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Odoyenm Kagedpu 0inosoi iHo3eMHOI MO8U ma nepexiady
Xapxiscbkozo nayionanvuozo yrisepcumemy imeni B.H. Kapa3zina

Y cTaTtTi po3rnagaeTbca npobneMa BU3HaYeHHs 0COBNMBOCTEN 306paKeHHs NPOCTOPY Y KMacU4yHOMY AeTeKTUBI Ak
BinoOpaxeHHs He nuie ocobnmBOCTEN KOHUENTyanisawii Ta kateropuaadii y CBiJOMOCTi aBTopa, ane i 3rigHo XaHpOBUX
BUMOT A/151 NoBynoBy neBHMX cMuUchiB. MNpocTip y niTepaTtypi € HEBiA EMHUM CKNAZHUKOM XPOHOTOMY, SIKWA BU3HAYAE XKaH-
pOBi 0COBNMBOCTI NiTepaTypHOro TBOPY.

Y cTaTTi JoBedeHo, WO OnMC NPOCTOPY Y KNacuyHOMY AeTekTuBi 6a3yeTbCst Ha TPaavuinHO-NOOYTOBOMY YSIBMEHHI
NpPO NPOCTIP, € ANCKPETHUM, CIyrye 3aco60M MOBIAOMMEHHSI MPO MiCLE3HAXOMKEHHS! 00’eKTiB, NMPO 0OCTaHOBKY, CTBO-
PEeHHsi eMoLiNHOro 3abapBreHHs. BctaHOBNEHO, WO NPOCTIp Y KNacu4HOMY AeTeKTUBI POpMYETLCS SIK pesynsTaT OCMUc-
NEHHS Noro yHKUIN Woao BiAOMTTSA B3aEMO3B’A3KIB CIHOXKETOTBIPHUX eNeMeHTIB AeTekTuBy. CIOXET KNacu4HOro AeTeKTuBy
OynyeTbCa HaBKOMO BUPILLEHHS OETEKTMBOM TaEMHMLI, 3a3BMYail TaEMHUUI 3noYnHy. [eTanisauis eneMeHTiB NpocTopy
He € BMNagKoBOIO, ane € 3acoboM HaJaHHA YMTaveBi HeoOXigHOI iHdOpMaLii Ans CTBOPEHHS BNACHUX YMOBMBOAIB, O
€ XapaKTEepHOI PUCOI0 XaHPy KnacuyHoro aeTekTey. MoBHa penpeseHTaLisi NPOCTOPOBUX XapaKTepUCTUK i NPOCTOPOBUX
BiHOLLUEHb Y TEKCTax Knacu4HOro AETEKTMBY CNYrye akT1BaLii B CBiQOMOCTI YMTaya Takux MeHTanbHUX CTPYKTYp, SKi Npu-
TaMaHHi LibOMY XaHpy.

Ha maTtepiani aHrmomoBHux TekcTiB TBoOpiB A. KoHaH [onna ta A. KpicTi, siki BigHeceHo [0 aHpy Knacu4Horo aetek-
TUBY, CTATTSA MOKa3ye, SK 3aBOSIKM BUAINEHHIO aBTOPaMW MEBHUX AeTanen B ONWCi MicLe3HaxomkeHHst 06’exTiB, obcTa-
HOBKM, XWUTNa, Nensaxy, a TakoX OMNuCy NPOCTOpY, KU HaJae eMOLIVHOr0 HanpyXeHH Ta TAEMHUYOro 3abapBreHHs,
BinOyBaeTbCsi BigoOpaxeHHs B3aEMO3B'A3KY KOHLEMTIB, WO CTBOPKOKTL 3araflbHUA KOHTEKCT, ONUCYOTb AiNOBKUX OCI6,
00’eKkTK, 06CTaBUHK, BYMHKK, @ came knovoBux koHuentis TAEMHWLA, 3NOYMH, CULWMK, SITOYNHELb.

Knio4oBi cnoga: XaHp, KNaCUYHWUIN OEeTEKTUB, KIHYOBUA KOHLEMNT, I'IpOCTip, XpOoHOoTOM.

The article focuses on the problem of identification of peculiarities of space description in the classic detective fiction
reflecting not only the features of an author’s conceptualization and categorization but also complying with the require-
ments of the genre and aimed at particular meaning making. Space in literature is a constituent of chronotope that deter-
mines the genre features of the literary work. The article proves that the description of space in the classic detective fiction
is based on a traditionally-domestic idea about space, is discrete, serves as the means of communication about the loca-
tion of objects, reporting about a situation, creation of emotional colouring.

The article states that space in the classic detective fiction is formed as a result of comprehension of its functions in
relation to reflection of interconnection between elements forming the plot of a detective story. The plot of a classic detec-
tive story is built around the solution by a detective a mystery of some crime caused by a criminal. Elaboration of space
elements is not occasional, but is the means to provide the reader with all necessary information for their own deductions
and this is specific for the classic detective fiction. Verbal representation of spatial descriptions and spatial relations in
the texts of classic detective fiction serves to activating in the reader’s mind the mental structures inherent to this genre.

The research was conducted on the detective texts by A.C. Doyle and A. Christie considered to represent the classic
detective fiction. The article proves the idea and shows how due to the selection of certain details in description of loca-
tion of objects, situations, accommodation, landscapes as well as the description of space that gives emotional tension
and mysterious colouring, the reflection of interconnection between concepts which create a general context, describe
characters, objects, circumstances, acts, namely, key concepts MYSTERY, CRIME, DETECTIVE, CRIMINAL is carried out.

Key words: classic detective fiction, chronotope, genre, key concept, space.

