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Odoyenm Kageopu NPUKIaAOHOT TiHe8ICMUKU
Hayionanvnozo ynieepcumemy «JIvgiscoka nonimexuikay

CraTTio NpUCBAYEHO BCTAHOBIEHHIO 3ac06iB KOrepeHTHOCTI B Aianorax i noninorax aHrnincbkux MynsTMModasibHUX
nitepatypHux kaskax ®inina Apga (Philip Ardagh) Ta ixHil cemioTuko-HapaTuBHin iHTepnpeTauii. Mig mynbmumodarib-
Hicmio aBTOp PO3yMie NOEAHAHHA ABOX YK BinbLue CeEMIOTUYHUX 3aCOBiB Y MEXaX KOHKPETHOIO TEKCTY.

Memoto pocnigXeHHs € BUSIB | xapakTepucThKa CTPYKTYPHO-CEMIOTUYHKX | HAPaTUBHUX acnekTiB KaTeropii KorepeHT-
HOCTi aHrMiNCbKNUX MyNbTUMOZANbHUX NiTepaTyPHNX Ka3oK, L0 BU3HAYaOTb iXHili TEKCTOTBIPHWIA XapakTep.

Memoduka [OCHIMKEHHSI I'PYHTYETbCA Ha 3aranbHUX MOMOXEHHAX MEeTOoZONorii (hyHKUiOHaniaMy 3 BUKOPUCTAHHSIM
CMpPyKmMypHO-CEMIOMUYHO20, HapamueHo20, MoemuKo-iHmepnpemauitiHo2o aHanidy i3 3anyvyeHHsm GeM model ans
CUHXPOHHOrO aHanisy BepbanbHux i HeBepbanbHWUX CKNaaHWKIB y 6araTopiBHEBIN CTPYKTYPi aHIMINCbKOT MyNbTUMOAAMBHOT
niTepaTypHOi Kasku.

CTPYKTYPHWI | CEMaHTUYHMIN acneKT! KOHTaMiHOBaHO| KOrepeHTHOCTi 3’'ACOBaHO 3a 4ONOMOrol AeTanbHOro aHanisy
Aianoris i NoNinoriB y TEKCTi aHMMINCbKOi MyNLTUMOAANbHOI MiTepaTypHOi Ka3ku B Mexax MikpoBkpanneHs (12%), me3os-
kpanneHb (59%) i makpoBkpanneHb (29%). Y gianorax i noninorax aHrmincbkoi MynsTMMOAansHOT niTepaTypHOi Kasku
CTPYKTYPHMI acrekT KOHTaMiHOBaHOI KOrepeHTHOCTI NOSArae B CyKYMHOCTI BHYTPILLHIX 3B'A3KIB Mixk BepbanbHUM i HeBep-
6anbHUM CKNagHUKaMu.

CemaHTUYHUIA acnekT KOHTaMiHOBaHOI KOrepeHTHOCTI 30CepeiXXeHO HAaBKOMO OpraHisauii 3aKkiH4eHoro CMuUchy y npo-
CTOpi iHkopnopaLii Mixx BepbansHUM i HeBepbanbHUM cknagHukamu. MikpointocTpaldii i3 306pakeHHsIM NepcoHaxiB-y4ac-
HWKiB KOHTaMiHOBaHOrO Aianory / nomninory, MiMika SKMx akTUBYE KIHECTETUYHWUIA KaHamn NoAaHHsA / CnpuiHATTS iHdopMmalii,
OOMiHYIOTb Haf Bidyanisauieto Temu gianory / noninory. Bupas o6nmy npoTaroHicTiB Ta aHTaroHICTIB iKOHIYHO «03BY4YyeE»
iXHi penniku i nepegae atmocdepy, cniB3ByYHy dianory / nomninory.

lepcrnekmugoto BUKOHAHOrO AOCNIAXKEHHS aBTOP BBaXae 3arnyyeHHsi 3anpornoHOBaHOI CEMIOTUKO-HapaTUBHOI iHTep-
npeTawii KoOHTaMiHOBaHWX 3ac06iB KOrepeHTHOCTI aHrMINCbKOT MyNbTUMOZanbHoI NitepatypHoi kasku dinina Apaa i3 BuKo-
puctaHHaM GeM model y noganbLui TEKCTONIHIBICTUYHI PO3BiAKM, SIKi 4OLINBHO 3A4IMCHIOBATM HA MaTepiani iHWWX KaTeropin
TEKCTIB Pi3HOXaHPOBOI TMNONOTii Y BUMipaXx HOBITHIX NiHIBOCTUNICTUYHUX | AUCKYPCHUX CTYAIN.

Knio4oBi cnoBa: aHminceka MynstuMmoganbHa fitepatypHa Kaska, BepbanbHui cknagHuvk, Aianor, KoHTamiHoBaHa
KOrepeHTHICTb, HeBepOanbHWMIA CKNagHWK, NoMinor.

