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[JocnigxeHHa cnpsmoBaHe Ha BU3HAYEHHS KOMYHIKaTUBHMX TaKTUK NOM'AKLWEHHS AMPEKTUBIB B @HINTOMOBHOMY XYA0X-
HbOMY AWCKYpPCi. [UPEKTUB TNyMauuTbCA K MOBIIEHHEBUIA aKT, aApecaHT SKOro nparHe NpUMyCcuTU agpecarta BUKOHaTK
abo He BMKOHyBaTV NeBHy Ait0. BctaHoBNEHO, WO 3anexHo Big obniraTopHOCTI Aji, NpiopUTETHOCTI agpecaHTa Ta BuWrig-
HOCTI Aji AN HbOro AMPEKTUBM MOXHa MOAINMTY Ha MPECKPUNTUBMW, AKi BKMKOYAOTb Hakas, A03BiN, 3ab60OpOoHyY, iIHCTPYK-
Lito, pO3MnopsigXKeHHs1, 3aMOBMEHHS; CYreCTUBW, A0 AKX CIid BiGHECTM nopagy, NPOMno3uLito, NoNepemkKeHHs; PEKBECTUBM,
AKi BKIHOYaKOTb NPOXaHHS, BnaraHHs, 3anpoLLeHHs.

MpoaHani3aoBaHO KOMYHIKaTUBHI CUTYaLii B XyAOXHbOMY ANCKYPCi, B SKUX QUPEKTUBK HabyBalTb NOM AKLIEHHS: MOBLI
BOAKTLCA OO0 MITiIraTMBHUX TakTuk. [ig MmiTirauieto B poboTi po3ymieTbCs KOMYHIKaTMBHA CTparTeris, sika nepenbadae
NOM’SIKLLEHHSI MOBIIEHHEBOI MOBEAIHKM MOBLS BIiQHOCHO agpecata 3 METOK 3HWXEHHS PU3UKY BUHUKHEHHSI Cynepeyku,
3rnagXKyBaHHsA BiAMOBW, BTpaTy 06nunyys, 3anobiraHHs abo yCyHeHHS KOHGMIKTY W NigBULLEHHS e(DEKTUBHOCTI KOMYHiKa-
TUBHUX [il.

BcTaHoBneHo, Lo nepcoHaxi AUCKYPCY HIKONW He NMOM’SKLLYHOTb NPEeCKPUNTMBK, OCKINbKN BOHU MaloTb KaTeropuyHuii
xapakTtep. KorHiTMBHO-nparmMaTnuyH1in aHania nepCoOHaXHOro0 MOBIIEHHS B @aHITIOMOBHOMY XYAOXHbOMY AUCKYPCi YMOXIN-
BMB BUCHOBOK MpPO Te, L0 AN NOM’SKLIEHHS TakuX ABOX TUMIB AUPEKTMBI SK CYreCTUBM Ta PEKBECTUBM NEPCOHAXI aHrMo-
MOBHOFO Xy[AOXXHbOIO ANCKYPCY BXWBaKOTb TaKTUKWU NparmMaTu4HOro napadpasyBaHHs, Buba4yeHHs, CXxBarneHHs Ta 4acTko-
BOi 3rogu. Hanbinblu 4acTOTHOK BUSIBUIACS TakTUKa NparMaTuYHOro napadpasyBaHHs, sika IPYHTYETbCS Ha ekcrnikauii
OVPEKTUBIB Yepe3 HeNpPsSMi MOBMEHHEBI akTU, B IKUX Ha (hOHI €KCNMiKOBaHOT INMOKYTUBHOI CUNW BUSIBNSETLCSA 1 iHLWA, TOOTO
B HMX crocTepiraeTbes Binblue 3MiCTy, HiXX Nepegae ix NoOBEpXHEBa CTPYKTYpa, i Cyxay NOBWHEH MPO Ue 340ragatucs.

KnouoBi cnoBa: onpekTrBa, NPeCcKpUnTuB, CYyrecTus, PEKBUCTUB, CTpaTeris, TakTuKa, NOM’ SKLLEHHS.