IlocTanoBka mnpodaemu. HaykoBa aymka He
[IPUITMHSAE BUBYCHHS MPOCTOPY Ta TOSCHEHHS INi€l
(ynmamentansHOi BmacTuBocTi OyTTsa. Ilpoctip
€ OomHi€r0 3 0a3MCHHUX Kareropiii ¢imocodcrkoro
Ta HAyKOBOTO 3HAHHA, a TaKOK OyTTS IFOJWHHU.
CHpuifHATTS Ta KOIyBaHHS POCTOPOBUX BiTHOIICHb
y CBIJJOMOCTI JIFOJJMHH Ta MOB1 MarOTh crienudiuHuit
XapakTep, a MOBHA pemnpe3eHTalis Ifiel kareropil
€ Pe3yabTaTOM BITOWTTS 11 B JIFOACHKIM CBIOMOCTI.
PizHi THrIM TIpOocTOpY (peanbHMIA, KOHIIENTYaIbHUH,

abcTpakTHU, Qi3MYHMIA, TeOMETPUYHUH, Teorpadid-
HU, acCTPOHOMIYHHW, AHTPOIOLEHTPUYHUH, COIIi-
anpHUH, Mi(ONTOTIYHIHA, XYTOXKHIN) MepEeTHHAIOTHCS
B MOBHIil penpesenrarii. [IpocTip pasom i3 gacom
€ OCHOBOIIOJIOKHOKO KOHCTPYKITIEIO OyIb-KOi Bif0-
MOi OSICHIOBaJIbHOT KAPTHHU CBITY.

[MpocTopoBa KapTWHa CBITY € OaraTomapoBOIO
1 BKITIO9a€E B cede 1 «MidoJoTivHUH YHIBEpCYyM, 1 Hay-
KOBE MOJICITIOBAHHS, 1 ITOOYTOBYH «3IOPOBHHA TITY31»
[20, c. 296]. Ha mro cymir, Ha «1ie cyOcTpar Hakia-

102



3akapnarceKi ¢inonoriudi cryaii

JAI0ThCsl 00pa3H, yTBOPEHI MHUCTEITBOM a00 OLIBIIT
NOIMONICHUMH HAayKOBHMHU YSBJICHHSIMH, a TaKOX
MEPEKOyBaHHSIM IPOCTOPOBUX 00Opa3iB Ha MOBY
IHIIMX Mojenel» [TaMm camo]. B mporieci mizHaHHS
Ta BiJOOpaXEHHS OTOYYIOUOTO CBITY MOBHHMH 3aCO-
0aMu MPOCTOPY HAJICKUTH BaXKIIUBA POJIb, OCKLIBKU
MIPOCTOPOBI YSBIICHHS JIS)KaTh B OCHOBI ()OPMYBaHHS
Oararpox (pyHIaMEHTAIBHUX KOHIIENTIB CBiIOMOCTI
monuHd. JIiHTBICTM HAMararoThCSl OCMHUCIUTH, SIK
3a JIOTIOMOTOI0O MOBH BiIOYBa€TbCA OHTONOTI3AIlist
Ta KaTeropu3arlist JiHCHOCTI.

AHaJi3 mocaimkens i myomikamii. JocnimkeHHs
mpoOiieM MPOCTOPY Y JHHTBICTHIN BimOyBaeThCS
3 pi3HHMX HayKoBUX mosuliii. IIpocTip po3risagaroTsh
SIK OHTOJIOT1YHY, MOHATIIHY Ta CEMaHTUYHY KaTero-
pii, OMUCYIOTH Pi3HI THIM MPOCTOPY: MaTepiaTbHII
1 HematepianpHui, ¢iznunuil 1 Hedizmunmi [17].
IO.M. Jlorman, B.M. Tomopor, [.C. Jlixauos,
T.M. Hikomnaea, 3.51. TypaeBa moeqHaii BUBYCHHS
CTPYKTYpH TEKCTY Ta CTPYKTYpU  HPOCTOpY.
B.M. TonopoB y CBOiX AOCHIDKEHHSX MPOBOAUTH
pPO3MEXyBaHHS ITOOYTOBOTO, HAyKOBOTO (HBIOTOHIB-
CBKOT0) Ta Mi(pOIIOETUYHOTO PO3yMiHHS IPOCTOpPY [26].

10.M. Jlotman BU3Ha4a€e Xy10XKHIH MPOCTip y JiTe-
paTypHOMY TBOPi SIK «<KOHTHHYYM, B SIKOMY PO3MIIIly-
FOThCS TIEPCOHAXKI Ta BifOyBaeThes mis» [19, ¢. 258],
IIpH IIbOMY BHIISE KidbKa HOro BHAIB (4apiBHUI
i moOyTOBWMIA, 30BHIIHIN 1 BHYTpimHii) [19, c. 264].

Ha nymxy J.C. JlixauoBa mpocTip Moxe OyTH
peanbHUM (JIITOMKC, pOMaH), YSIBHUM (Kazka),
MOJXKE OXOILTIOBAaTH KijbKa KpaiH abo OOMEXHTHCS
OJTHIEI0 KIMHATOIO, aJie BiH HEBIAUIbHUN BijT (haOyiu
Ta CIOXKETy TBOpy [18, ¢. 352-356.].

3.5. TypaeBa Bu3Hauae XyIOXHIA MPOCTIP «iK
¢dopmy OyTTs ecTeTHdHOi HiHCHOCTI, (popmy icHY-
BaHHS CIOKETYy, NPOCTOPOBO-4ACOBUH KOHTHUHYYM
300pa)XKyBaHUX SIBUII, SKUI € BIIMIHHUM Bij] pealb-
HOTO MPOCTOPOBO-YACOBOTO KOHTHHYYMY. Llsi mpo-
CTOpOBO-uacoBa (popma ImpUTAMaHHA JIUILE XYLOX-
HBOMY TEKCTYy HE SIK €JIEMEHTY MaTepiallbHOTO CBITY,
SIKMH ICHY€ B peaJIbHOMY 4aci, a Ik 00pa3Hoi Mozeni
IHCHOCTI, sika OymyeThest y TBopi» [27, c. 20].

V3aranpHeHa kiacuikalis THIIB XyIOXKHBOTO
npocropy Hamana C.B. Kammpunoio Ta BKIIIO-
Yae KOHKPETHWH, aOCTpakTHHNA, TOPH30HTAIBHUH,
BEPTUKAIGHUMA, PO3IIMPEHHUH, 3BY)KEHHH, BiAKpH-
TuH, 3akputuil Tunu [14]. JlocmimkeHHs mpocTopy
TaKOXK 3HAXOAUTbCA y (OKyCi yBardm yKpaiHCBKHX
naykoBiie T.B. Bpyonercwkoi [6], L.I1. JloBOHs [8],
0O.B. Kapmamyx [13].