Introduction. The article focuses on the semiotic and narrative interpretation of modes of coherence in dialogues
and polylogues of English multimodal literary fairy tales written by Philip Ardagh. Multimodality combines two or more
semiotic modes (verbal and nonverbal) within the boundaries of a particular text.

Purpose concerns description of semiotic, structural-semantic and narrative aspects as the dominant components
concerning modes of contaminated coherence in English multimodal literary fairy tales.

Methods. Semiotic modes of contaminated coherence in modern English literary fairy tales written by Philip Ardagh
have been singled out and analysed according to the micro-, meso- and macro inclusions within the semiotic and narrative
interpretation of the multimodal fictional text on the general principles of structural and semiotic, narrative, poetic and inter-
pretative, quantitative analyses and GeM model.

Results. Structural and semantic aspects of contaminated coherence have been revealed through detailed analysis
of dialogues and polylogues in English multimodal literary fairy tales within micro inclusions (12%), meso inclusions (59%),
and macro inclusions (29%).

Conclusion the structural aspect of contaminated coherence lies in the totality of interrelations between verbal and non-
verbal (i.e. iconic, paragraphemic, graphic) components in the dialogues and polylogues of the English multimodal literary
fairy tales. The semantic aspect of contaminated coherence is focused on the complete meaning according to the incor-
poration between verbal and nonverbal components. Micro illustrations depicting the characters, involved in the contam-
inated dialogues or polylogues, whose facial expressions activate the kinesthetic channel of presentation and perception
of information dominate the visualisation of the dialogue or polylogue theme. The facial expressions of the protagonists
and antagonists iconically add a soundtrack to their cues and conveys an atmosphere, consonant with dialogue or polylogue.

In prospect the suggested semiotic and narrative interpretation of modes of contaminated coherence in English mul-
timodal literary fairy tales written by Philip Ardagh can serve as a model for further linguistic text research on other cate-
gories of different text genres according to the modern linguistic, stylistic and discourse studies. Multimodality as a multi-
purpose toolkit covers a diversity of perspectives, ways of thinking and possible approaches to perceptive comprehension
of modern fictional text.

Key words: contaminated coherence, dialogue, English multimodal literary fairy tale, nonverbal component, poly-
logue, verbal component.
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3akapnarceKi ¢inonoriudi cryaii

IMocTtaHoBka mpo0iaeMu. AKTyaJbHICTh JTOCHI-
JOKEHHST 3yMOBJICHA MOTPeOOI0 KOMIUIEKCHOTO pO3-
KPHUTTSA TEKCTOTBIPHHX MEXaHi3MiB KOTEPEHTHOCTI
B Oprasizaiii MyJIsTUMOAAIBHOT JIITEPaTyPHOI Ka3K1
3 Mo3uLii (PyHKUIAHOT HapaJurMu Cy4acHUX MOBO3-
HABUUX CTYAIN Ta 3 ypaxyBaHHSIM 3I00YyTKiB ceMio-
TUKH, HApaToJIOTii, TeKCTONIHIBICTHKH, TUCKYPCHOT
CTHITICTHKH.

AKTyaJIBHICTh Tpali YBUPA3HIOETbCA 3aCTOCY-
BaHHSIM CTPYKTYPHO-CEMIOTMYHOTO W HapaTHBHOIO
MiAXOMiB 0 aHamizy BepOaJbHUX 1 HeBepOaIbHUX
3aC00IB KOTEPEHTHOCTI 3 METOIO BUSBJICHHS IXHBOT
TEKCTOTBIpHOT crienn@iku Ha eramax (OpMyBaHHS
1 (yHKIIOHYBaHHSI aHTIIMCHKOI MYJIBTHMOIAIBHOI
miteparyproi kazku (mami — AMIJIK), cucremunit
OIMC TEKCTOTBIPHUX MEXaHi3MiB SIKOT oTenep mepe-
OyBaB 11032 yBaroro JIiHIBICTIB.

AHani3 ocTaHHiX aocaigkeHb i myOaikamiii.
Konmaminosana roeepenmuicmos Tekcty AMIIK
3a0e3meuy€eThCs IHTErpaIiero 3acobiB BepOaIbLHOTO
Ta HeBepOanpHOTO cKianHukiB (mami — BC i HC),
3yMOBITIOE PO3IIIA] MYIBTHMOJAIBHOTO XYIOXKHBOTO
MIPO30BOI0 TEKCTy K MakposHaky [4; 11, c. 207]
y CHIBBIHOIICHHI i3 Tekcremor [3, ¢. 102-108;
7, c. 31-87; 8, ¢. 199-244; 9, c. 179-215; 12] un
MOBJICHHEBUM JKaHPOM Ha PiBHI TEKCTOBOI IapaInT-
MaTukH |5, c. 784-785] (puc. 1).