The study focuses on the communicative tactics mitigating directives in English fictional discourse. Directive is seen
as a speech act, in which the addresser intends to force the addressee to perform or not to perform a certain action. It has
been proved that depending on the obligatoriness of the demanded action, the addresser’s priority and the expediency
of the action for him / her, directives can be divided into prescriptives, that fall into a command, allowance, prohibition,
instruction, order; suggestives, including advice, offer, warning; and requestives that are subdivided into requests, pleas,
petitions, invitations.

The communicative situations taken from fictional discourse have been analyzed, namely those including mitigated dir-
ectives, i.e. in which speakers choose mitigation tactics. Mitigation has been defined as a communicative strategy implying
mitigating of the speaker’s speech behaviour towards the addressee in order to lower the risk of argument, smoothing over
a refusal, or losing a face, preventing or ending a conflict, as well as enhancing the efficacy of communicative actions. It
has been established that discourse personages never mitigate prescriptives, since they have a categorical nature.

The cognitive-pragmatic analysis of the personage speech in English fictional discourse has enabled the author to
draw a conclusion that to mitigate such two types of directives as suggestives and requestives the personages of English
fictional discourse employ the tactics of pragmatic paraphrasal, apology, approval and partial agreement. The tactics
of pragmatic paraphrasal has turned out to be most commonly used, involving directives’ expression by means of indirect
speech acts. The latter demonstrate not only explicit illocutionary force, but also some implicit one, that is they have more
content that their surface structure expresses, and the listener has to guess that.

Key words: directive, prescriptive, suggestive, requestive, strategy, tactics, mitigation.

[ocranoBka npodsemu. Sk CIymIHO 3a3Hayae  HOCTI, IPOTE B TOM JKe Yac BiH BPaXOBYE Pi3Hi MiAXO0AH,
@.C. bauesny, y pa3i HeKOH(IIKTHOTO CHIIKYBaHHS  sIKi OLTBIIOIO 200 MEHIIIOIO MipOIO BiAMIOBINAI0TH YMO-
CTpaTerirtoc MOBLSI BH3HAYAaIOTh IOIIYKH «CIUTGHOI  BaM TPOTIKAHHS KOHKPETHOI CUTYallii CITiIKyBaHHSI.
MOBI», TOOTO OCHOB JIQJIOTIYHOTO CIiBpOOITHUIITBA:  Lle Jae MOKITUBICT PO3IVISAaTH MOBHY KOMYHIKAITIO
no0ip MOBHHX 3aco0iB TPEICTaBIEHHS pealbHOr0 B acMleKTi 3araibHOi cTparerii (3 OomIigy Ha MeTy)

CTaHy peueil, BUOIp TOHANBHOCTI CHUTKyBaHHS, (JOp- 1 KOHKPETHOI TAKTUKHU (BPaxXOBYIOUH ii JOCATHEHHS).

MYBaHHSl CHpHUATIMBOI aTMocdepr B3aeMomii BCiX He BunaakoBo O.C. Iccepc 3Beprae yBary Ha Te,
yYacHHMKIB KomyHikamii [1]. TloBimomisitoun mioch,  III0 MOBJICHHEBA KOMYHIKAIIS € CTPATETIYHUM IPOIIe-
aJIpecaHT y Teplly 4epry AyMae Mpo pe3yibTaTHB-  COM, OCHOBOIO JJIS SIKOTO € BUOIp ONTUMAILHUX MOB-
HICTh CBOTO ITOB1IOMIICHHSI, TOOTO PO HOTo €heKTHUB-  HUX pecypciB. CTpareriss MOBJICHHEBOI IOBETIHKA
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OXOILTIOE BCIO c(hepy MOOyI0BH IPOIECy KOMYHIKa-
1ii, KO METOI0 € JOCSITHEHHS MEBHUX PE3yNbTaTiB
[2,c. 181].

