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Kanouoam QinonociuHux Hayx,

cmapwiuil guknaoay kagedpu Qinonoeii ma nepexnady

JIHinpo6chKko20 HAYIOHANLHO2O YHIGEPCUMEMY 3ANIZHUYHO20 MPAHCHOPINY
imeni akademixa B.A. Jlazapana

Y XyOoXHix TBOpax r'eHAepHi cTepeoTnu (iKCyOTbCS Y BUIMSAAI JIEKCEeM, CIIOBOCMONyYeHb, 3acobiB npsMoi Ta Henps-
MOIi CTURNICTUYHOT HOMIHaLi, SIKi BXMBAKOTbCS BifHOCHO YOSOBIKIB i XiHOK, @ TaKoX 3a AOMOMOrOK penpeseHTauii reHaepHo
MapKOBaHWUX MOBIEHHEBUX XapaKTEPUCTMK NMEPCOHaXIB 3anexHo Bif ix cTaTi. BuB4eHHs niTepaTypHux TBOpIB, 3aCTOCO-
BYIOUM I'eHOEPHUIA NiaXia, A03BONSE rMmbLLe NPOHUKHYTU B CYTHICTb I'EHAEPHMX CTEPEOTUNIB MEBHOMO aBTOPa Ta BUSIBUTU
reHOepHO MapKoBaHi 0COBNMBOCTI MOBMEHHSA NMEPCOHAXIB 3anexHo Bif iXHiX coLianbHO-MCUXONOrYHUX XapaKTEPUCTUK,
LLO Ma€e Barome 3Ha4YeHHS SK Ans PO3BUTKY r'eHAePHUX AOCHiMKeHb, TaK i AN NIHrBICTUYHOI Haykn. OCKINbKW BXWBaHHSA
BepbaTUBIB €MOLIIAHOTO CTaHy, 3yMOBMEHUX I'eHAepHUM (hakTOpoM, HanexaTb A0 HalMEeHLI OOCnigXKyBaHUX OQWHWLb,
BOHM 1 BU3HAYMNM METY Haloi po3Biaku. [ocnigkKeHHs, 3anponoHoBaHe B MOAAHIM CTaTTi, BUKOHAHO B pamkax (pyHK-
LiOHanbHOro HaNpPsSIMKY BMBYEHHSI €MOLHMX CTaHIB Yepes YXKMBaHHS aBTOPOM BepOaTMBIB ANs IXHbOrO 306paXkeHHs.
Y cratTi npeacTaBneHo pesynsTati OOCNIAKEHHS B3aEMO3B'A3KY MiX eMOUiNHUM 3a6apBneHHsSIM aHrmMiNCbKOro Xy4ox-
HbOIO NPO30BOrO TEKCTY Ta BUKOPUCTAHHAM BEPOATMBHUX NMEKCUYHUX OOMHULb, SIKi BidirpatoTb pofib MapKepiB reHaepHoi
iDEHTUYHOCTI NEePCOHAaXIB. ICHYE CTEpPeoTUN, LU0 XiHOYe MOBMEHHS Ginbll emouiliHe, Hix Yonosive. OgHak eMOLNHICTD
npuTamaHHa He NuLLe XiHKaM, ane i Yonosikam. BigmiHHICTb nonsrae nuwe y Bubopi cnocoby AeMOHCTpaLlii ekcnpecus-
HocTi. BupasHa penpeseHTauisi eMOLIMHOro CTaHy B AOCNI4KYBaHUX KOHTEKCTaxX NpeacTaBneHa iHTeHcudikatopamm, ki
BMKOPMCTOBYIOTLCA ANS NiACUNEHHS NepefaBaHHs eMOLHOMo CTaHy NepCoHaxiB.

Y cTaTTi BU3HAYEHO reHaepHi 0CoBNMMBOCTI KOMYHIKaTMBHOI NOBEAIHKM XyOOXKHIX MepCOHaXiB B eMOLjiHOMY cTaHi d
pomaHi Cighi Wengona “Nothing Lasts Forever”, npeactaBneHo BigMiHHOCTI d KOMYHIKATUBHMX ZisIX XIHOK Ta YOMOBIKiB
B €MOLiNHMX CTaHax. Y cTaTTi MICTATbCSA NpUKNagn Sk CTPMMYBAHHS, Tak i MOKa30BOI AeMOHCTpaLil eMOUiHKX CTaHiB
XiHKaMK Ta YonoBikamu.

