodJeMu. Yrepiie KOMIUIEKCHO JOCTi-
JUKEHO KOHIIENIT OCTpPOBa Ha Marepiaji poMaHy
«Jo masika» B. Bynd. L{e mano 3Mory po3kpuTH crie-
nrdiKy aBTOPCHKOI iIHTEpIIpeTallii KOHIIETITY OCTPOBa
SIK MICIIS TyXOBHO{ ITOJTOPOXKi TepOiB.

IlocTanoBka 3aBaanHs. Merta cTarTi — BUABUTH
XyZOKHIO creun@iky NpOsBIEHHS KOHLENTY OCT-
poBa B pomati «Jlo masika» B. Bynd.

BukJiiax ocHOBHOTO MaTtepiaJjy. Y nepiiii moso-
BHHI XX CT. «OCTPiBHY» TeMy IpoaoBxye B. Bymd.
Konmnent octpoBa B pomani «/lo maska» mae am0i-
BAJICHTHY MPHPOAY: HWOETHCS MpPO J[1BAa OCTPOBH,

OJIMH 3 SIKUX MOCTYIOBO ocifgae (octpiB [eOpumuis),
Ta OCTpiB, Ae cToiTh Mask (octpiB Ckait). OciganHs
octpoBa I'eOpuniB A. AcrtBanarypoB [1] moB’s3ye
3 TUM, IO Oyab-fAKi HaAMaraHHs TepoiB IIOCH 3Mi-
HUTH, HABITh Ha HAWKpaIle i1 MO3UTUBHE, TPU3BOIUTh
JI0 py#iHyBaHHS. SIK TPHUKIAL, JOCTITHUK HABOJIUThH
OCTpiB, IO OCiflae, 3aHEMAJaHHS JIOMY, pedi, SKi
CTarTh HenpupoAHuMH. Ha Hamry nymKy, ocigaHHs
0CTpOBa — IIe TIOCTYIIOBE IIE3aHHs, 3HUKHEHHS TOTO
MICIIS, e JTIOAMHA MOTIIa O BHUSIBUTH CBOE CITPABKHE
«st». OcijaHHs OCTPOBa — ¢ 3MCHIICHHS Oa)KaHHS
JIIOMHU CTaTh cOOO0I0, BIIMOBIIEHHS BiJl CITPOOU 3HAa-
WTH 1HAWBIAYyaIbHO-0COOUCTiICHE HAYalo.