BaxxnuBy ponb y mporieci CIijKyBaHHS BiJlirpae
oM’ SIKIIIEHHsI, 200 MiTirailisi, OCKiJIbKi BOHA € (op-
MOIO TOJIOJIAHHS CTPECY, Peali3y€eThCsl 3COUTBIIIOTO
B TICBHOMY JTUCKYpCI 1 IPYHTY€EThCS Ha KOTHIMil [3].
0.0.CeniBaHOBa BUTIIyMauy€e MITITaIiI0 K KOMYHi-
KaTHBHY CTpAarerito, sika mependadae mom’ sKIICHHS
MOBJICHHEBOI MOBEAIHKM MOBIIS BiTHOCHO ajpecara
3 METOIO 3HIDKEHHS PU3MKY BUHHKHECHHS CYTIEPCUKH,
3MIADKYBaHHS BIJIMOBH, BTpaTh OOJIMYYs, 3ario-
OiranHs a0o ycyHeHHS KOH(IKTY ¥ miIBHIICHHA
e(heKTUBHOCTI KOMyHIKaTUBHUX i [4].

Hactynna po3Bifka MNpUCBSIYCHA BHU3HAYCHHIO
KOMYHIKaTHBHHX CTPATET11 i TAKTHUK, SIKi TOM’ SIKIITYFOTb
JUPEKTHBUA y TIEPCOHAXXHOMY MOBJICHHI aHIJIOMOB-
HOTO XYJIOKHBOTO JTUCKYpPCY. JIUPEKTHBOM BBaXKaIOTh
KJIaC MOBJICHHEBHX aKTIB CIIOHYKAJIbHOIO THITY.

AHaJi3 ocTaHHiX gocaimkeHb i myoOJika-
niii. [Ipobnema Tumonorizamii MOBIEHHEBHX AaKTiB
HEOJIHOpPa30BO TpUBEpTaja yBary JIHTBICTIB, SKi
3aiiMalOThCS JIOCIHIDKCHHSAMU B oONacTi mparma-
THUKW, CEMAaHTUKU 1 3arajbHOi Teopil KOMyHIKallii.
Kiacudikariii qupekTHB (CIIOHYKAIHHUX MOBJICH-
HEBUX aKTiB) pO3POOISIIHCS 3 YpaxyBaHHSIM CeMaH-
MUYHO20 acneKkmy, SKUN TPYHTYEThCS Ha aHami3i
MPOMNO3ILiHHOT0 3MICTy CHOHYKaJIbHUX BHUCIIOBIIIO-
BaHb (H.A. [lemyratoBa 2004, O.M. MockaneHko
1999, K.J1. Hekpacosa 2015, O.C. Illarimosa 2013,
O.10. IlserxkoB 2002, Bach & R. Harnish 1979,
Huddleston R., Pullum G.K. 2002, G.A. Wierzbicka
1972; 1987); cunmakcuynozo acnexkmy, SKUl
nependavyae aHami3 3aco0iB  BUPAKCHHS JIUPCK-
TUBYy Ha cuHTakcuuHoMmy piBHi (O.B. Boremosa
2002, O.I. Bmacosa 2004, €.1. I'puropee 2018,
B.€. Hocudora 2017, JL.B. IypikoBa 2003,
E. Davies 1979, B. Fraser 1974), komynixamuegno-
npazmMamuunoz0 acnekmy, KU nependavae aHai3
COLIIO-JIIHTBAJILHUX 1 COIIO-TIparMaTUYHUX YHHHUKIB
(O.I. bensesa, JI.A. buptronina, 1. Capanuanparn,
0.0. ®unaroa, H.1. ®opmanoBckas, Searle).

CaMe KOMYHIKaTUBHO-TIPATMATUYHAN  aCIIEKT
BUMAra€ JOCIHI/DKCHHS CTpAaTeriyHoi HacTaHOBU
aJpecaHTa JIUPEKTUBHOTO MOBIIGHHEBOTO  aKTYy.
Crierudikoro IOM’SIKIIIEHHSI JUPEKTUBHOCTI
€ IIMPOKE BUKOPHCTAHHS HEMPSIMHX MOBJICHHEBUX
aKTIB, SKI aKTHBHO BHBYAIOTH TaKi JIHIBICTH, SK
€.1. bensena, JIx. bpayn, A. /leBincon, A. BexxOurpka,
JL.B. Mixaiinoea, O.b. IlerpoBa, P. Piccenana,
Ix. Ceopab, €.1. ®inaropa, O.C. Illarinoga,
I.b. larynoBebkuit, .M. Ilynsx ta inmi. [Ipote me
HE cKJiaJieHa Kinacu(ikaiisi KOMyHIKaTHBHUX TaKTHK,
SIKi 3a0€3MeIYIOTh ITOM SIKITICHHS TUPEKTHB.
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OTxe, aKTyaJbHICTH 3alpOIOHOBaHOI pPoOOTH
3yMOBJICHA 3aI[IKaBIECHICTIO CYYaCHUX JTIHTBICTUYHHUX
JOCTIKEeHb y BUSBIICHHI PEJIEBAHTHUX 1HCTPYyMEH-
TIB peaji3alii mijei KOMYHIKaTUBHOTO MTPOLECY JJIs
BIUIMBY Ha CBIZOMICTb 1 TOBEIHKY CITIBPO3MOBHHKIB.