Knio4yoBi cnoBa: 3acoby BUpaxXeHHst eMOLii, NEKCUYHI 0aMHWLI, reHaepHa cneuudika, eMOLinHi iHTeHcudikaTopw,
QHITTIOMOBHA Xy[OXHS Npo3a, BepbaTtusm.

In fiction books gender stereotypes are fixed by means of lexical items, phrases, means of direct and indirect stylistic
naming unit, which are used related to men and women, and also with the help of the representation of gender-marked
speech characters language features depending on their sex. The study of literary works, using the gender approach,
allows one to gain a deep insight into gender stereotypes of a certain author and to define gender-marked aspects of char-
acters’ speech depending on their socio-psychological characteristics which have a great significance as to evolvement
of gender researches and linguistic science. Since the usage of emotional condition verbs, which are determined by
gender factor, belong to the less researched units, and they have determined the purpose of our research. The research,
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proposed in this article, is made in forms of dynamic direction of emotional conditions studying through the used by
author verbs for its representation. The results of interaction between the emotional coloring of English fiction prose text
and the usage of verb’s lexical units’ researches, which play the role of markers of characters gender identity are demon-
strated in the article. There is a stereotype that women’s speech is more emotional than men’s. However, the emotionality
is common not only for women but men. The difference lies in a selection of a method to demonstrate expressiveness.
The expressive representation of the emotional state in the researched contexts is shown by intensifiers which are used

for emphasizing the transfer of characters emotional condition.

The article defines gender peculiarities of communicative behavior of the characters in the emotional state in Sidney
Sheldon’s novel “Nothing lasts forever”, presents differences in communicative actions of men and women in emotional
states. The article contains examples of containment as well as clear demonstration of emotions by women and men.

Analysis shows, that emotional states of men live up to the expectations of gender stereotypes. Men in Sidney Shel-
don’s novel often behave as men — less emotionally and less talkative. According to gender stereotypes, women’s com-

municative behavior has a high level of emotion expression.

Key words: means of expressing emotion, lexical units, gender specific, emotional intensifiers, English fiction litera-

ture, verb.

IMocTtanoBka mpodaemu. JlronuHa eMouiiiHa 3a
CBO€I Tpupozot. Emorrii momomararoTh BigoOpa-
3UTH 00’ €KTH PEATbHOI KAPTUHU JKUTTS Ta CIIYTYIOTh
(hopMyBaHHIO MOBHOI KapTHHH CBiTy. JItonnHa BUCTY-
Ma€ akKTUBATOPOM TAaKOTO IPOIIECy, MOBa — 3aCO00M,
a emouii — QopMor0 BiOOpaKEHHSI 00 €KTUBHOL
niticHocti. HeBiIiibHICTh MOYYTTIB BiJl MOBJICHHS
BU3HAYAETHCS y B3aEMOIIi €ToC — Jioroc — madoc abo
emorttis [11], a omHEM 13 MapKepiB eMOIIHHOCTI OyIb-
SIKOTO TEKCTY BUCTYHArOTh TEHAEpPHI 0COOIMMBOCTI
3aificHeHHs MOBHoro Hamipy [3, c. 72-86]. Came
3aBIsIKM epeKTy eMOLiNHOI Aii XyZoXKHil TBip 1omo-
Marae BiITBOPUTH MEBHUI MOIVISAA HA CBIT, BUKOHY-
04X pOJIb aHalizatopa (hOpMyBaHHS iJJEHTUYHOCTI
moauHH [2, ¢. 90-92]. «Y mesxux KOHTEKCTax ITOMIT-
HUM € TICHUU 3B’SI30K MEHTAJIBbHOI Ta €MOLIWHOI
cdep JMOAMHU, a HAWAOCTOBIPHIIIMM IS JTFOIMHH
cTae€ Te, 10 BoHA Oayumia Ha BiacHl odi. OTxe, Bil-
OyBa€eThCs CHHTE3 BIPOTiTHOCTI Ta 30pPOBOTO CIIPHIA-
aarTs» [1]. Yemig 3a A.B. PycakoBoro po3msigaeMo
«EMOIIIIHICTE» K TICHXOJOTIYHY KaTeropito, Mmpo-
TUCTABIIAIOYH ii MOBHIH KaTeropii «eMOTHBHICTHY,
aJKe eMOTHBHICTB — 11¢ BepOasti3allisi eMoIliif y MOBI,
OI0 BUPAXKAETHCS MOBHUMH 3aco0aMH  IMOYYTTiB,
HacCTpoiB abo0 MepeXkuBaHb JIOIUHU [5].