Y XymOXHIH OMOBiJi AiaJior — ¢ KOMITO3MIIis
3 TUIOBUX (POPM BUPAXKEHHSI TEMH, 1i THTIOBOTO €MO-
HiHHO-eKCIIPECUBHOTO  HATIOBHEHHS, PHUTMOMEJIO-
UKW BUCIIOBJICHHS. BUCTIOBIICHHS ¥ Iia031 Ha3BaHi
perutikamMu, ab0 KOMYHIKaTHBHHUMH / IHTEPaKTHB-
HUMU Xonamu / kpokamu [5, c¢. 134—135]. Jlianoru
MAalOTh BEJTUKY IpaMaTU30BaHy CHITY, OCKIIBKH B ITUX

CTHITI30BaHUX THUIIAX YCHOPO3MOBHOI MOBH MPSMO
3acBiTYEHO 0araToroyioccsi MPO30BOTO TEKCTY, IO
KOHTPACTY€ 3 HENPSMOIO MOBOIO, 10 TOTO K Jiasio-
TIYHUH s IK KOMIOHEHT TEKCTOBOTO IIIOTO 3a0€e3-
neyye po3BUTOK TEMH, PyXa€ cJIOBecHY Air0. Moneni
peanbHOT MOBHOT KOMYHIKalii B /1iaJOri9HOMY KOH-
TEKCTi 3a3HAIOTh XYIOKHBO-ECTETUIHOI TpaHchop-
Marlii. Y miano3i THMi30BaHA Y iHAMBIiIyasli3oBaHa
MOBa NepCOHaXXa / MEPCOHAXIB € OAHUM 13 crloco0iB
300paxkeHHs xapakTepiB [1, c. 22-23, 215].

BuninsioTs Taki BUIU JTIaJIOTy: apeyMeHmamue-
HUll — TUT KOMYHIKaIlii, METOI0 SKOi € BIUIMHYTH
Ha CBIIOMICTh ampecara 3a JOMOMOTOI0 MOBHHX
BUpa3iB, OpraHi30BaHWX BiIIOBITHO IO MPHHHATUX
y MEBHIH KyNbTypi Ta MOBI IPUHLIUIIIB [IEPEKOHAHHS;
gamuurutl — Tianor, CIpIMOBaHUN Ha TPUBAJIE CITLI-
KyBaHHS, Ha MIITPUMKY MOBHOTO KOHTAaKkTy B pasi
BIICYTHOCTI CYTTEBOTO iH(GOPMAIIHHOTO OOMIiHY
[6,c.34; 10, c. 151]; excmpagepmuuii — nianor, opieH-
TOBaHUU Ha CIIBOECITHUKA; IHMPOSepmHULL — JIaJIOT,
110 TIepela€ CaMOBHPaKEHHS aBTopa 0e3 ypaxyBaHHs
iHTepeciB ciyxaya abo uuWrtada; iHgopmayinnuil —
(hopManbHui Iiajior, iHGOopMaIiHHO HE3AICKHHUM, HE
TTOB’ I3aHUH 13 CIO)KETOM TEKCTY; KOHMAKMHULL — JTia-
JIOT, M0 Tepeadadae MovYaTok abo CHiNKyBaHHS 0e3
NIEBHOT METU; CrOdcemHuti — JIalior, 3a SIKOTO aBTOp
HIOM CTBOPIOE JpamMarTu3M y 300paxkyBaHHi, Jiano-
TiYHY HalpyTy, B OCHOBI SIKOT CEMaHTHKO-CTIITICTUYHE
3MiIIEHHs, TIeBHA CYNEPEYHICTh MIX perIIikaMu
(abo perurikamu 1 TekcToM) [2, ¢. 247]; nonighoniu-
HUll — CTUIII30BaHa PO3MOBA TPHOX 1 OLTBIIIE MOBIIIB
(monironoCcu-oOLiHKY, AYMKH-y3arajdbHEHHS TOIIO),
sIKa BUKOHYE€ 3arajibHy (QYHKIiIO eMOLiHO-OIL[IHHOTO
HEeHTpy croxeTty [1, c. 226].

CyuacHa aHIIilcbKa
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Puc. 1. CxiiafHNKH JIHTBAJTBbHOI KOTEPEHTHOCTI Ta KOHTAMIHOBAHOI KOTePEHTHOCTI
y TeKCTaX aHIIiHCbKUX MYJbTHMOJAIBLHUX JITEePATYPHUX Ka30K
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CraTTi0 TNPHUCBSIYECHO BCTAHOBJICHHIO 3aco0iB
KOTEPEHTHOCTI B Jiajiorax 1 Mojiijiorax aHrIiHChKAX
MyJIBTUMOJAIBHUX JIiTeparypHux kazok @imina
Apna (Philip Ardagh) Ta ixHIli ceMiOTHKO-HapaTHB-
Hill iHTEpIIpeTamii.