Joci TpuBae TOIIyK BiAIOBiNI Ha MUTAHHS, SKi
MEHTaJIbHI pernpe3eHTallii GopMyoTh 00pa3 mpo-
CTOPY y CBIJIOMOCTI aBTOPiB Ta iHTEPIpPETaTOPiB
XyAOKHIX TBOPIB Pi3HOTO )KaHPOBOT'O T CMUCIIOBOTO
CHIPSIMYBaHHSI.

AKTyaJIbHICTh  JIOCHJDKCHHST  BU3HAYA€ThCS
HEOOXIHICTIO MONATBIIOT0 BUBYEHHS MOBHOI KOH-
HenTyatizamii IpoCcTopy 3 ypaxyBaHHSM JKaHPOBUX
0COOJIHMBOCTEH XYIOKHBOTO TBOPY, a caMe KJachud-
HOTO JETEKTHBY.

ITocranoBka 3aBaaHHs. Mera crarTi — BU3HA-
yuTH (QYHKIIOHAJTBHUN TOTEHLian QparMeHTiB
TEKCTIB, SIKi MICTATh BepOaJbHUN OIMKC TPOCTOPY
I0/I0 TXHBOT PENICBAHTHOCTI y 3a0€3MeUCHHI 3B’ SI3Ky
KIIFOYOBUX KOHIICTITIB KJIACHYHOTO aHIJIOMOBHOTO
netektuBy. OO’€KTOM AOCTIKEHHS € 300paskeHHs
NPOCTOPY B aHIIOMOBHOMY KJIACUYHOMY JIE€TEK-
THBI, a NPEAMETOM — OCOOJMBOCTI BepOaizarii
MPOCTOPY, 3YMOBIIEHI B3a€MO3B’SI3KOM KITFOYOBUX
konnentis TAEMHUIIA, 3JI0OYNH, JETEKTHB,
3JIOYMHELLb. Marepianom K0CTiIKEHHS CITyTyIOTh
TEKCTH aHIJIOMOBHOTO KJIACHYHOTO JIETEKTHBY, IIPE/I-
cranieHi TBopamu A. Konan [loiina ta A. Kpicri.

Bukiaa ocHoOBHOTro MatepiaJjy. 3HaHHS ITPO OTO-
YYFOUHH CBIT, Y TOMY YHCHII PO HOTO MPOCTOPOBUL
(parmeHT, (OPMYETHCS B pe3yibTaTi CHPUHHATTS
HOTO y BiTHONMICHHSX 1 3B’SI3KaX 3 IHITUMHU €JIEMCH-
TaMHu, 3 ypaxyBaHHIM OCMUCIICHHS HOTO 3 TOUKU 30py
(GyHKIIH, SKi BiH BUKOHY€, Ta 3aJIy4YeHHS B JisIb-
HICTB JIIOAWHH [24, ¢. 9]. ByTTd BU3HAYA€THCS TPHOMA
OCHOBHMMH MapaMeTpaMH: OHTOJIOTIYHUM (CTOCY-
€TBCSI IPUPOIN TPEAMETIB), TPOCTOpOBUM (00MNacTi
iXHBOTO OYTTS) Ta YaCOBHM (BH3HA4Ya€ TEMITOPAIbHI
Mexi OyTrs) [2, c¢. 172]. B3aemo3B’s30k 4acoBUX
1 IPOCTOPOBHX BiJHOIICHD, SIKi € XyIOXXKHBO OCBOE-
HUMH B JIITEpaTypi, BU3HAYAIOTH K XpoHOTOI [4].

IIpocrtip He € BMicTHIIHIIIEM 00’ €KTIB, aJI¢ KOHCTH-
TyreTbest HumH [29, ¢. 21]. Tak camo, sik 1 midomoe-
TUYHAN TPOCTIP, KU 3aBXKIHW 3aTIOBHEHUH pedamMu
Ta HE MOXE IiCHyBaTd mo3a HHMH [26], mpocTip
y CTpaHAapTHO-IOOYTOBOMY PO3yMiHHI € 00’ €KTHO-
3armoBHEHUM TIpocTopoM [16, c. 154]. ¥V nmerexTuBi
CTpyKTypa OyIEHHOTO MpOCTOpPY Ta OO0 €KTiB, SKi
CTBOPIOIOTh HOTO, HAIINSETHCS TIEBHUM CMUCIIOM.
XpoHoTton (opMye KaHPOBI BIIMIHHOCTI B JiTepa-
Typi [4], a BBe#eHHs KpUMIHAIBHOI TEMU MEBHUM
9UHOM (POpPMY€E XpOHOTOM EeTEeKTUBY [1].

IIpocrip six KareropiajibHa BEITUYHHA, METAKOH-
LENT, SIKAI penpe3eHTye 3arajJbHOMIONCHKE MOHATTS,
HE 3aBXIM Mae€ CIeliaabHy Ha3By B HAIBHIM KapTHHI
CBITY, ajie «30Mpae i CBOIM «IaxoM» HalllOHAILHO
MapKOBaHi OJJMHUIII CHITHUX PiBHIB abcTpakmii» [23].
KoHuenT mpocTip € «CKiIagHUM MEHTAIBHUM yTBO-
PEHHSIM, Y SIKOMY CUHKPETHYHO TPEACTaBICHI KOH-
uentu Ob’E€KT, [TO/I4, MICLIE, 1110 00’ €KTUBYIOTh
pi3HI 3HAHHSA TIPO TpocTip» [24, c. 4-5].