AHaJji3 ocTaHHIX XOCTiIKeHb i myOsaikamiii.
OcTaHHIM YacoM y JHTBICTUYHHX PO3BiJKaxX aKTy-
AIBHUM 1 IOCUTh MMOIIUPEHUM € TeHACPHUH MiXim, 32
JIOTIOMOTOI0 SIKOTO BUBYAIOTHCS IpoLiecH (POpMYBaHHS
B CYCIUILCTBI BIIMIHHOCTEH MOBEIHKU, MOBH, PHUC
XapakTepy, EMOLIMHNX Ta MEHTAIbHUX BIACTHBOCTEH
0COOMCTOCTI 3aJIEIKHO Bif 1 cTati. Tak, TeHIeposoris
(reHmepHa JIIHTBICTHKA), SIKA «BUBYAE MOBHI SIBHIIA,
MOB’si3aHi 3 BIAMIHHICTIO HOCIiB MOBH 32 CTaTTIO»
[7, c. 100], choromui € OAHMM i3 TEPCHEKTHUBHUX
HaNpsMIB JOCIIPKEHHSI B CYy4aCHOMY MOBO3HABCTBI.

IlocTanoBka 3aBaaHHsA. MoBa — BifoOpakeHHS
TeH/IepY, 10 JIOTIOMara€ KOHCTUTYIOBATH HOT0, HAaTO-
MICTh 3QJIMINAETHCS 3MIHHIUM CTAHOM OYyTTS JIFOUHHU.
T'ennep ckianae neBHUi HAbIp MPAKTHUK, il Ta BUKO-
HY€TBhCS JIIOABMH B PI3HHUX CHUTyallisIX MO-Pi3HOMY,

110, 3a JIIHTBICTHYHOIO aHAJIOTI€I0 BHU3HAYAE TCHIED
HE IMEHHHKOM, a miecioBoM [4, c. 229]. Hagirs,
3BaXKAIOYM Ha TE€, MO OCTaHHI POKH Tema (yHK-
IOHYBaHHS TE€HAEPHUX CTEPEOTHUIIB Y XYIOXKHIN
JTepaTypi BUKIMKA€E 3al[iKaBICHHS BITYM3HSIHUX
Ta 3apyODKHHMX IIHTBICTIB, y HAyKOBHX PO3BiJKax
HE/IOCTAaTHBO YBarW 3BEpPTAalOTh CaMe Ha pojb Bep-
0aTWBiB y pemnpeseHTallii eMOLIHHUX CTaHiB, IO
1 3yMOBITIOE aKTYaIbHICTh AOCIIKEHHS Li€1 TEMH.

Bukian ocHoBHOT0 MaTtepiaiy. CTpyKTYpHI eJe-
MEHTH E€MOIIHHOTO KOHIICTITY TpEICTaBICHI y CBi-
JIOMOCTI JIFOMUHU HEOMHOPimHO. CBIAYEHHAM ITHOTO
€ TIpsIMa 3aJICXKHICTh BiJ] OHTOJIOTI 00’€KTa eMOITii-
HOTO TTi3HaHHSI, THITY CBiJOMOCTIi, ()OpMH perpe3eH-
Tanii 3HaHb PO EMOLIO TOLIO.

[omo kmacudikarii eMOIiHHIX CTaHiB, KA 3/iH-
CHIOETBCS 32 PI3HUMH KPUTEPisMHU (TIPUPOIOI0 eMO-
Ii#, IXHIM XapakTepoM, iIHTEeHCUBHICTIO) [6], B qocii-
JUKCHHI €MOIMHMX CTaHIiB repoiB pomany CimHi
[enmona mominsieMo X 3a 3HAKOM — Ha MMO3WTHUBHI,
HETaTHUBHI Ta HEUTPAaJbHI.