[ocranoBka 3aBaaHHs. Memow [0CTiHKeHHS
€ BHUSAB 1 XapaKTepUCTHUKAa CTPYKTYpPHO-CEMiO-
TUYHUX 1 HAapaTHBHUX acIeKTiB Kareropii kore-
PEHTHOCTI aHTIIHCBKUX MYJIBTUMOIAIBHHUX JiTe-

Muanual Crgs ploce, Monual @y place fan'
a house but a tree. Mr Org s Grubtowns very
richest citizen but he chooses to live in a tree
because he wants to. And its no ordinary tree;
ity coversd in more baubles than the most
showy-offyy Christmas tree, and these are all
REAL DIAMONDS! (Mo one except Chict
Grabby Hamson hos ever stolen any, and he'
alwags put them back.) BEvergone loves Manual
Crg

I love Manuwal Org. The Mayor, Flabby
Gomes, loves Manual Org. Jilly Cheerer loves
Manual Org. Manga Claptrap loves Manual
Org. Jilly Cheeter’s dad, Sloop Cheoter, loves
Manual Oung. Mango Cloptrap’s mmum —

Hey! I've got an idea. Why not read all che
names in the s of toownsfolk ar the bock of the
book and soy the words loves Manual Org’ after
ench af them? It doesn'’t hove to be out loud.

Hi, Hobol® said Manwal Org as  the
gentlemaon of the road came in o view,

{ o e

paTypHUX Ka30K, IO BHU3HAYAIOTh IXHIH TEKCTO-
TBIpHHUH XapakTep.

JlocsiTHEHHS OKpEeCIIeHO1 MEeTH rependoadae Heoo-
X1IHICTD BUpPIILIEHHS TAKUX 3a60aub: 1) mpoaHamizy-
BaTu BepOalbHYy i HeBepOalbHY B3a€MOMII0 CKIIAA-
HUKIB KOHTaMiHOBaHOi KOTEPEHTHOCTiI B CTPYKTYpi
aHaJI30BaHUX JIITEPATYPHUX Ka30K; 2) BUCBITIUTH
TEeKCTOTBIpHUH TIOTEHINiaJl KOHTaMiHOBaHOI KoTe-
PEHTHOCTI B aHAJI30BaHMX JIITEPATYPHHUX Ka3Kax.

LntocTpauis 1. ®parment i3 kuuru Ph. Ardagh
“The WroNg End of the Dog or The Pedal-Bin Pelican”

‘Hello, Mr Org!” said Hobo Browne A
beauntul evening.

“They all are, said
Intormative DBoothe
suddenly  appearing
froan behind a bush
ar the roadsde, giving
Hobo Browne quite o
shock. Informative Boothe
was  studping  rthar selfame
half-map-half~instructions  he'd  been 50
interested in when pacing up and down outside

the cinemao
Haobo Browne came to
an abrupe balt and gave

serious  considertion
({5} Informative
Doorhes comment

thar all evenings arc
beautiful. ‘Do you
kramw wlvae, A
-

L]
i

Boothe? he said. T think you're righe.”

Grubtown’s  resident know-all nodded. 1
usually am, he agreed, withour looking up
from the map.

“Treasure hune?* Manual Org asked  him,
peering over his shoulder at the map.

M soats, Informative Boothe replied. "Good
doy o you both?

‘Bye, suid Org, tarning his attenton .I:u:wk
tx Hobo Browsne. ‘Heading amywhere in
particular?” he asked.

T'm eycling in search of Jilly Cheeter” said
the ramp.

‘Bur withour a bike?” said Manual Oy,

“Seewhat you mean,” Hobo Browne nusmbled
into his wild grey beand. ‘Dunno how o ride.
Flover hawve! '

“Cup of slerch? Manoal Org offercd.

‘Don’t mind if | do,” said Hobo Browne with
a happy grin. He watched Informuotive Booche
disappear around a beud in the road, his nose

~4

Lmrocrpanis 2. @parmenr i3 kuuru Ph. Ardagh
“The WroNg End of the Dog or The Pedal-Bin Pelican”
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3akapnarceKi ¢inonoriudi cryaii

Buxiaax ocHoBHoro marepianay. ms migrsep-
JOKEHHS BHKIIQJICHHX BHUIIE HAyKOBUX MipKyBaHb
aBTOp HABOJHUTD HPUKIAIIH:

Koumaminosana roecepenmuicmo y NONiNo3i.
[puknan KOHTaMiHOBaHOI KOTEPEHTHOCTI Y TMOJI031
BcranoBioeMo B AMJIK “The WroNg End of the Dog
or The Pedal-Bin Pelican” [13, c. 64—69]. ¥V cTpyk-
Typi 3MiCTy MOJIIOTY BUOKPEMIIEHO TeMY a greeting
conversation (between Manual Org, Hobo Browne

seall in rhe map

We drink a lou of slerch in Grubcoswn, Teo and
coffee are both popular — especially in tea shops
and coatfee sthops — but when we Grobfowners
are ot home, slerch is probably the hot beverage
of choice,

I woas whilst Maoanual Org and Hobo Browne
were enjoying their second mug of slerch — with
Just a dash of periwinkle — that who should walk
under the branch they were sitting on but Jilly
Cheeter and Mango Clapmrap, tao of Manoaal
Oigs fovourite people, (IF you wane o know
why, perhaps you could check out some back
st of our local papers.* )

They ull grected cach other, Hoarvey the dog
Jumped up and did some slobbery licks which
are doggy  equivalents of everyrthing from a
wazual *Hi, howw are gou?” to o kiss.

Twe been sent ta find you, Mis Cheeter,' said
Habay (whose tesch are even more crmooked and
wpellons elaon omine).

i3 =T he Cornditoginr Doy Fhoreild cuned

[ n=
¥ The Coebtoiew Friekliy Cerald

B S|

and Informative Boothe). Y pUTOpHYHIA CTPYKTYpi
MOJILIOTY cerMeHTH1 onuHuIl Manual Org: questions
on treasure hunt, heading anywhere, bike, slerch;
Hobo Browne: in search of Jilly Cheeter; Informative
Boothe: interrupting conversation between Manual
Org and Hobo Browne, map KOHKPETU3YIOTh TEMY.
Ha nepruiit me3oimtoctpariii (Ardagh & Paillot,
2010, p. 65) BizyamizoBaHO 3yCTpid APYTOPATHUX
nepcoHaxiB trillionaire Menyana Opra i 0e3xar-

“Who by# asked Jiliy.

“The general manager at Fettle’s!

*Fettles?" asked Jilly.

"The swankicer hotel in cownl! said Mango
Clapmap, who rends 1o know souff like thar.,

Hobo Browne nodded. "That filas couess is
staying on the whole top Hoor and she wants to
see o, 'm to bring gou back and to toke gon
v Miss Folklore, the duty maoager, wlhoo will
rake you te Mr Silt, the general manager, who
wrll cake o b Miss W s- Her-Morme

"Tawdry Hipbone,” said Mango Clapmap. °1
wonder what she wants with you, Jilly?*

"Why not come with me and find out,’ saad
Jilly Cheeter. "We can absvapys do the mrouser-
arnmnﬂ :llil!.s] anorther tme”

“Trouser-snitfing?' asked a slightly puszled
Manual Crg. 'm sure he would hove raised
an egebrow of he had one. (He docsn’t have a
single hair on his body, remember. Mot even up

his mose)

m;

LmiocTpanis 3. ®parmenr i3 kauru Ph. Ardagh
“The WroNg End of the Dog or The Pedal-Bin Pelican”

W W

Jilly Cheerer and Mango Clapomap arrived atc
Cirubrown Town Hall ar a liole afier 4 o'clock
and were in the mayors office by 4,22, Thar
was over an hour and twenty minutes later
than he'd told them o be there,

The magor would have been really annoyged
if weren't for the foct char:

1. this had given him the oppomuanity o
have the 3.15 wea all to himseli
. oamd the dme o send our for exora
hizcuies
3. and to eat them too
4. ancdd he was such a bag fan of Jilhy
Cheeter and Mu.ngn (.Ilnptn:l.P (n]
whom he'd awarded plenty of medals
in the pase
3. annd he was s very HAPPY ac the
thought of moving into his newly

kmitted home that |:|r|.:|n|.h|u4.] — ot evels

the Inre arrival of Jilly and Mango =
conld spail his mood.

“\Welcome!” he said when the rwo children
were shown in. He looked closely at Mango
Claptrap. Then he looked again.”Why are you
wearing o turban?” he asked.

Ie's mot a barban, its a bandage, Mr Mayor!
said Mango Clopuup, and went on to explain
abour his accident.

“We must have T Fraad ke a look at goua
at onee,” soid Flabby Gomez. (Dr Froud isnt a
real doctor, but he's so good at not being a real
doctor that nobody seems to mmand. )

"He has seen him,' said Jilly Cheeter."Dir Fronad
was the one who bandaged Mango’s head. He
did it on the bus on the way over”

This wasi no word of a lie.