Tak, xounent MICLIE BigOwBae mianeKTUYHUMA
3B’ 130K KoHIenty Ob’€KT, 03HaKu sIKoro nepenaTh
3HAaHHA PO MaTepialbHO-PEUIOBHHA aCIIEKT MPOCTOPY,
ta kxoHuenry I[1OJIISl, o3Haku siKOro BimOWBAIOTH
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CTPYKTYpY 1 pyHKIIif0 mpocTopy [24, c. 4-5]. [IpocTip
SIK yHIBepCaJbHa KaTeropis KyJIbTypH NOB’sS3aHUN
3 aBTOPCHKMM MHCJICHHSM Ta JAEMOHCTPY€E OCOOH-
BOCTI KOHIENTyaJli3amii Ta Kareropusailii y CBigo-
MOCTIi aBTOpa. Y TBOPIOIOUH MPOCTip ¥ TEKCTi, aBTOP
BUOYIOBYE HOro Tak, MO0 KOHCTPYIOBAaTH IIEBHi
cmuciu. OCKUTBKH JETEKTUB — 1€ <CKaHp, 1HTpUTa
SIKOTO TIOOyZI0BaHa Tak, MO0 3a JTOTIOMOTOI0 JIOTiKK
PEKOHCTPYIOBATH MO/Ii1, SIKi EMIIPUYHO HE CIIOCTEPi-
ranucs (31mounHy)» [22, ¢. 137], 3rimHo 3 IpaBuiIaMu
HaNMCaHHA JCTEKTHUBIB YUTA4eBl MalOTh OyTH HaTaHi
OIIHAKOBI 31 CNiJYUM MOMJIMBOCTI PO3ILTYTYBaHHS
TaEMHUIIb, a IS ITHOTO IMMOTPIOHO SICHO Ta YiTKO CITO-
BICTUTH MPO BCi BUKPUBANBHI J0Ka3u [30].

3a3Buyaii JeTeKTHB OyayeTbcs Ha Marepiai,
«HOPMY» SKOTO YnTad 00pe po3ymie, a came obcTa-
HOBKY, 3BHM4Yai, MOTHBH IIOBEIiHKH MEPCOHAXIB,
Habip 3BUYOK Ta YMOBHOCTEH, MOB’SA3aHUX 13 COIli-
ATFHUMH POJIIMHU Ta TIPABHIIAMH TPHUCTOWHOCTI [5].
VY K1acu4HOMY JETEKTHBI, SKUH BUXOAUTH 13 pOMaH-
TUYHOI JTiTepaTypH, 30epircs iHTepec 10 «MaJeHbKOT
JIONWHWY, A0 11 mpuBaTHOTO XUTTA [1]. O3HaKH yacy
BiIOMBAIOTBECSA y MPOCTOPI XyAOKHHOTO TBOPY, «B
JITEPaTyPHO-XYI0)KHLOMY XPOHOTOII Bi0yBa€ThCS
3IMUTTS MPOCTOPOBHX 1 YACOBHX O3HAK B OCMHCIIE-
HOMY Ta KOHKpETHOMY ILinomy» [4]. BimoOpasutu
[IpUBATHE XUTTS B JIITEPATypi AO3BOJIAE 3BEPHEHHS
0 XyIOXKHIX 3ac00iB, sIKi BiIOMBAIOTh BTOPTHEHHS
y TpUBaTHE KUTTA KPUMiHAIBHHUX 3JI0YMHIB, GOopMHU
po3ciigyBaHHs, 300py A0KAa3iB, CBITICHB 1 JOKYMEH-
TiB, CIAYHX 300TaA0K [4].

Sx i .M. KobGo3eBa aBTOp BH3HAua€ MpOCTIp SIK
TEeKCT a00 YaCTHHY TEKCTY, METOIO SKOTO € ITOBiNO-
MUTH ITPO MiCIIE3HAXO/KEHHS THX 200 iHIINX 00’ €KTiB
abo HajaTH ySBICHHS PO OOCTaHOBKY, B SIKii pO3-
TOpaeThCs TMEBHA [isl, BUKIUKATH y YuTada MEBHUM
HacTpiii [16]. 3acobamu 00’€ekTHBAIll TPOCTOPO-
BUX XapaKTEPUCTUK 1 BiJHOIIEHb y TEKCTi MOXYTh
OyTH pi3HI MOBHI 3acoOW: JekcH4Hi (TIpHIAMEH-
HUKH, PUCITIBHUKH, JTI€CIIOBA, IMCHHHUKH, TIPUKMET-
HUKH, TOMOHIMH), (Qpa3eosoriyHi Ta CHHTAKCHYHI
3aco0m (CHMHTaKCHYHI KOHCTPYKIi 31 3HauYeHHIM
MICIIe3HaXO/KeHHs, OyTTeBi peueHHs) [12; 17].

Oco0MMBOIO PUCOIO XYIOKHBOTO MPOCTOPY € JHC-
KpeTHICTh. J[MCKPETHICTh BUSBISETHCS B TOMY, IO
MPOCTIp 3a3BHYail HE OMUCYETHCS AETANBHO, a JIUIIE
OKPECIIOEThCS 32 JIOTIOMOTOI0 OKPEMHX JIeTajeH,
HaWOUTBII BaXIWMBUX s aBropa [9]. Ha mymky
aBTOpa, OMHUC TMPOCTOPY B KIACHYHOMY JI€TEKTHBI
CIlyTy€ BIiJTBOPECHHIO B3a€MO3B’SI3KYy KIIFOUOBHX
KOHIICTITIB JAETEKTUBY, /IO SIKUX HAJIEKATh KOHIIECTITH
TAEMHULA, 3JIOYWMH, CHIIUK, 3JI04YHU-
HELD [11]. ¥V xynokHOMY TBOpP1 OpraHiz3ariis mpo-
CTOpy € opradizamieto crokety [7, ¢. 213], a Big-
MIPaBHOIO TOYKOIO CIOKETY y KIACHYHOMY JICTEKTHBI

CIlyTy€ TaEMHHIIS, SIKa BH3HAUa€ BCE, 10 MOBUHHO
BimOyTHCS, Ta Mo € cyTTeBUM [15, c. 160].

TumnoBe 300pakeHHS KUTTS B €KCIO3ULII JETeK-
THBY 3a3BUYail XapakTEpU3YIOTh SIK «OJHOTHITHHN
nei3ax <...> OyIMHOK MOMIIIHKa, OyAMHOK CBSIICH-
HUKa Ta MW OCENi MPOCTUX MEUIKAHINB. 3JIHIHI,
Opya 1 XBOPOOHM NMPAKTUYHO BHUKIIIOYEHI 3 [HOTO Ka3-
koBoro neuzaxy» [10]. Hanpuknan:

The Pengelleys’ house stood a little way back
from the road with an old-fashioned cottage garden
in front. The smell of stocks and mignonette came
sweetly wafted on the evening breeze. It seemed
impossible to associate thoughts of violence with this
Old World charm / A. Christie, The Cornish Mystery/.