@opMyTIOBaHHA LiJIell cTaTTi. 3amrponoHoBaHa
PO3BiJKa NPUCBSIYCHA BU3HAYCHHIO KOMYHIKaTHBHUX
CTpaTeriii 1 TakTUK, SKi MOM’SIKIIYIOTh JUPEKTHBU
y MEPCOHaXHOMY MOBJICHHI aHTJIOMOBHOTO XY/IOX-
HBOTO JTUCKYpCy. BiJMOBIIHO /10 MOCTaBIEHOI METH
cTaTTs ependavyac BUPIMICHHS TaKUX 3aBIaHb:

1) posmsHyTH Kinacu(ikamii AUPEKTHUB Yy Teopii
MOBJICHHEBHX aKTiB;

2) mpoaHani3yBaTH KOTHITHBHO-KOMYHIKaTHBHI
MEXaHi3MH1 peaizamii

MOM’SIKILICHHS TUPEKTHB B AHIJIOMOBHOMY XYJI0K-
HbOMY II€pCOHa)KHOMY MOBJICHHI;

3) HagaTu BlacHy KiacuQikallifo KOMYHIKaTHB-
HHUX TaKTUK peaii3auii HoM’ IKIIeHHS AUPEKTHUB.

MarepianoMm AOCHiIKeHHS ciyryBamud 215 MoB-
JICHHEBUX €IMI30/[iB BHUPAXXCHHS KOMYHIKaTHBHOTO
ITOM’SIKITICHHST TIEPCOHAKAMH JTITEPaTypHOTO J¥IC-
KypCy, BHOKpEMJIEHI METOAOM CYIIIIbHOI BHOIpKH
3 XYOOXHIX TBOpiB aHIIIOMOBHUX aBTOpiB XX —
XXI cromite 0bcsirom 12 100 cTOpiHOK.

Buknang ocHoBHOro marepiajy. 3a BHU3HAuCH-
M Jx. Cpopisi, TUPEKTHBA € TAaKUM MOBJIEHHE-
BUM aKTOM, SIKHH «€ CIIPOOOI0 3 OOKY MOBIISI JIOMOT-
THCSI TOTO, MO0 CiTyXad moch 3poduB» [5, c. 182].
CrioHyKasbHE BUCIIOBIIIOBAaHHS MOXE CIIyTyBaTH JUIS
BUpaXCHHS Hakasy, MPOXaHHSA, MOpagd Ta I1HIIMX
HaAMpPI3HOMAHITHIIINX CTIOHYKaJIbHUX 1HTEHIiH [6].

3riguo 3 k. CropiieM, KjIac TUPEKTUBHUX MOB-
JIEHHEBUX aKTiB BIAPI3HAETHCS Bl iHIIINX aKTiB THM,
0 iX UJUTOKYTHBHA IJTb TTOJIATAE Y CIpodax i3 OOKy
MOBLSI «JOMOITHCS, OO cilyXad IIOCH 3pOOHBY
Ta TUM, IO OakaHHA abo moTpeda BUCTYNAIOTH SIK
BUPaXEHUI MCUXOJOriYHui cTaH [5, ¢. 182]. Otxe,
JUPEKTHB — 116 MOBJICHHEBHH aKT, aJIPECaHT SIKOTO
Iparse NpUMYCHUTH aipecara BUKOHATH a00 HE BUKO-
HYBaTH IEBHY [iI0.