MMow it woas time to get down oo bu:i.nu:ﬂ._
Magor Gomez explained ve Jilly Cheeter and
Muango Claprrap about the plans he had for

-,

—r—T ]

Lmocrpanis 4. ®parmenr i3 kauru Ph. Ardagh
“TricK Eggs aNd RubbeR ChickeNs or Making a Splash”
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yenka ['060 Bpayna (Hobo Browne), a Takox mepe-
OyBanHs BcesHalika IHpopmartie byna (Informative
Boothe) 3 xaproto B kymax. MikpoimrocTparii
(Ardagh & Paillot, 2010, p. 66) Bina3epKagOIOTh

the day. He told them abour everything from
the skywriting, free ice cream and free carmival
rides to the food sculprures. *And, as two of our
most hopoured citzens, I want gou both to lead
a parade,” he said.

‘Bhmey!”  sod Mango
Claprrap.

‘Coo!l’ sad Jhilly
“What an honouar”

‘Thank you, Mr Mayor,
said Mango. (When Flabby
Gomer first elected himself maygor, he haod
people call him “your worship® but, after a time,

Cheeter.

he began to suspect that some people - naming
e names — were calling him ‘gour warship’ as
a joke. 5o nowadays he haz people call him
‘Mayor Gomez’, or “Mr Mayor’.}

“Wou'll be wearing some very) special costames
on the day' said Flabby. ‘I'm having them
especially made for you by Gladrags and Sawch”

‘Blimey!” said Jilly Checter for a change.

|

t.w

-

&

niamor mixk [060 bpaynom Ta Indopmarie bymgom.
Buokpemitoroun mepcoHaxiB, fAKi OepyTh ydacThb
y miano3i, ikoHiuHu# ckianHuk (gami — IC) He pos-

KpHBAa€ HOro TeMu.

‘Coo!” suid Mango Claptrap, becouse the
‘blimey’ had already been used ap.

Gladrags & Stiteh 15 a very famous costuime
company. For example, they made all the
the live-

action of 102

Poodies. (There'd have been
no point in making costumes
for the cartoon version, how
would there? Drowings can’t
wear real costumes.)

“What are the costumes like, Mr
Mayor:” asked Jilly, who'd been maade
to dress up os a duck by the mayor
on more than one occasion, back
in the days when she was our
wificial duck-gatherer.

‘Irs a surprise’ said Flabby
Gomez. “You'll pick up ygour
cosnumes on the mormng of

CcOSELITICES 'rnr

Aersion

L

LmocTpanis 5. ®parmenr i3 kauru Ph. Ardagh
“TricK Eggs aNd RubbeR ChickeNs or Making a Splash”

Far swary, back in Megarropolis

Wilhamina s

in ome of
Giretsch's fctonies, To be mon
precise, shes i a cage in the
bawement of one of the factorics

This dusgevmi-like place is where the
dav-ihift workers are locked away st nighe bw o few
memger hours of sleep. Daylight comes from one ting
barved, phiislis  urindat hig op tn tie wall behind
Wilknmina She watches drops of mm oickle down the
brickwork, hoping and prving thar Wirmal will ger w

warh the animals of Arinalia n ome,

FHurry back,” she whispers with a shudder I

Q fret owo dave amd two nights, the snorm clears, and
rhie flufy white comon clouds pom benearh

Frogeo’s balloen 1o eveal o ghorious tropical  ishind l

shimmering in o sparkling sen. Girear blise whales e

the parade”
a
¥
— J
"
3l.'-l|'|ar|.' ot of the ocean, a2 i o greet the newcamers

“ls thethenr . . ™ Wirn stutten

Frogu noch. “I looks thae sy

“Bur how

“Berendipitg,” wepests Frogeo

"Seren-uhar ™ atks Wil

“Dhipity” sars Froppo, “Formuitme hsk.”

“Magic, more like,” says Wirral m wonder

LmiocTpauis 6. ®parmenr i3 kauru Ph.
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3akapnarceKi ¢inonoriudi cryaii

Y cTpykTypi MakeTy TMOJILIOryY
PO3MIIIEHHS 300pa’keHUX MepCcoHa-
xiB (Iadpopmaris byn — Bropi niBo-
py4; ['o60 bpayn — BHH3Y TIpaBopyY)
XapakTepu3ye iXHIH comianbHHUN
craryc. TomorpademHe po3MilIeHHs
BC ny6mroe cuinyeTn 300paskeHHX
nepcoHaxiB. HasBHa JiHrBicTHYHA
CTPYKTypa BIACTHBA KOHTAaKTHOMY
noJinory (mpusimanus — 6mpy-
YaHHS — NUMAHHA — 6I0N06IOob),
oo Tmependadae CIUIKyBaHHS 0e3
neBHOi MeT. KoHTamiHOBaHy Kore-

u Mil{[l(}HIIII-JIIJIE‘III 1]

| W LEEalE] FrearifieHHA

Pl PO AN eHHA

PEHTHICTh YaCTKOBO aKTyalli30BaHO
[UIIXOM Bi3yallizamii TproX Mepco-
HaX1B-y9YaCHHUKIB TTOJIIJIOTY.