3aranpHe ceMaHTHYHE TI0JIe eMOIIi MOXKHA MTPea-
CTaBUTH BepOATUBAMHU PI3HUX JIEKCUKO-CEMaHTHY-
HUX TPYI: NO3UTUBHUIA eMONiiHUIA cTaH (pamicTh,
3aXOTICHHS); HeraTUBHUA eMONiHUIA cTaH (THIB,
CTpPaXXIaHHS, CMYTOK, CTpaX, BTpara IICHXi4HOI
piBHOBarm); HedTpaabHUi emMouilinuii cran (30y-
JOKEHHSI, XBWJIIOBaHHS, 31HMBYBaHH:). Pociiicbkuii
MoBo3HaBenb B.I. IllaxoBChKHMI pO3MOAiNISE JIEK-
CHUYHI ONWHHUII EMOIIMHOTO CTaHy Ha «HOMIHAIII»:
joy, fear, irritation, grief etc. [8, c. 88-93].

[IpuponHo, 1m0 XYyOOXHIH TEKCT, CKOHLEHTPY-
BaBIIK B cO0i 0e3I1iY BifHOIIEHb, BUXOIUTEH 34 HOTO
MEXI Ta CTAa€ HEBUYEPIIHUM JDKEPEIOM HAyKOBUX
MONIYKIB. 3HAYHWM JOCTITHUIIPKANA 1HTEPEC BHUKIIH-
Ka€ BUBUCHHS TCHICPHOI 1ICHTHYHOCTI TTEPCOHAXKIB
XyJOKHBOTO TBOPY 4Yepe3 MOBICHHEBY IOBENIHKY
YOJIOBIKIB 1 XIHOK Ta (OpMy iX COLIOKYJIETYPHOTO
iCHyBaHH}l, aKe «<...> 3 OJHOTO 60Ky, MOBJIEHHEBA
MOBE/IiHKA 1HIMBiA — I MPOMYKT MPOLECY collia-
mizarii, B TOMy YHCHi ¥ TeHIEpHOI; 3 iHIIOTO OOKY,
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OCKIJIBKH cOIlialtizailis — HeBIUHHUN MPOIIeC, TO I'eH-
JIEpHA MOBJICHHEBA B3a€MOIis cama co00ro0 € mporre-
COM KOHCTPYIOBaHHS T€HAEePHOI iI€HTUYHOCTI 1HH-
Bima» [9, c. 305].

Baromuii BHECOK y JOCIIPKEHHS TIOHSATTS «TCH-
Jiep» y Tally3l KOMYHIKallii Ta MOBH 3pOOWIM TaKi
BueHi-miHrBicTy: B.I. IllaxoBcbkwii, €.1. Toporiko,
B.H. Tenis, A.B. Kupmmina, T.b. Kproukona,
IO.Il. Macnosa, [Ix. bepnapn, H.®. Konkiims,
P. Jlakopdp, M. Ilyrtu, /. Cnoengep Ta iHm.
3me0UTbIIOro Mpaii MOBO3HABIIIB 30CEPEKEHH] Ha
BHBYCHHI TOHATTS TE€HAEPY, I€HAEPHOI HEPIBHOCTI,
COINIPHUX POJIeH, OE3BIAHOCHO A0 aHATI3y Mpea-
HMKaTHOI JIEKCUKH.

He maroun iHmmx mapamerpiB, eMOIlii JTIOIUHU
MOKHA YCBIZIOMUTH JIHMIIE 3aBISTIYIOYH CIOBECHOMY
BHpakeHHIO. MOBHI 3aco0H, SKi PEnpe3cHTYIOThH
PI3HOMaHITHI €MOLiiHI MPOsBY, CKIAIAIOTh MEBHY
rpyImy JIEKCHYHHUX OJIMHUIIb:

— IMEHHHK 13 TIpUAMEHHUKOM — with love / hate /
contempt, etc.;

— IMEHHUK TSl TO3HAYCHHS (hi310JIOTIYHOTO MPO-
SIBY eMOILiH — fears, laughter, smile, etc.;

— OPUKMETHUKH, SKI YKUBAIOTHCS YIS OIHCY
EeMOIIITHUX CTaHiB — angry, tender, happy, glad, etc.;

— mpucHiBHUKY — lovingly, furiously, desperately,
fiercely, etc.; niecnoBa — hate, love, adore, etc.