OcTpiB, WO OCIJA€, BTUTIOE KOJHIIHE IKUTTS
Ta «cTapi» BigHOCcWHM y pomuHi Pem3i. ¥ Kem mei
OCTpIB aCOIIIOETHCS 3 TOMOM, CTeKKaMH, J0Ope 3Ha-
riommumu tepacamu: “The island had grown so small
that it <...> looked like a leaf. <...> Yet in its frailty
were all those paths, those terraces, those bedrooms —
all those innumerable things” [19, c. 232] («OctpiB
CTaB TaKUM MalluM, 10 <...> MaB BUIJISJ JIUCTKA.
<...> Illle B mi€i HecTamocTi OynH BCi Ti CTEKKH, Ti
TepacH, Ti clanbHi — yci Ti He3IiueHH] pedi»). Ane
BogHouac “...she felt, looking drowsily at the island,
all those paths and terraces and bedrooms were
fading and disappearing” [19, c. 232] («<...> BoHa
BilUyBaJia, NUBJISTINCh COHHO Ha OCTpPiB, BCi IIi
CTEXKH 1 TepacH, 1 CrajgbHI MEPKHYIH 1 IIe3ali).
VYee, mo Tak aro0una Kem, nepeTBoproeTses Ha COH,
BUJIIHHS, sIKe TOCTYNOBO Hie3ae. J{ns Kem octpis, 110
ociziae, — 1€ TaKOXK CUMBOJI «CTapOTro» KHUTTS, «CTa-
pUX» BIIHOCHH i3 OaTEKOM. SIKIIIO Ha TOYATKyY ITOMI0-
poXi rooBHOIO MeToro Jxeiimca 1 Kem mono 6arbka
oyno “to fight tyranny to the death” («bopotucs
3 TUPaHI€0 0 CMEPTi»), TO HANPHKIHLI TaKe CTaB-
JeHHs1 3MiHIOEThCS: ““...he was shabby, and simple,
eating bread and cheese, and yet he was leading them
on a great expedition where, for all she knew, they
would be drowned” [19, c. 234] («<...> BiH OyB
y TIOTEepTOMY Ofs3i, i, IPOCTHH, 1B XJIO 3 cHUpoM,
1 e BiH KepyBaB BEJIMKOK EKCICIUIIIEI0, B SIKiH,
HACKIIbKA BOHA 3HA€, BOHM MOTOHYTH»). Ha oct-
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POBI, 10 ocimae, Mictep Pemsi Ta #ioro nite 3aHaaTo
3aHypeH1 y BIACHI MPoOIeMu, MO0 MIyKaTH CIIHHY
MoBy. [xxetimc, Kem 1 micTep Pem3i He BimnaeHi Bif
COLIyMY YH IUBII3allii, K 11e BigOyBaeThCs 3 TEpo-
smu JIx. Konpana. HaBmaku, BOHM HaBiTh MaroThb
3MOTY CIIJIKyBaTucsi 3 TBOpYMMH JtopbMu  (JIimi
Bpicko). OnHak roioBHi Tepoi He CTal0Th OIMKINMH.
[IlopoKy BOHM BiIIyBarOTh yC€ OUTBITY HENPHI3HB
OJTHE JIO OITHOTO, a SKIIO y HUX 1 Oy KONHCH TeruTi
MOYYTTS, TO LI MOYYTTS MMOCTYNOBO 3HHKAKOTH, SK
MOCTYTIOBO 3HUKAE OCTPIB, KOTPHiA HEBAOB31 MOTIIMHE
Mope. ToMy, KOJIi TOJIOBHI Tepoi YCaMiTHIOIOThCS Ha
YOBHI, BOHU MEPEOCMUCIIOIOTH 1 3MIHIOIOTH CBOE
CTaBIIEHHSI OJHE 70 OgHOTO. baThko mepecrae OyTH
tupaHoM i KeMm, a crnpuiiMaeTscsi sIK 3BHYaiHA
moguaa. OctpiB [ebpunis, sxkuit Kem cmocrepirae
BKe 3 ocTpoBa Ckaif, MOCTYNOBO IIE3a€, TaK CaMo
i 11e3ae 1l HETaTWBHE CTABJICHHS 110 MicTepa Pemsi.
OcTpiB, Ha TKOMY PO3TAIIOBAaHUI MasK, CHMBOJII3Y€
BXK€ HOBI BIHOCHHHU y ciM’i Pem3i, 60 micis mpu-
OyTTs Ha Ll OCTPiB 3HUKAE HENPHUS3HD Ta arpecis.

lonoBarMu cumBosamMu y pomani «Jlo maska»
B. Bynd crarote «Boma» i «mask». Mask Ha OCT-
POBI Bii/I3epKaIOE IPUPOAY JIFOACHKOT 0COOMCTOCTI.
Ilix gac cnomsmanHs Ha Mask y JlkeliMca 3HHKAe
OakaHHS CXONMUTH HiX 1 BOWTH Oarbka. Masik Bce-
JIl€ TIOYYTTS BIIEBHEHOCTi, CTaOIIBHOCTI, CITOKOIO
y IepcoHa)kax, 0COOIMBO Yy 3HEpBOBaHOTO J)Kelimca,
a TakoK CHMBOJII3YE XapakTep OCOOHMCTOCTI
(xetimca): ““...the lighthouse one had seen across
the bay all these years; it was a stark tower on a bare
rock. It satisfied him. It confirmed some obscure
feelings of his own character” [19, c. 232] («<...>
MasiK Oaunnu depe3 OyXTy Bci Li poku; e Oyna myc-
TUHHA OaIira Ha rojiiu ckeni. Bin vomy ([orcetimcy —
B. JI.) nono6aBcs. Bin 3HaMeHyBaB fAKiCh MOXMYpi
MIPOSIBH H1OTO XapakTepy»). Mask 1 mictepa Pemsi
acolitoeThCs 3 Micic Pem3i, 3aBasku yoMy 3 BiIaHOL
JFOZIMHMU, SIKA 3BHKJIA BCIM KEPYBaTH, BiH IEPETBOPIO-
€THCSl HA CTIOKIHHOTO BPiBHOBAYKEHOTO 0aThKa.