HonatkoBo  aBTOp  po3misgae
MIPUKJIA]] KOHTAMiHOBaHOI KOT€PEHTHOCTI B TOJIi-
mo3i AMJIK “TricK Eggs aNd RubbeR ChickeNs
or Making a Splash” [14, p. 36-39]. V cTtpykrypi
3MICTY BU3HAYEHO TEMY HOJIIOTY conversation on
parade (between Mango Claptrap, Jilly Cheeter,
Flabby Gomez). Y puTOpu4HIl CTPYKTYpi MONLIOTY
cermenTHi onunauui Blimey! Coo! Special costumes,
Gladrags and Stitch, a surprise omiucytoTh TeMy. Tpu
MikpointrocTpanii iHTerpoBano y BC, mo Bi3yamizy-
I0Th NIEPCOHAXIB-yYaCHUKIB MOJIJIOTY: MPOTaroHic-
tiB Menro Kirenrrpena # [xim Yitep Ta aHTaronicra
mepa ®rebi [omesa.

Bupa3z o0nuuus aAiTiaxiB  BiAI3epKANIOE IXHE
MO3UTHBHE 3[UBYBaHHS, penpe3eHTroBane y BC Bury-
kamu Blimey! ta Coo! O6nuuust ®nebi Tomesa npo-
MoBisie It’s a surprise. Ha3By xomnanii Gladrags &
Stitch, sixa BUTOTOBIISAE special costumes, BHOKpEM-
JIEHO MPU(TOBUM BapifOBaHHSM 1 )KUPHUM HaKpec-
JICHHSIM. Y CTPYKTYpi MakeTy MOJiIOry 300pakeHHS
MIPOTAroHICTIB PO3MillleHI Bropi CTOPIHKH Ha Mpo-
TUBAry 300pa)KCHHIO aHTaroHiCTa BHHU3Y CTOPIHKH.
Tonorpademue posramryBannss BC okpecnioe mMexi
IC. JlinrBicTHYHA CTPYKTYpa MOJLIOTY MICTUTh Nnpu-
8IMAaHHsL — NPono3uyiro (0onomozmu) — NUMAHH-
6i0nogiob. KoHTaMiHOBaHY KOTEPEHTHICTh aKTy-
aTi30BaHO MUIAXOM BKpPAIUICHHS Bi3yalli30BaHUX
MIePCOHAXKIB-YIACHHUKIB 3 YITKO 300pa)KEHUM BHpa-
30M 005nY, KU Kopentoe 3i 3mictom BC nominory.

s imrocTpartii cBOiX MipKyBaHb IO MTiajoTiuHy
(hopMy KOHTaMiHOBaHOI KOTEPEHTHOCTI aBTOp HaBO-
JIUTh MTPUKJIA]] KOHTAMIHOBaHOI KOTE€PEHTHOCTI B JTia-
1031 AMJIK “HIGH in the CLOUDS” [15, p. 52-53].
VY CTpyKTypi 3MICTy iIeHTH(DIKOBAHO TEMY Iiajory
conversation about serendipity (between Wirral
and Froggo). Y pUTOpUUHill CTPYKTYpi ianory cer-
MEHTHI ofuHUII fortuitous luck, magic po3Trymady-
0Th TeMy. Me3olmocTpallist Bizyanizye serendipity:

Puc. 2. CTpyKTYypHHUIi i ceMAHTUYHUH aCNIEKTH KOHTaAMiHOBaHOI
KOTepPeHTHOCTI y Aianorax i mojaisiorax AMJIK

YapiBHUN TPOIIYHUI OCTpPIB MOCEPER MOPs MEpex-
TUTh Kpi3p O xmapuHKU. llepcoHaki-ydacHUKH
nianory mepeOyBarOTh y TOBITPSIHIA KyJi BHCOKO
HaJl XMapUHKaMH.

V' nianosi npotaronictu Bipin i ®poro minsTees
MO3UTUBHAMHU BpPAKEHHSIMHU BiJl M0OaueHOro, Ha3u-
Batoun Horo fortuitous luck i magic. Jledicamis
Ta JIBOPa30BUM MOBTOp th y rpadoHi th-th-at cBij-
YHUTh NP0 HOLOBXKEHY BUMOBY JIEKCEMH, CIIPUYMHEHY
3atuHaHHsIM Bipana Bix moauBy. J[Bi HezaBeplieHi
pertikn Bipaia cympoBOMKYIOTE TPU KpamkH, sKi
TAaKO)X BHPa)KalOTh 3aTHHaHHSA. Y JiekceMi Seren-
what? CyOctutyIito what BHUOKPEMIICHO KypCH-
BOM JUIs mepeAadi (poHOaKyCTHUYHHX OCOOIMBOCTEH
MOBJIEHHS TIepcoHaxa Bipama. ¥ cTpykTypi Makety
nianory posmimenas BC Bropi na i IC acomito-
erbest 3 HazBoro AMIJIK “HIGH in the CLOUDS”.
st MHrBICTUYHOI CTPYKTYPH KOHTAKTHOTO Jiajlory
(numanns — 6i0no0eidv) XapaKTepHe BUKOPUCTAHHS
emncrucy. KoHTaMiHOBaHY KOTEpEHTHICTH aKTyalli-
30BaHO IUISXOM Bi3yaizallil Temu serendipity, ydac-
HUKIB [iaJOTy B TOBITPSIHIA KyJli Ta BUKOPHUCTAHHS
3aco0iB rpadivnoro cknamauka (gami — ['C) mns
repenadi eMoIlil, SKi MepernoBHIOIOTH MEPCOHAXKIB.