AOo sik Oe3neyHe, 3aTHILHE, 3pyYHE Ta CIOKiHHE
KHTIIO JeTeKkThBa. Hampukmnan:

We met next day as he had arranged, and inspected
the rooms at No. 221 B, Baker Street <...> They
consisted of a_couple of comfortable bed-rooms
and a single large airy sitting-room, cheerfully
furnished, and illuminated by two broad windows
/A.C. Doyle, A Study in Scarlet/.

TaeMHHUIIS BUHHKAE, KOJIM HA TJIi MUPHOTO OyJIeH-
HOTO KHUTTS TEPCOHAXIB Yy CTaJlOMy CEpelOBHIII
BUHHKA€E MIOCh HE3BUYHE, HEmependavdyBaHe, Take,
4oro He Mae OyTu y noOpe BIOPSAKOBAHOMY CBITi,
Take, IO CIPUHAMAETHCSA SIK «()EHOMEH 3 IHIIOTO
«moTonbiuHOTOY CBiTY [5]. Hampukmian:

Think of that solid middle-class English family,
the Oglanders. Father and mother, son and daughter,
typical of thousands of families all over this coun-
try. The men of the family go to the city every day,
the women look after the house. Their lives are per-
fectly peaceful, and utterly monotonous. Last night
they were sitting in their neat suburban drawing-room
at Daisymead, Streatham, playing bridge. Suddenly,
without any warning, the french window bursts open,
and a woman staggers into the room. Her grey satin
frock is marked with a crimson stain. She utters one
word, “‘Murder!” before she sinks to the ground
insensible. /A. Christie, The King of Clubs/.

3aBAsIKH HEBH3HAYEHOCTI OyTTS, SKa YTBOPIO-
€THCSI TAEMHUIICIO, BUHUKAE «IICUXOJIOTIYHA aTMOC-
(depa TPUBOXKHOTO OYIKYBAaHHSI HESCHOI 3arpo3my,
0 MOXKE€ BHUXOJUTH BiI Oymb-koro abo Oys-
yoro [5]. Oprani3aiiito npocTopy B A€TEKTUBI aBTOP
BH3HAYA€E Y B3a€EMO3B 3Ky 13 KIIFOYOBUMH KOHIICTI-
tamu. JJo HuX BiH BimHocuTh KoHuentu CUIIMK
i 3JIOYMHEILlb. Came 35104MHENE € CBOTO POIY
«JIEMIyproM JIETEKTUBHOTO YHIBEPCYMY» Ta HaJa€
MOJIisIM TEBHOTO CEHCY, AKUWA Mae OyTH po3rajaa-
Hui ciaiguuM [22, ¢. 138]. YV Toif ke yac CHIIUK —
«IIPOPOK TOPSIAKY», KU Ma€ BIZHOBHUTH CIOKIH
1 mopsiaok [15, c. 136] y cBiTi, M0 CIOTBOPIOE CBO-
MM I1IMHU 3JI0YHHELD.
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Xoda y JETEKTHBI CIIAUYOMY JOCUTHh «YSBHOIO
MPOCTOPY» JUIs TOOYI0BY BUCHOBKIB III0JI0 PO3TaJIKA
TAEMHHUII 3JI0YMHY, JJIsl JETEKTHBY TaKOXK € Xapak-
TEPHUM «PO3INEIUIeHnuH mpocTip» [7, c. 217, 226].
VY mpormeci po3ciigyBaHHS Trepoil (CHIUK) «IOMi-
yae Opyn», 3HAHOMUTHCS 3 TMOAPOOHISIMH, SKi SK
«KBaHTH» TIEPEMIIIYIOTHCS B TMPOCTOPI, HAJAOUH
MOXKJTUBICTh pOOWTH BUCHOBKH Ta CYIPKCHHS IIPO T€,
mo BixOymocs [7, c. 226]. Bei daxTn, moB’s3aHi 3i
3JI0YMHOM, BUKJIMKAIOTh CYMHIBH IOJI0 TXHBOT peasib-
HOCTI, TMIOBCSKJCHHE OyTTS HE 3HUKAE, alic B HhOMY
BifOyBaeThcs pos3nam [5]. Hampuknan:

The inspector cleared his throat. “Thats what
you might call a piece of luck, sir”, he said. “As
you see, it§ stopped. At half past six. That gives us
the time of the crime. Very convenient”. The colonel
was staring at the clock. <...> Melrose stared at him
for a moment, then back at the clock, which had
that pathetic and innocent look familiar to objects

e(eKTy TaEMHHYOCTI Ta €MOIIMHOTO HaNpy>KEHHS.
Hanpuxnan:

But the dining-room which opened out of the hall
was a place of shadow and gloom. <...> The Hall
and the moor are not very pleasant places when one
is alone /A.C. Doyle, The Hound of the Baskervilles/.

Take po3mijicHHs BiIOMBAa€E TaKk 3BaHUN «EKCTpe-
MaJbHUN TPOCTIP» — 3aMKHYTHH TIPOCTIp OYIHHKY
1 BHX1J1 i3 HBOTO Y BOPOXHi1 TpocTip MicTa [25], a Bij-
ME)XXYBaHHS BiJl 30BHIIIHBOTO CBiTy JaBepuMa abo
BiKHOM BU3HAYAETHCSI SIK ME1aTUBHUH (TIOCEpeTHULIb-
KUH) pocTip. 300paKeHHs TAKOTO POCTOPY CUMBO-
J3y€ 1110 MPUXUCTKY Ta MOXE BUPAXKATHUCA H IMII-
JITATHO 3a PAaxXyHOK Iepenadi MOBHHMH 3acobaMmu
3BYKOBHX 1 BI3yaJIbHUX JIeTaJIel 32 MeKaMH BiJIMEkKO-
BAHOT'O MPOCTOPY, SIKi CIYTYIOTh 32C000M CTBOPEHHS
edexTy nogarkoBoro HampyskenHs [21]. Hanpukian:

It was a wild night. Outside, the wind howled
malevolently, and the rain beat against the windows

which have been suddenly bereft of their dignity.

in great gusts. Poirot and I sat facing the hearth,

/A. Christie, The Love Detectives/.