JupexTrBaM BiacTHBa NparMaTHYHa CHUTYALlis,
KOJIM BiJIIpaBHMK MOBiIOMJICHHS X04e, 00 aapecar
(He) BUKOHAB fKYyCh BepOabHY a00 HeBepOabHY
nito. JIsl JMOCSTHEHHS MO3WUTHUBHOTO TEPIIOKYTHB-
HOTO e(heKTy MepIInil IHTepaKTaHT 3aKINKAE 10 BOJI
abo [0 TOYYTTIB, ameiroe A0 PO3YMIHHS APYTOTO.
Ha nymky A. BexOunpkoi, 3HaueHHS AMPEKTUBIB
3BOJIATHCS 110 “wanting to cause you do it” [7, c. 128].
KonkperHi «cnpobuy iHiiaropa 1ii MOXYTh MaTu
Taki 3Ha49eHHs, K “I want you to do X”, “I want you
to cause X happen”, “I want people here to do these
things (X)”, ’I want you to cause X for me”, “I want
you to say what you think about it” Ta inmmi [8].
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Bueni kmacuikyloTh IUPEKTHBH Ha MiATPYIH
3a pisHUMH oO3HakamMu. OjHi€0 3 HaWOUIBII ITiH-
HHUX BITHOCHO IIO3HAYCHHS COIIaJlbHUX 1 Tparma-
TUYHAX XapaKTEPUCTUK AMPEKTHB € Kiacudikarlis
€.1. ®inarosoi. Bona Buokpemitioe fekiiabka Qpakro-
PiB IJis1 BU3HAYECHHS THUITB CIIOHYKAJILHUX CUTYaLliH,
TakKuX sK (hakTop cBoOOAHM y aapecara (KaTeropuyHi,
HEKAaTEeTOPUYHI JUPEKTHBHI MOBJIEHHEBI akTH), (hak-
TOp iHTepecy (CyTTeBa UM HECYTTEBA [Iisl B iHTepe-
cax ajapecanTa, aapecara); gakrop crarycy (cTaryc
ajZipecaHTa HIDKYMHM abo BUILMIL 3a cTaTyc ajpecara,
CTaTyC KOMYHIKaHTIiB HE BaXKJIMBHIA); (aKTOp BHKO-
HaBIS (XTO BUKOHYE IIfO: ajmpecar, afpecaHT, o0u-
JIBa KOMYHIKaHTH, ajpecar Ta iHii ocobwn); dhakrop
HOPMaTHWBHOCTI (HOpPMAaTWBHI TUPEKTUBHI MOBIICH-
HEB1 aKTH, IPH SKUX apecaHT CIUPAETHCS HA HOPMU
(MopanbHi, IOPHOMYHI Ta 1iHII), HEHOPMATHBHI
JMPEKTHBHI MOBJICHHEBI aKkTH); (pakTop cepeqoBuIa
(cyTTeBUI — MOBIICHHEBUH aKT, SIK1 BJKUBA€THCS B 0(i-
IHHOMY cepenoBwIIi, abo HecyTTeBHi) [9, ¢. 101].

Jlo  CHoHyKaJbHHX  MOBJICHHEBUX  aKTiB
O.b. IlerpoBa BimHOCHTH Haka3, TpOXaHHsI, Oa-
TaHHS, 3alpOIICHHS, PO3MOPSAIPKEHHS, IOpay,

JI03B1JI, 3a00pOHY, 3alOBIT, NEPEKOHAHHS, BUMOIY,
IHCTPYKIIiIO, TPOMO3HIIiI0, PO3MOPSAIHKCHHS, 3aMOB-
JICHHSI, BUMOTY, KOMaHIy, TOBYAHHS, BHUMYIICHHS,
3aKIIMHAHHS, PEKOMEH/AIII0, 3aMUT TMOPAH, 3aIuT
JI03BOJTY, YMOBJISIHHS, 3aKJIUK, BKa3iBKy [10].

iarpynram knacugikanii €.1. Bensieoi ciyry-
I0Th TPY O3HAKH: OOJIITaTOPHICTH JIii, IPIOPUTETHICTD
MOBIIS Ta BUTIOHICTE il Mg MoBIg. Ha nux miacra-
BaX JUPEKTUBH MOIISIOTH HA TP TPYIIHU:

1) npeckpunmueu (MpiOPUTETHICTH MO3ULIT aipe-
caHTa, o0JIiraTOpHICTh BUKOHAHHS il IS afpecara):
Haka3, J03BUI, 3a00poHa, IHCTPYKIis, pO3MOps-
JOKEHHS1, 3aMOBJICHHS,

2) cyeecmueu (TMPIOPUTETHICTH ampecaHTa, HEO-
OmiraTopHicTh 1 6eHe()aKTUBHICTG Jii JUIA afpecara):
ropaja, MPOMO3HIIis, TOTIEPEKCHHS;

3) pexeecmueu (NPIOPUTETHICTH ajpecara, HEO-
OmiratopHicTh [1ii Ta OeHe(aKTUBHICTh AJIs ajpe-
caHTa): MpOXaHH:, OnaranHs, 3anpomeHHs [11].

Tak, y mparmMaTugHiii cuTyamnii mpoxaHHs Aii, 10
SIKOT MOBEIIb 3aKJIHKAE CITyXada, € BUT1THO JUIS TIep-
IIOT0 IHTEPaKTaHTa, aJie He Ma€ MPIOPUTETHOCTI MPH
BILTHBI Ha iHII0r0. KpiM TOr0, BUKOHAHHS €T 1TiT HE
€ 000B’A3KOBOIO JIJIs ciiyXada. Azpecar Mae Tpaso,
gk 3a3Hauae €.1. BensgeBa, «BignmoBimatu» abo «HE
BizmmoBimaTm» Ha ipoxaHHs. [Ipu mopani (Hanpukia,
B pasi MpOXaHHS MOPaJy) MOBELb Ma€ MPIOPHTET,
OCKIJIBKH BOJIOMIE€ OUIBIINM AOCBIAOM 200 3HAHHSM.
ToMy ajpecaTy BUTITHO BUKOHAHHS [ii, 10 SKOI
HOTro 3aKJIMKae aJpecaHT, aje IS Jisg He € JUIS mep-
IIOTO iHTEpaKTaHTa OOJITaTOPHOI0. 3aIlpOIICHHS XK
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BXOJIUTH, 3a Kinacudikamieto €.1. benseoi, mo rpynu
PEKBECTHUBIB Ha Til MiJICTaBi, IO Jis € BUTiAHOIO IS
MOBIISI, JI¢ BiH HE Ma€ MPIOpUTETY, & BUKOHAHHS il
€ HeOo0OB I3KOBUM JJIA ajpecara.

Crmparouncs Ha kiacuikamito €.1. bensesoi,
aBTOp PO3TISAAAE, TKUMH KOMYHIKATUBHUMH TaKTH-
KaMU KepYIOThCS TIEPCOHAXKI aHTIIOMOBHOTO XYIIOXK-
HBOTO JIUCKYpPCY JJIsi IIOM SIKIICHHS TaKUX JBOX
THUIIB TUPEKTHB SIK Cy2ectugu Ta peksecmusu (axe
MIPECKPUIITUBY 3a3BUYall HE TIOM’ SIKIIYIOTh Yepes3 iX
HaTIOJICTIMBHUH XapakTep).

3araqoM TIOM’SKIICHHS JTUPEKTHUB 3IIHCHIO-
€ThCSI EKCIUTIIMTHO Ta iMIutinuTHO. llepmn 3a Bce
MOM’ SIKIIICHHSI IMPEKTUB BiI0YBAETHCS IIIJISTXOM BXKH-
BaHHS HEMPSMUX MOBJICHHEBUX AaKTiB, Y SKHX Ha
(hOHI EKCIUTIKOBaHOT UIJIOKY TUBHOI CHIIH BUSIBIISIETHCS
i1 iH1I1a, TOOTO B HUX CIIOCTEPITAETHCS O1IBIIIE 3MICTY,
HIK Tepeae ix TOBEpXHEBa CTPYKTypa, i CiIyxad
MOBUHEH Ipo 11e 3noraaarucs. [loxiOHe BapiroBaHHS
iokyTHBHOI (QYHKIII (opMOBaHOTO B THpoueci
inTepakiii BuciosiaoBanHs J[. ByHaepmix Ha3uBae
npaemamuynum napagpazysannim [12, c. 87], sxe
MOYKE TOSICHIOBATHUCS K CBOEPITHUM CTHIJIEM CITiJI-
KyBaHHsI OTHOTO a00 JEKIIbKOX KOMYHIKaHTIB, Tak
1 3araJbHAMHA HOPMaMHU MOBIICHHEBOI TTOBEHIHKH
B TICBHUX CUTYaLlisIX CHUIKYyBaHHSI.