JiecnoBa eMOLIIHHOTO CTaHy BXHBAIOTHhCS aBTO-
POM JUIsl IEMOHCTpAIIii €MOIITHOCTI XKIHOK Ta 40JI0-
BIKiB 0€3BiTHOCHO JIO0 CTATTi IIEPCOHAXA, HAITPHUKIIA;
He adored Paige [13, c. 121]; This is the woman
Ilove, he thought [13, c.10]; “You don t have to make
anything up to me”, she said warmly. “I love you”.
[13, c. 296]; Men hated that kind of thing [13, c. 302].

Jyis BUpa)keHHs TIO3UTUBHOTO €MOIIIHOTO CTaHy
BHKOPHUCTOBYIOTBECSI BEpOATUBH fo joy, to smile, to be
glad, to be pleased, to have fun ta iH. Hanpukian:
Paige smiled. “That’s the man I'm going to marry
[13, c. 38]; She sighed. “It’s been a long day. I'll be
glad to get out of here and have some fun tonight.”
[13, c. 52]; Kat walked up to his bed. “What are you
doing?” He looked up and smiled [13, c. 97].

Yacto fii mepcoHaxiB CYMPOBOMKYIOTECS 3aCO-
0amu TIPSIMOT Ta HENMPSAMOI CTUJIIICTHYHOI HOMIHAII1,
sk To could not help smiling, force a smile, Tomo,
Hanpukian: Jason forced a smile [13, c. 29]; Paige
watched him walk away, and she could not help
smiling [13, c. 196].

JInist BUpaKeHHST HEraTUBHOTO €MOIIHOTO CTaHy
aBTOpPH BHKOPUCTOBYIOTH BepOaruBu to be afraid,
to terrify, to be frighten, to be trembling, to well
up with tears ta immi. Hanpuxnan: Paige walked
down the corridor beside him, and her heart was
pounding so loudly that she was afraid he could hear

it [13, c. 144]; I'm afraid ['m going to have to break
our date. [13, c. 296]; But she knew the answer, and it
terrified her [13, c. 222]; “I'm frightened. Could
I get into bed with you for a while?” [13, c. 73];
Paige s voice was trembling. “The man should be put
in jail!” [13, c. 133]; He was almost trembling with
nervousness [13, c. 327]; Her eyes welled up with
tears [13, c. 88].

Jnst mifncuiieHHS eMOIIHOTO BUPAXCHHS BUKO-
PHUCTOBYIOThHCS MeTadopu: to be brimming with tears,
to bury head in smb’s hands; enitetn: a sudden pang
of alarm abo oOpazHi NOPIBHSAHHS: to hate like hell,
to look like a cat Tomo. MoBHa MOBemIHKA XIHKA
y tBopax Cinni lllennona € Oinpll HEBIIEBHEHOIO,
SKIIO TMOPIBHIOBATH 3 YOJIOBIYOI0, MEHII arpecHB-
HOO0, OIFBII TYMaHHOIO W YYTTEBOIO, HANPUKIAMI:
Paige’s eyes were brimming with tears. “I ... he
didnt mean to” [13, c. 81]; Paige buried her head
in her hands [13, c. 364]; Paige felt a sudden pang
of alarm. “I have to go,” she said [13, c. 161].
Yomnopiku x y Gecii OiIbII arpecUBHI, BAXKKO HIyTh
Ha KoMIpomicH, Hanipukian: [ hate like hell to bother
you, Kat [23, c. 124]; “You should have seen the look
on his face! He looked like the cat that swallowed
the canary” [13, c. 205].

Jiisi  BUpaXeHHS HEUTPaJbHOr0 EMOLIHHOTOo
CTaHy TNHUCHbMEHHUKH BHKOPHCTOBYIOTH BEpOaTHBU
to be surprised, to surprise, to amaze, to shock, to
wonder, to control smb’s anger Ta iHmi. OUeBUAHO,
0 «HEUTpaTbHUMH» TaKi BEepOATUBU HA3MBAEMO
YMOBHO, aJUK€ BiJI eMOLIHHOTO CTaHy XyIOXKHBOTO
MEPCOHAXY BUKOPUCTAHI JIEKCUYHI OJMHHUII MOXYTh
HaOyBaTu MO3UTHBHOTO a00 HEraTWBHOTO 3a0apB-
JIeHHA, Hanpukian: Paige took a deep breath to
control her anger [13, c. 214]; When he arrived,
Paige was surprised at how pleased she was to see
him [13, c. 223]; “Well, I must say, your telephone
call surprised me, Paige! Have you definitely made
up your mind?” [13, c. 286]; Paige walked down
the corridor, amazed at the amount of activity around
her [13, c. 43]; Kat looked at him, shocked. “No!
Iwon't abort it. I want us to get married right away.
Now”. [13, c. 311]; He looked at Jason and thought;
1 wonder if the poor son of a bitch had a haircut
and doesn t know it [13, c. 11].