ABTOp MOXKEe a00 TOYHO Ha3Baru Mmicue aii, abo
YTBOPUTH 00pa3 MpOCTOPY, BUKOPUCTOBYIOUH B OMHCI
SIKICh JIeTaji, 3a JIONOMOTOI SKHUX 4YHTa4d J100y-
IIy€ TIPOCTIp y CcBOi# ysBi. Micrie nmii Moxke OyTH He
Ha3BaHe B3arali, ajie¢ aBTOpP CTBOPIOE TAKHM YHHOM
«o0pa3 mpocTopy, AKuil 0e3 CyMHIBy Ma€e peaabHHM
ananor» [9]. BukopucTtanHs OMKOHIMIB HaJa€e MpaB-
JIOTIONIIOHOCTI BUTaJIaHOTO CBITY, IO € peai3alli€ro
ixHpoi MicTudikyrouoi QyHkmii [3, c. 26], ciayrye
CTBOPEHHIO aTMoc(epn TaemHNYOCTI. Hampukian:

Itwas in the spring of the year 1894 that all London
was interested, and the fashionable world dismayed,
by the murder of the Honourable Ronald Adair
under most unusual and inexplicable circumstances
/A.C. Doyle, The Adventure of the Empty House/.

IIpocrTip, y SKOMY 3HAXOAUTHCS CIIAUIUN, TIOETHYE
JIBA KOMITOHEHTH: O€3IIeKY, 3aTHIIIOK, 3pyYHOCTI, CIIO-
Kili Ta aBaHTIOPHICTb, HeOe3MeKy, apamarusMm [28],
SIKi TIepeAaroThCsl MOBHHMH 3ac00aMU 300pakeHHS
npocropy. Hanpukian:

This conversation had occurred while our cab
had been threading its way through a long succes-
sion of dingy streets and dreary by-ways. In the din-
giest and dreariest of them our driver suddenly came
to a stand. “Thats Audley Court in there”, he
said, pointing to a_narrow slit in the line of dead-
coloured brick. “You’ll find me here when you come
back”. Audley Court was not an_attractive locality
/A.C. Doyle, A Study in Scarlet/.

Kutno cummka € O€3MEYHUM IMPHUXHCTKOM,
OCKIIbKM CHITYUH  yocoOmoe Oopis 3 XaoCoM.
JeTai #oro XuTia IpOTUCTABISIIOTHCS 1HITUM TPH-
MIIIEHHSM, SKi € MEHIII TPUBAOIMBUMHI Ta HANAIOTh

our legs stretched out to the cheerful blaze.
Between us was a small table. On my side of it
stood some carefully brewed hot toddy; on Poirot’s
was a_cup of thick, rich chocolate. /A. Christie,
The Chocolate Box/.

HarniTaHHIO TaEMHHYOCTi CIYTYIOTH €IIEMEHTH
130JTbOBAHOTO MPOCTOPY, SKi MPOBOKYIOTh JETCK-
TUBHI (albyneHi MOoTHBHY [7, c. 229]: 3a4nHEHa KiM-
HaTa, MOOJUHOKA OYJiBIs, XOBaHKH, TOPHIIE, ITiJI-
3eMHI X011 ab0 cekpeTHi aBepi. Hanpukian:

Waverly Court was a fine old place and had
recently been restored with taste and care. Mr Waverly
showed us the council chamber, the terrace, and all
the various spots connected with the case. Finally,
at Poirot’s request, he pressed a spring in the wall,
a_panel slid aside, and a short passage led us
into the priest’s hole /A. Christie, The Adventure

of Johnnie Waverly/.
Jo 1poro momaeTbesi 1 CTBOPEHHS! «HECTIPaBXK-
HBOTO  TPOCTOPY»  («JIOXKHO€  IPOCTPAHCTBO)

[7, c. 221]. Hanpuknan:

With a united effort we tore off the coffin-lid. As
we did so there came from the inside a stupefying
and overpowering smell of chloroform._A body lay
within, its head all wreathed in cotton-wool, which
had been soaked in the narcotic /A.C. Doyle, The
Disappearance of Lady Frances Carfax/.

Atmocdepa TaEMHHYOCTI Ta 3arpo3u CTBOPIO-
€TBCS CaMe OMICOM MPocTopy. Tak, y BiToMOMy TBOpI
A. Kpicri “And then there were none” («TaemuuIs
[HmiaHCHKOTO OCTPOBAY), HA IKOMY BiIOYBaOThHCS yCi
NOAi1, HAMIPY>KEHHS Ta TPUBOTY BUKIIMKAIOTH Ha Tep-
W TOTIISA] caMe Yy/0Bi YMOBH iCHYBaHHS Ta BiJ-
CYTHICTh TaeMHHIb. Hanpukman:
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If this had been an old house, with creaking wood,
and dark shadows, and heavily panelled walls, there
might have been an eerie feeling. But this _house
was the essence of modernity. There were no dark
corners — no possible sliding panels — it was flooded
with electric light — everything was new and bright
and shining. There was nothing hidden in this house,
nothing concealed. It had no atmosphere about it.
Somehow, that was the most frightening thing of all

of the stricken man /A.C. Doyle, The Boscombe
Valley Mystery/.

[HogpoOuri omucy mpocTopy MICTATH HE JIHIIE
bakrtyanpHy iHpOpMALLiIO, alie € CYIPOBOIKYIOThHCS
i AKPECIEHHIM 3araKoBOCTi MICIISl 31I04MHY, BiAOU-
BaIOYH 3B 30K 13 KoHnenToM TACMHUI:

“Very strange!” muttered Holmes, pulling
at the rope. “There are one or two very singular

points_about this room. For example, what a fool

/A. Christie, And then there were None/.