Jx. Cpopiib 3a3Hauae, Mo 3 OISy Ha MPUHHATI
MpaBWja BBIYWIMBOCTI IS JUPEKTUBHUX BHUCIIOB-
JIIOBaHb Y MOBIIEHHEBOMY CITIJIKYBaHHI 9acTo OyBae
HEIOPEYHUM BUKOPUCTAHHS MPSMHUX 200 eKCILTIINT-
Hux ¢opm [13, c. 201]. OTxe, ciparounuch Ha Tep-
Mminosorito JI. ByHaepnixa, aBTop BBaxkae, 1o Jyis
NOM’SIKIIICHHST JUPEKTUB MEPCOHAXI aHITIOMOBHOTO
XyIOKHBOTO TUCKYPCY, TIEPIII 3a BCE, B)KUBAIOThH TaK-
TUKY npazmamuino2o napagpasyseanus. 11g Taktuka
€ XapaKTEePHOO JIJIsl CYTECTHBIB i PEKBECTUBIB. ABTOD
HABE/IUTH NPUKJIIAJ TPOXaHHS (PEKBECTURY):

The phone judders inside my pants again. I have
to answer. It might be the office.

“Um you know, I'm reaching a bit of an intimate
moment right now”. I give Maya a significant look.
“Maybe you could uh leave the room?”Suspicion
snaps into Maya's eyes [14, c. 4].

HactymHi npukiagy iTIOCTPYIOTh  HENpsAMY
nopaay (cyrecTuB) SIK TaKTHKy MParMaTHYHOTO
napadpa3yBaHHS:

1) “This is big business, you see”, said Heather
naively. “Mr. lonides has hotels all over the place.
He says if we’re good workers, he’ll even give us
a chance of working in one of his foreign hotels .

“I would be careful if I were you,” said Hamish,
“andtry to get some sort of written agreement[15,c.78].

2) My eye falls on a duster and can of Pledge, sit-
ting on a side table. She must have been in the middle
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of cleaning when I rang. “I wouldn’t use those dust-
ers if I were you”, I add politely. “I can recommend
some better ones” [14, c. 134].

Crnig 3a3HauymTH, MmO y BHUOIPIi TaKTUKa Mpar-
MaTU4HOTO mapadpasyBaHHs BHABHJIACS HaHOUIBIN
YaCTOTHOIO.

KornitnBHO-TIparMaTiyHe  JOCTIHKEHHS  TIEPCO-
HaKHOTO MOBJICHHS XYI0XKHBOTO JUCKYPCY TaKOXK CBIiJl-
YUTH PO TE, 1110 MTOM SIKIICHHS JIUPEKTUB Bi0OYBAETHCS
132 TOTIOMOT OO TMAKMUKY dubauerHs. STk CIyIIHO BKa-
3ye T.I. PaGeHko, BUCTIOBITIOBAHHS-BUOAYCHHS BXO/ISATh
0 Klacy PUTYaJbHUX BHCJIOBIIIOBAaHb, 00’ €IHAHUX
3arajibHOI0 KOMYHIKAaTUBHOIO METOI0 — PETYILIIIE0
MDKOCOOHCTICHHX BiTHOCHH: aJpecaTr HETaTHBHO OIli-
HIOE TTOBE/IIHKY MOBIISI i BBaXKA€, MO IHIINHA yYaCHUK
CHUTyallii Hece BiANOBIAANBHICT, 3a WOTO HEraTuB-
HUi cTaH. BiAMOBIIHO 70 €THKETY MOBEIlb, SIKHH CBi-
JIOMO Y{ HECBIJIOMO IHIIlIFOE HEraTUBHY JIit0, TIOBUHEH
BuOauntucs [16, c¢. 37]. BxuBanHs TakTUKU BuOa-
YeHHS HasABHI B TaKUX ITPOXAHHAX (PEKBECTHBAX):

1) The door opened just as they arrived on the step.
Fred, as dainty as ever, was wearing an emer-
ald-green smock over white linen shorts, and her feet
were bare. Her toenails were painted emerald green.
Trish looks at me in surprise. “What’s your name?”’