Masik CTOITh Ha OJJHHOKOMY BiIJalIeHOMY OCTPOBI
Ckaii. Tak camo aJ1s1 TOTO, IIIO0 JAi3HATHUCS MTPO BIIACHE
«s», MOTpiOHO mpouTh moBruit muisx. JI. JKanrieBa
3a3Ha4ymiIa, 10 OCTPIB y MBOMY POMaHi CHMBOJI3Y€E
JYXOBHY 130JIALII0 MIXK JIIOABMHU: «Y LOMY pOMaHi
130JIS1111sI TEPCOHAXKIB BUILIMBAE 13 CAMOTO OTOUYCHHSI.
JiiioBi ocobu — Ha OCTPOBI y OyKBaJbHOMY 1 Tiepe-
HOCHOMY ceHci. TyT 3HOBY 3ByYNTh MOTHB — JIIOWHA
caMoTH» [4, ¢. 101]. /1. XKanTieBa 3a3Ha4YMIIa TAKOXK
BaXUIMBiCTh 00pa3zy kapruuu Jlimi bBbpicko, omuiel
3 TepoiHb poMaHy. Y pOMaHi HE TONAETHCS OIHC
KapTtuHH, ii igei, 3agymy. Bba Oinbmie, XymoskHHII
Oalimyxe, sIK cupuiiMyTh i1 kapTuHy. Taka Oaiimy-
KICTh — II€ CBOEPIAHMI Oap’ep MiX CBITOM XyIOX-

HUII Ta HABKOJIUIIHIM CBiTOM. L[ KapTHHA CITyKUTH
JOAAaTKOBUM €JIEMEHTOM, SIKUH 300paxye BiACTOpPO-
HeHicTh Jlini Big moneld. XapakTepHOo, 1110, YUM CKO-
pime mictep Pem3i Ta #ioro aitTv HaOMIKYIOTHCS 10
Masika, 10 OCTpoBa, TUM OunbIre Jlimi BimuyBae Oaii-
ITyXKICTh, BIICTOPOHEHICTh, BHYTPIIIHIO 130JISIIIFO0.

Ocrtpis Cxkaii y pomani B. By cumBomizye micie,
Jie JIIOIMHA MOKE 3HAWTH CIPaBKHIO CYTHICTH CBO€T
ocobucrocTi. Ciif 3a3HAYUTH, 110 HE caM KOHIIEIIT
OCTpOBa PEIPE3CHTYE ICTUHHY MPUPONLY IIONUHH,
a #oro mpoBimHUN cMMBONI — Masgk. CaMe 3 MasKoOM
OB’ 3aH1 MITBHOHM yABIIEHB, BIAUYTTIB 1 MEpEKH-
BaHb IepoiB. 3aHYPIOIOYNCH Y CBOi YABICHHS, Fepoi
BUJIBHO PO3MIPKOBYIOTH NP0 JKUTTS Ta 3i3HAIOTHCA
B TOMY, 4YOTO 0 BOHH HiKOJIM HE CKA3aJIM BroJIOC OJHE
omaomy. OCTpiB yTiTIOE cO00I0 MicIle, /e JTIONHUHA
MOKE OTPUMAaTH MOKIIUBICTH CTaTH CO0OIO.

Bona ta Ha3Bu BogHHMX 00’€KTIB CIIy)KaTh MeTa-
¢oporo, 3a JONOMOTOI0 SIKOI NMCbMEHHHMIS Xapak-
Tepu3ye repoiB. HaBKONUMIIHINA CBIT ONMUCYETHCS 3a
JIOTIOMOTOI0 Ha3B BOJHHMX OO’€KTIB Ha CBiJOMOMY
1 mo3acBizomomy piBHAX. Mictep Kapmaiikn mopis-
HIOETBCS 3 MOPCBHKHM YYyITOBHCBHKOM, Micic Mak-
He0 — 3 MmopchKkoto TpomiuHO pruboro, Yapn3 Tenci
aCOIIIETLCA 3 OOYOHKOM, SIKHI TOMIA€THCS HA XBH-
151X, Oecina — 3 TpeneTaHHsAM (opelti, CIoBa — 3 KBIT-
koto Ha Boxi: “The words <...> sounded as if they
were floating like flowers on water” [19, c. 126]
(«CmoBa <...> myHayu, HIOWTO BOHHW TUTUBIH, SIK
KBiTH Ha BOfi»). Kem, 3aHypIOIOYM ManbIli y BOIY
1 AMBJISTYUCH HAa OCTPiB, BKOTPE MPOMOBJISIE, IO KOXK-
HUll € caMOTHIM. YiTKiIIe 3B’30K KOHIIENITY OCTPOBa
1 CHMBOJIy BOIU MPOCTEXKYEThCS depe3 oopas Kem.
Kewm gac Bij yacy mopiBHIO€ cede 3 TUCTHKOM Y BOJI,
a muct — 3 octpoBoM. Jlymkn Kem acomiroroThbes
3 XBUIISIMH, JIe CIUIMBAIOTh 1 TOHYTh MUMOIIITHI Bpa-
xeHHs: “...she was thinking, as the boat on, how
her father’s anger about the points of the compass,
James’s obstinacy about the compact, and her own
anguish, all had slipped, all had passed, all had
streamed away” [19, c. 215] («<...> BoHa nymaia,
KOJM TUIMB YOBEH, SIK THIB 0aThbKa uepe3 CTPLIKH
KOMIIaca, HanoJiermBicTh JxeiiMca yepes 3romy, i ii
BJIaCHUH OiIb — ycC€ I1e3J10, BCe MPOMIILIO, BCE MPO-
Hecmocs»). TyT Tpeba 3BepHYTH yBary Ha Ji€CIIOBO
to stream — TEKTH, TUTUBTH, BITHOCUTH ITIOTOKOM, SIKE
ACOIIIOETHCS 3 TOYYTTAMHU TepcoHaxiB. [IpoTrsrom
poMaHy Taki clioBa, sk to float — mmaBaru, TMBTH;
to flow — TexTH; to stream — BIZHOCHTH ITOTOKOM; tO
sink — moromnarw; to spill — mposuBaru, TMTH, — OIH-
CYIOTh AYMKH, TIOYYTTA 1 BPAKEHHS TepOiB.