OCKIJIBKY ITiJT 9ac pO3CIiyBaHHs, SKe IPOBOANTH
CIiUMil, YMTa4 Ma€ TaKOX i3HABATHCS YCi CYTTEBI
JUTSL PO3KPHUTTS TAEMHHUIT ITOAPOOHII, OTTHC IIPOCTOPY
BKJIIOUAE K MEPENiK peyueil, Tak i OpieHTali0 OXHUX
peueii momo iHmuX. [IpocTip CTBOPIOETHCS pedaMu:

Dr. Grimesby Rovlott's chamber was larger than
that of his step-daughter, but was as plainly furnished.
A camp-bed, a small wooden shelf full of books, mostly
of a technical character an armchair beside the bed
a plain wooden chair against the wall, a round table,
and a large iron safe were the principal things which
met the eye. Holmes walked slowly round and exam-
ined each and all of them with the keenest interest /
A.C. Doyle, The Adventure of the Speckled Band/.

IIpocTopoBe 300paxeHHs 37104UHY (TaKoXK BU3HA-
yeHoro sk kmrodoBui koHuent 3JIOUMH) nomnsrae
HacamIiepes] B OMKCI MiCI 3JIOYMHY Ta JeTaji3y-
€THCS AISIMH 3JIOYHHIIA, SIKi TAKOXK BiIOUBAIOTH MPO-
croposuii BuMip. Hanpuknan:

He was in the little wash-house across the yard. He
had been chopping sticks in preparation for lighting
the kitchen fire. The small chopper was still in his
hand. A bigger chopper, a heavy affair, was leaning
against the door — the metal of it stained a dull brown.
1t corresponded only too well with the deep wound
in the back of Rogers’ head. “Perfectly clear”, said
Armstrong. “The murderer must have crept up behind
him, swung the chopper once and brought it down on
his head as he was bending over” /A. Christie, And
then there were none/.

Taki moapoOuIli ONUCY 3JI0YMHY Ta JiH 3JOYHHIIS
BUMAraroThCsl 3aKOHAMH aHPY, OCKIIBKH YATad Ma€e
0COOMCTO 3HANTH po3raiKy TaemHwuii. Jlerai, 3Ha-
WIeHl CIIJICTBOM IIiJT Yac PO3CIiITyBaHHS, HANAIOTh
HeoOXiHy iH(pOpMAIlito YhTaueBi, 00 3p0OUTH MOXK-
JIMBUMHU HOT0 BIIACHI BUCHOBKH PO TUIAHU 3JI04HHIIS,
3a3HAIOTh YITKOTO NMPOCTOPOBOTO OPIEHTHPY, ajie He
MaloTh YiTKOrO METPUYHOrO BuMIpy. Hampuknan:

On the Hatherley side of the pool the woods grew
very thick, and there was a narrow belt of sodden grass
twenty paces across between the edge of the trees
land the reeds which lined the lake. Lestrade showed
us the exact spot at which the body had been found,
and, indeed, so moist was the ground, that I could
plainly see the traces which had been left by the fall

a builder must be to open a ventilator into another
room, when, with the same trouble, he might have
communicated with the outside air!” /A.C. Doyle,
The Adventure of the Speckled Band/.

ATMocdepa TaEMHHUYOCTI Ta HEPEaNbHOCTI 3710-
YHHY, IKHH POTUCTABISIETHCS PO3MIPEHOMY Ta CIIO-
KIHHOMY JKHTTIO, € XapaKTepHOIO I KIACHYHOTO
JETEKTUBY, L0 MiAKPECIIOETHCA KPAcol OTOUYIO-
yoro cBity. Hanpukman:

The woods round Styvles were very beautiful. <...>
My thoughts of mankind were kindly and charitable.
1 even forgave Poirot for his absurd secrecy. I thought
about the crime, and it struck me as being very unreal
and far off. I yawned again. Probably, I thought, it
really never happened /A. Christie, The Mysterious
Affair at Styles/.

ABTOp [IiHIIOB BHUCHOBKY, IIO OMHUC MPOCTOPY
SK KOHIENTY y KIACHYHOMY JETEKTHBI 0a3yeTbcs
Ha TPaIUIiTHO-IOOYTOBOMY VSIBIIEHHI TIPO MPOCTIp
[16, c. 154—155], 110 MiAKPECTIOETHCS TAKUMHU O3HA-
KaMH{ KOHIIETITY: OIHC TPOCTOPY, SAKIIO 1€ JaHAmIapT
abo iHTep’ep € MepeNikoM pedei, siki B HhOMYy po3-
MillleHi, BiH KOHCTHTYIOEThCS pedaMu; LeH MpocTip
€ IUCKPETHUM, TaKWUM, IO WIECHYETHCS 00 €KTaMH,
sIKi 10T0 CTBOPIOIOTH; MEpeBara Ha/lla€TbCsl TOMOJMO-
TiYHUM, a2 HE METPUYHHUM O3HAKaM 00’ €KTiB.

BucuoBkm. [TpocTip sk 0nyH i3 TPHOX HEBIT' EMHUX
napaMeTpiB OyTTs B JTiTEpaTypi € HEBiL €MHHUM CKIIaJ-
HUKOM XPOHOTOITY, SIKUH BH3HAYa€ >KaHPOBI 0CO-
OnmmBOCTI JiTeparypHOro TBOpy. Ommc MpocTopy
y KJIAaCHYHOMY JIETEKTHBI 0a3yeThCsl Ha TpaluLiiHO-
noOyTOBOMY YSIBJICHHI TpO TIPOCTIp, € 3aco0oM
MOBITOMJIEHHSI TIPO  MICIIE3HAXODKEHHST 00’ €KTIB,
MIOBiIOMJICHHS NP0 OOCTAHOBKY, CTBOPEHHS €MOLIiii-
Horo 3a0apsieHHs. [IpocTip GhopMy€eThes SIK pe3yiib-
Tar OCMHUCIEHHA HOoro QyHKIIH WIOm0 BimOUTTS
B32€MO3B’SI3KiB CIO)KETOTBIPHHX €JIEMEHTIB ICTCKTHBY.
MoBHa pemnpe3eHTalis MPOCTOPOBUX XaPaKTEPHUCTHK
1 TPOCTOPOBHX BIMHOIIEHb Yy TEKCTaX KIACHYHOTO
JICTCKTUBY CIYI'y€ 3aCOO0M aKTHUBaIlii B CBIJOMOCTI
YHUTa4a MEHTAJIBHUX CTPYKTYp, IPUTAMAHHUX IIEOMY
KaHpy, a came KIro4oBuX KoHuentiB TACMHMUILIA,
3JIOUMH, CUIIHUK, 3IOYUHELD.