CTpYKTypHHH 1 CEMaHTUYHUI aCIEKTH KOHTaMi-
HOBAaHOT KOTEPEHTHOCTI 3’ICOBaHO 3a JOTIOMOTOIO
JEeTaJbHOTO aHali3y IiajioriB 1 MOJNINOTriB y TEKCTi
aHIIHCHKOT MYJIBTUMOJAIBHOI JIITEpaTypHOI Ka3Ku
B MeXax MikpoBKparuieHb (12%), Me30BKpamjeHb
(59%) 1 makpoBkparuiens (29%) (puc. 2).

BucnoBku. OTXe, CTPYKTYpHHUM acHeKT KOHTa-
MIHOBaHOT KOTE€PEHTHOCTI B Jiajiorax i MOJijIorax
AMUIIK monsrae B CyKynmHOCTI BHYTPIIIHIX 3B’SI3KiB
mik BC i HC (IC, [1C, I'C) y niano3i uu mominosi, ki
3a0€31euyI0Th HOr0 KOHTaMiHOBaHY KOTEPEHTHICTH.
CeMaHTUYHUI acmeKT KOHTaMiHOBAaHOI KOTEpEeHT-
HOocTi B miamorax AMIJIK 3ocepemkeHnii HaBKOJIO
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oprasizailii 3aKiH4€HOTO CMHUCIIYy B MPOCTOPI iHKOP-
moparii Mk BC 1 HC. Imroctparii i3 300paskeHHIM
MIEPCOHAXKIB-YYaCHUKIB KOHTAMiHOBAaHOTO MiaJioTy
MIPEBAIIOIOTh HaJ 300paKEHHSIM BIIACHE TEMH Jlia-
jgory. MiMika oOnu4usi 300paK€HHX MEPCOHAXIB
3anexxuTh Bix 3micty BC nianory. Po3mimienHs npo-
TaroHICTIB Bropi CTOPIHKH Ta aHTAaroHICTiB BHU3Y
CTOpIHKH, SKi KOHTaMiHYIOTH i3 BEpOaTbHUM KOMY-
HIKaTUBHUM TPOIECOM MK MEepCOHAKAMHU-YIaCHHU-
KaMu fianory, Biactuse mis Tekcty AMIIK ®inina
Apna. KornraminoBanwii mianor y Tekcti AMJIK —1ie

mxye cmuci. Ilepconaxki mepeOyBaroTh y Oe3moce-
peaHBOMY BepOaTbHOMY KOHTAKTI, 2 KOMYHIKaTHBHHMA
MPOIIEC CTAHOBUTH aKTUBHY B3aemoito Mixk BC 1 HC.

ITepcriekTHBOIO BUKOHAHOTO AOCIIKEHHS aBTOP
BBAXKA€ 3allyueHHS 3alpOIOHOBAHOI CEMIOTHKO-
HapaTUBHOI 1HTEpIpeTalii KOHTaMiHOBaHHUX 3ac00iB
korepenTHOcTi AMJIK ®inina Apna i3 BUKOpHCTaH-
HiM GeM model y momanbIm TEKCTONIHTBICTHYHI
PO3BIAKY, SKi JOIIBHO 3iHICHIOBATH Ha Marepiali
IHIINX KaTeropill TEKCTiB Pi3HOKaHPOBOI THIIOJIOTIT
y BUMipax HOBITHIX JIIHTBOCTHJIICTHYHUX 1 AUCKYpC-

koMIuieMeHnTapHa kopensitist Mik BC i HC, mo mopo-  HuX cTymii.
NEPENIK YMOBHUX CKOPOYEHb:

AMIJIK — anrniicbka MynsTUMOZanbHa nitepaTtypHa Kaska.

BC — BepbarnbHuUin CKNagHuK.

I'C — rpacbiyHni cknagHukK.

IC — iKOHIYHWI cKNagHuUK.

HC — HeBepbanbHWI CKNagHuK.

I1C — naparpadeMHuiA CKnagHuK.
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