Jns emorifinoi iHTeHcH(piKaIii aBTOPH YacTo
BUKOPUCTOBYIOTh «EKCILTIIIUTHI JIEKCUYHI 3aco0H
rpazgauii ozHaku» [10, c. 12]. Cepen THX, AKi yKuBa-
I0ThCS 3 BepOaTHBaMu, BApTO BHOKPEMUTH TaKi: Aow,
quite, extremely, exceedingly, so, too, much. Taxi
iHTEeHCU(DIKATOPHU MOXKYTh Y)KUBATHCS 3 HETATUBHOIO
a00 TIO3UTHBHOIO CEMAaHTHKOI0, B 3alIe)KHOCTI Bif
MOBHHUX HaMipiB nepcoHaxka. Hampuknan: “Stay out
of trouble, Mike. I love you.” “Love you, too, Kat.”
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[13, c. 100]; She looked up to her aunt, whom she
loved very much [13, c. 67]; She knew how much Kat
loved her brother [13, c. 272].

Juis 300paskeHHS] BUINOTO CTYNEHIO 1HTEHCHUB-
HOCTI eMOLIHHOIO CTaHy reposi TBOPY aBTOPH 4acTo
BHUKOPHCTOBYIOTh KOMOIHAIIII0 OKJIMYHHX PEYCHb
13 moBTopamu: Ted Allison could not conceal his
admiration. “Excellent! Excellent!”[13,c. 130]; I’ve
done it! Mallory exulted. I've done it! [13, c. 219].

Hocnigauky, sSKi IparHyTh 3°sCyBaTH, YU iCHY-
FOTh PO301XKHOCTI B MOBJICHHI IHOK 1 YOJIOBIKIB, HE
MalOTh OAHOCTANHHOCTI 3 11bOro TuTaHHs. OJHi CTBEp-
JUKYIOTh, [0 CYTTEBUX BIIMIHHOCTEH HEMae, a 1HII
HaITOJIATAIOTh HA TOMY, IO YOJIOBIK 1 JKiHKAa PO3-
MOBJISIFOTh pi3HUMEH MoBamu. Tak, JleObopa TanHeH
BHCJIOBIIIOE JYMKY, [0 YOJIOBIKM H JKIHKH Hale-
JKaTh JIO0 PI3HUX MOBJICHHEBUX CHUIBHOT 1, SIK JIFOIU
3 PI3HUX KpaiH, PO3MOBISAIOTH PI3HUMH MOBaMH,
TaK caMo >KIHKH ¥ YOJIOBIKH PO3MOBIISIOTH PI3HUMH
TeHIepIiaICeKTaMH.

Jis orrcy eMOMIHUX CTaHIB, SKi MPOSBISIOTHCS
SK y HisSX XYIOXHiX NEPCOHAXIB, TaK 1 B iXHI MOB-
nennesiii noseainmi, Cigui [lenmoH BUKOPUCTOBYE
JIalKy, CBapiiMBi a00 ¥ 00pa3/IMBi JEKCHYHI OAMHUII,
Hanpukiaa: Two to one, Hollywood is going to make
a movie about them, and they’ll turn the bitches into
some kind of heroines! [13, c. 1]; District Attorney
Carl Andrews was in a fury. “What the hell is going
on here?” he demanded [13, c.1]; What the hell
else has she kept from me? he wondered [13, c. 16].
IlixaBUM BUIAETHCS TOH (PaKT, IO aBTOP YITKO HAAAE
TeHIepHOT0 3a0apBIeHHS MOBHIH MOBEIHII YOJIOBI-
KiB Ta )XiHOK. Tak, 40JOBiKH BUKOPUCTOBYIOTb Y CBOIl
npsMiid MOBi (TepcoOHa)kHa HOMiHALlisl) €MOTHBHO-
OIIHHI JICKCUYHI OJTUHHMIII, 30KpEeMa HeLIEH3YPHI CJIOBA.
Hatowmicth my1st )KiHOK XapaKkTepHa 3aMiHa TakKoi JeK-
CHUKH OIIHHHMH TPUKMETHHKAMHU 1 TTOPIBHIHHSIMH.