[lepcriekTHBY TOANBIIMX JOCHIIKEHb AaBTOP
BOavyae y MOpPIBHJIHHI OcoOnMBOCTEl 300paskeHHs
NPOCTOPY B TEKCTaX iHIIMX JIiTepaTypHHUX JKaHPIB.
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Hayionanvnoco mexuniunoeo ynisepcumemy « Xapkiecokutl noaimexHiuHuti iHCMumym»»

Lia cTaTTa npucesayeHa OCNiMpKEHHIO cneuundiki nepeknagy TeKCTy, KU 3HaYHO BMPI3HAETBCS 3-MOMDK iHLLMX Hay-
KOBUX TEKCTIB KOMOiIHyBaHHSIM GiONOrYHOrO Ta TEXHIYHOMO CKNafHwWKiB. Taki Pi3HOBUAWM TEKCTIB 3'SIBUSUCS HELLOLABHO
Ta NoTpebyroTb PETENBLHOrO AOCNIAKEHHS. Llel TeKCT XxapakTepm3yeTbCs He TiNbKM LiiKaBUM | CKNagHUM HayKOBUM BUKIa-
OOM maTepiany, ane / LWMPOKUM CNEKTPOM CneLmndiyHNX MeaNYHNX TEPMIHIB, Ha3BaMM MIOACLKNX OpraHiB, iX B3aeMOAi€0
Ta NPOTE3yBaHHSIM, BPAXOBYO4YM HOBITHI TEXHIYHI PO3POOKM B OpraHiami MIOANHM ANs 3amiHu ix 6ionoriYHnX NnonepenHuKIB.
Mepeknan TakuMx TEKCTIB BUKNMKae Garato TPyAHOLLIB TakoX TOMY, LLO Nepeknagay noBUHEH OyTN KOMNETEHTHUM Y cdepi
OCTaHHiIX MEANYHMX PO3P0BOK CbOrOAEHHS, L0 YaCcTO CTa€E BaXKUM 3aBAaHHAM ANs Hboro (abo Hel), agke 3 Takum CTpiM-
KUM PO3BUTKOM HayKOBO-TEXHIYHOMO NPOrpecy Maimxe He MOXNMBO OyTu 0Bi3HaHWMM 3 yciMa Cy4yaCcHUMM HayKOBUMM PO3-
pobkamu.

MegawnyHa cdepa € ogHieto 3 HancKnagHiWMX 4Ns nepeknagadie, agke notpedbye HasBHOCTI 6a30BMX 3HaHb i3 Gionorii,
ximii, papmakonorii Ta MeaUUMHW. Y CBITi Cy4aCHWNX HOBITHIX TEXHOMOri i HAYKOBO-TEXHIYHOMO NPOrpPecy, CTPIMKOro po3Bu-
TKY HayKW MEAVYHI BUHAXO04M Ta BigKpUTTS BUMaratoThb Bif nepeknagadis, ki npautotoTb Y Lin cdpepi, Heabusikoi CymniHHOI
NiAroTOBKW Ta 3HaHb Yy Uil ranysi. He cnig 3abyeaTty Takox Npo Te, L0 3 NMOSIBOIO HOBMX BMHAxo4iB, obnagHaHHA Ta Tex-
HONOri Nepeknagady HeoOXigHO He TiNlbkM HagaT! JOCTOBIPHWIA Ta afeKBaTHUI Nepeknag, a i NosICHATU, YUM € TON YK
iHWKI TepMiH abo sikecb HOBITHE MeanyHe 0bnagHaHHSA UM BUHAXid, BAAOYMCh 00 3aco0y KOHKpeTM3alii npyu nepeknagi.
B iHWoMy BMNagKy nepeknag npocto He Byae 3po3yminum, wo 3pobuTe poboTy nepeknagada HELOCTOBIPHOW, a nepe-
Krnag — HEKOPEKTHUM.

Y Haw yac B npoueci rnobanisauii Ta HayKOBO-TEXHIYHOrO NPOrpecy cTae HaA3BMYANHO BaXNMBMM MUTAHHA MYNbTU-
KomneTeHUii nepeknagadva. KoxeH nepeknagay BONOAi€ CBOEID YHiKaNbHOK Ta CneumdivyHO KOMYHIKaTUBHOK MOAEMITIO.
| nosiBa HOBUX CYMKHWUX HAyKOBUX ranysen Bumarae Bif KOXHOro npodecioHana oTpyMaHHA HOBUX HaBMYOK Ta OBOSO-
[iHHS BiNbLUOK KiNbKICTIO 3HaHb Y PidHMX cdhepax nepeknagy.

KntouoBi cnoBa: nepeknag, meauumHa, rmobanisauis, TexHiYHi po3pobku, HayKOBO-TEXHIYHWIA NPOrpec.

This article deals with the study of the specificity of text translation, which differs significantly from other scientific
texts by means of combining both biological and technical components. Such variations of texts appeared not so long
ago and require careful study. This text is characterized not only by an interesting and complex scientific presentation
of the material, but also by a wide range of specific medical terms, names of human organs, their interaction and pros-
thetics, taking into account the latest technical developments in the sphere of human body for replacement of biological
organs. It is well known that medical sphere is one of the most difficult for translators, because it requires at least some
basic knowledge on biology, chemistry, pharmacology and medicine.

With the advancement of scientific and technological progress, medicine began to interact with the latest technical
developments of Western scientists and soon found itself in the sphere of translation, causing considerable demand for
particularly this kind of translation. Nowadays, in the process of globalization and scientific and technological progress,
the issue of translator’s multi-competence becomes extremely important. Globalization processes that have spread all
over the world recently are contributing new knowledge and technologies to many countries, making the demand for trans-
lation in medical sphere extremely popular and necessary. However, there is a problem of finding a qualified professional
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