Sk Oymo 3a3HaueHo BHIE, y poMaHi «Jlo Maska»
B. Bynd ¢irypyroTs 1Ba 0ocTpOBU — OCTpiB, IO OCi-
Jae, i ocTpiB i3 MaskoM. OcTpiB, IO OcCiae, CUM-
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BOJIi3y€ KOJIMIIHI BIIHOCHHU B ciM’1 Pem3i (HeBmo-
BojieHHs Pem3i miTemm, rmnboka Henmpus3Hb Kem
i Jlxeitmca mo OaTpka), MOCTYNOBE MOCIIA0IICHHS
OaxaHHS IIOAVMHU 3MIHIOBaTH [[0-HEOynb Ha
Kpalle y CTOCyHKax i3 OJM3bKUMH JIIOABMU (Tapsde
Oaxxanus mManux Kewm i [[xefiMca minucTu 10 Masika
1 He MEHII Tapsye iXHe OakaHHA 3aJULIUTHCS Ha
OCIJTaTbHOMY OCTPOBI Ta HE iXaTH Ha MasK, KOJIH
BOHHU MMOAOpOCIimani). Tormoc MareHpKOTo 0OCTpoBa
3 MasKOM 4ac Bijl 4acCy MOPIBHIOIOTH 13 JIHCTHKOM
y 30JI0THX Bojiax. [lo3uTUBHA XapaKTepUCTUKA OCT-
pOBa 3 MasKOM BTUIIOE HAJII0 3MIHHUTH Ha Kpaile
BigHOCWMHHU B ciM’i Pemsi, a 1ie morpebye meBHOTO
gacy (BiIIaIeHICTh OCTPOBA).

BucnoBku. Konnent ocrposa y pomasni B. Bynd
XapaKTepU3yETbCs aMOIBaJICHTHICTIO CBOTO MPOSBY,

AK yXe OyJlo 3a3Ha4eHO BHUIIE: € OCTPIB, IO OCijaE,
CEMaHTUYHHUI CIIEKTp SIKOTO HETaTWBHUH, i OCTpIB
3 MasiKoM, SIKUI Mae MO3UTUBHI KoHOTawii. Taka nya-
JCTUYHICTH 300paKEHHS! OCTPOBIB CHOCTEPITa€ThCs
3 IaBHIX-JJaBEH B aHIJIIMCHKIiH JIiTeparypi, e B KEJIbT-
ChKHUX Miax i carax (ocTpiB ABaJIOH i MiBHIYHI OCT-
poBu). HoBuzna B. Bynd y BinTBOpeHHI KOHIENTY
OCTpOBA MOJISITA€ B TOMY, IO BOHA IPOEKTYE IO
JTyaJTiCTHYHICTh HE Ha CBIT 3araJjioM, SIK y KeJIbTChKUX
carax, a Ha JIIOAWHY: OCTpiB, IO OCiAa€, pernpe3eH-
Ty€ HETaTWBHI CTOPOHU JIIOICHKOTO «s1» (3JICTh,
JPaTiBIMBICTh, HECTOKIiH). OCTpiB i3 MasiKOM — BiJ-
HOBJICHHS CBOTO «s1», TEPIUMICTb, MIKIyBaHHSI IPO
iHmmx. Meradopa <«JTIONWHA-OCTPIBY» BHCBITIIOE
pi3HI CTOPOHHM OCOOHMCTOCTi, a TaKOX IHTEHLIIO
IO BIAHOBIIEHHS TEIUIMX BIIHOCHUH MIX TIOObEMHU.
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