XapakrepHoto pucoro tBopiB Cimai Illemrmona
€ aBTOpChbKa NpsMa HOMiHALis, KOTpa IO3Ha4ae
EMOLIMHUN CTaH XYJOXHBOT'O MEPCOHaka B MOBI
CaMoro NMUChbMEHHUKA, SIKUH OMHCY€E eMOIIil XyI0XK-
HIX MEepCOHaXiB ab0 KOMEHTYe iX, HalpHUKJIaI:
“Dr. Paige Taylor.” The district attorney’s voice
was filled with disgust [13, c. 2]; “Don't worry,”
Gus Venable said quietly. “I’ll see to it.” [13, c. 2];
“Paige!” Alfred exclaimed [13, c. 80]. ABTop Maii-
CTEpHO BUKOPUCTOBYE i MEPCOHAXKHY MPSIMY HOMi-
HaIilo JUIsl [epeJaBaHHs CBOTO BJIACHOTO €MO-
IIHHOTO CcTaHy a0o CTaHy IHIMUX TEePCOHAXIB,
Hanpuknan: Driving from the airport, Paige stared
out the window, looking at the heavy traffic. “I hate
Chicago.” [13, c. 76]; “Paige, I'm desperate to see
you. If I can get out for a few days, could you meet
me in Hawaii? " [13, ¢. 77].

Otxe, 0coOMMBOCTI BepOaTUBHOI perpe3eHTa-
il eMOIIHUX CTaHIB XyHAOKHiX nepcoHaxiB CimHi
enngona y ¢peMiHIHHUX 1 MAaCKyTiHHUX €MOTHBHO-
MapKOBaHUX KOHTEKCTaX MPSMO 3aJIe)KUTh BiJl TCH-
JICPHOT penpe3eHTallil Xy I0KHIX IEPCOHAKIB Ta HOTro
BIUIMBY Ha TXHIO MOBJICHHEBY ITOBEJIIHKY.

BucnoBku. Hacamnepen, HaykoBa HOBU3Ha Ofep-
JKaHUX Pe3yNbTaTiB MONATaE B PO3IOALT BepOaru-
BiB, AIKi BXKUBAIOTHCS [UIsl pelpe3eHTalii eMOLiiHIX
CTaHiB, HA TPH 3arajbHi JEKCUKO-CEMaHTHYHI TPyIH
Ta BUBYCHHS IXHBOTO BXKHMBaHHsS Yepe3 aBTOPCHKE
PO3YMiHHS TEHICPHUX CTEPEOTHIIIB.

IIpoBeneHe HOCHIIKEHHS [O3BOJISE CTBEPIKY-
BaTd, LIO aBTOP JOTPUMYETHCS MEBHHUX CTEPEOTH-
MiB BIUIMBY CTaTi HA MOBHY MOBeAiHKY. Tak, repoi-
HSIM, Y TIOPIBHSIHHI 3 IEPCOHaKaMH YOJIOBIUO] CTarTi,
mpuTamMaHHa OanakydicTh, HagMipHA IIKaBICTh.
HaromicTh 90J0BiKM BXXHBAIOTH JIAMINBY JIEKCHKY,
BUCJIOBJIIOIOTh €MOLIIMHUI CTaH 3a JONOMOTOIO IPy-
0ux abo pi3KUX BHCIIOBIB.
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The work of the postmodern philosopher and writer Umberto Eco, an integral part of modern Western thought, plays
a significant role in world literature. Umberto Eco’s “Art and Beauty in the Middle Ages” (1987), “Six Walks in the Fictional
Woods” (1993), “The Name of the Rose”, one of the most important examples of intellectual postmodernism and 20th-cen-
tury novelism. The novel “Foucault’'s Pendulum” (1988), “The Island of Day Before” (1994), taken as an example of paste,
should be explored in the context of postmodern literature theory comparatively with Azerbaijani literature.

The postmodern wave, the product of recent times in Azerbaijani literature, examines the fascinating influence and prism
of Western literature, and we find that Umberto Eco, a well-known European thinker in the literature arena, is the most
popular postmodern wave in the world. Eco’s intellectual postmodernism has resonated deeply in Azerbaijani literature.
Among the works that come from this aspect are the work of Kamal Abdulla’s “Incomplete Manuscript”. However, | should
note that the postmodernist works also appear in Azerbaijani literature, in terms of service to the development of national
literature, through the filtering of our folklore, myths and epics back into the postmodern era, and without re-appreciating
the old ways of Azerbaijan. It offers clear solutions to many of its society’s thinking problems. There are no exceptions.

From this aspect, Umberto Eco creativity plays a unique role in the formation of postmodern artistic thinking in Azerbai-
jan. Above the center, in absolute relativity, in truth, in truth, in doubt, in denial of gravity on analysis, mystery, intertextuality,
semiotics, etc. The concepts are reflected in the novel “The Name of the Rose”. The concept of interethnic or intertextuality
brought to mind Mikhail Bakhtin. Intertextual relations are based on the law of the most general definition of a text with
pre-written texts. The novel “The Name of the Rose” is more important than the information aspect. Interesting points about
many historical figures that are included here have been developed in parallel with the real and mythical ideas.

Key words: Umberto Eco, postmodernism, Azerbaijani literature, comparison, analysis, postmodern prose, text.

Teip nocTMoaepHoro inocoda Ta NnMcbMeHHKKa YMbepTo Eko — HEBIQ'EMHA YacThHa Cy4acHOi 3axiaHOi AyMKH, L0
Bigirpae 3Ha4Hy posb y CBITOBI niTepatypi. «MucTeuTBo i kpaca B CepeaHboBivdi» YMbepTo Eko (1987), «WicTb nporyns-
HOK Yy BuragaHomy nici» (1993), «IM’s TpoSHAU» — OAHiI i3 HANBaXIIMBILLMX NPUKNAAIB IHTENEKTYanbHOro NOCTMOAEPHI3MY
Ta HosenicTukn XXX ctonitta. PomaH «MasatHuk dyko» (1988), «OcTpis HanepenodHi» (1994) B3aTi sk npuknag nactu. Ix
cnig AoCnimKyBaTh B KOHTEKCTI NOCTMOAEPHICTCHKOI TeOopii NiTepaTypu y NOPiBHSAHHI 3 azepbarigXaHCbKOK NiTepaTypolo.

OcTtaHHiM Yacom B asepbavipkaHCbkii niTepaTypi SOCHIAXYETbCA 3aXONoKYMA BNAMB 3axigHoi nitepatypu. Ha
OYMKy aBTOpa, YMbepTo Eko — BiOMMWI €BpONENCHKMIA MUCTIMTEND Ha apeHi NiTepaTypy — € HAWMNONyNSIPHILLOK NOCTMO-
[OEPHICTCbKOK XBUMEHD Y CBITi. I[HTenekTyansHWUn noctMogepHiam Eko rnnboko pe3oHyBaB B adepbanaxaHcbkin nireparypi.
Cepep pobiT, siki BUXOAATD i3 LbOro acnekty, — TBip Kamansa Abaynna «HenosHui pykonucy. OgHak, MOCTMOAEPHICTChKI
TBOPU TaKOX 3'AIBNAOTLCA B asepbanigkKaHCbKi MiTepatypi CNyXiHHA PO3BUTKY HaLioHanbHOI nitepatypu vepes dinb-
Tpadito chonbknopy, MidiB Ta enocis Ha3aa B enoxy NocTMoaepHy Ta 6e3 nepeouiHkm ctapux Wnsaxie AsepbanmxaHy. BiH
MPOMOHYE YiTKe pilleHHs BaraTbox NPoGIemM MUCINEHHS B CyCMinbCTBi. BUHATKIB Hemae.

TeopuicTb YMBepTo Eko Bigirpae yHikanbHy ponb y (popMyBaHHiI TOCTMOAEPHICTCLKOrO Xy4OXKHBOrO0 MUCIEHHS B A3ep-
6angkaHi Hag LeHTpOM, B aBCOMIOTHIN BigHOCHOCTI, ICTUHI, CyMHIBI, Y 3anepeyeHHi TSKKOCTi, TAaEMHUYOCTI, iIHTEPTEKCTY-
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