“Samantha”, I explain. “I’m so sorry to bother
you, but I had the most terrible headache...”
[14, c. 37].

2)“Really sorry to trouble you again’, began
Agatha, “but I wanted to ask you some more ques-
tions” [17, c. 74].

IToM’SIKIIEHHST TUPEKTHB TAKOX BiIOyBa€eThCs
[UIIXOM BXXUBAHHS MAaKmMuku cxeanieHwHs. Bimomo,
110 1HTEHI] MO3UTUBHO-OLIIHHUX BUCJIOBIIIOBAHL HE
BUYEPITYIOTBCS HAMipOM TIOBIZIOMHTH CBOIO MO3H-
THUBHO-OIIIHHY TyMKY TIPO IPEAMET i CTBOPUTH ITO3H-
TUBHE EMOI[IfHE TJIO, a XapaKTePU3YIOThCS TaKOXK
MPAarHeHHSIM PETYIIOBATH MOBEAIHKY ajpecara, CTBO-
PUTH 3 HUM KOHTAaKT, TApPMOHIiIHI B3aEMUHU, JOTPH-
MaTHCs KOMyHIKaTUBHOTO putyany [18, c. 8].

ABTOp UIIOCTPY€E BKMBAHHS TaKTHKH CXBaJICHHSI
JUISL TIOM SIKIICHHST PEKBECTHBY Ta CyTeCTUBY:

—“Has Guy mentioned, we want you on a corporate
shooting weekend in September? Up in Scotland;
should be fun”.

“Right. Um, yes, that sounds great”. [ rub my
nose. “The only thing is, I’'m trying to keep some
weekends free keep a bit of balance in my life”
[14, c. 159] (nmpoxanHs (peKBECTHB);

— “It’s quite a nice evening”, said Mrs. Bloxby.
“I’m sure you would rather sit in the garden and have
a cigarette, Mrs. Raisin”.

“Great. Just so long as one of the army of British
snoops doesn't leap out from behind a gravestone in
thechurchyard”’[17,c.72](monepemkeHHs(CYyTECTUB);

— Agatha phoned her friend Sir Charles Fraith.
“Where are you?” he asked. “In Istanbul”.

“Great city, Aggie, but you're supposed to be
taking a rest. Wouldn't a beach holiday have been
better?” [Tam camo, c. 122] (mopazna (cyrectun).

JI1s oM’ SIKTTICHHST TUPEKTUB TIEPCOHAXK] aHTII0-
MOBHOTO XYIIOXKHBOTO JHCKYPCY TaKOX BXHBAIOTh
MAKMUKy 4acmkosoi 3200u, PO MO CBiT4aTh IBa
TaKUX MONEPEKCHHS (CyTeCTUBH):

— “Well, something red wi’ alcohol in it”.
He turned to Hamish. “Man, I’'m tired. Give me a bed
for the night?”

“Yes, but you’re not getting any of my clean
underwear [19, c. 58].

— “Can’t we phone from here?” Agatha asked
James.

“Yes, but too expensive” [20, c. 49].

BucuoBkn. OTXe, IHUPEKTHB aBTOP BBa)ae
MOBIJICHHEBUM aKTOM, aJIpECaHT SKOTO IMparHe 3My-
CUTH aJipecaTa BUKOHATH a00 HE BUKOHYBATH IMEBHY
Ji0. 3aJeKHOCTI BiJ OOJIraToOpHOCTI Jii, mHpiopu-
TETHOCTI aJpecaHTa Ta BHTITHOCTI dii IS HBOTO
JTUPEKTUBY TOAUISIOTE HA HPecKpunmugu, 10 SKAX
BiTHOCSITh HaKa3, M03BiJ, 3a00pOHY, IHCTPYKIIito,
PO3TIOPSIIKCHHS, 3aMOBIICHHSI; Cy2ecmusu, 10 SKAX
BIJHOCSTh MOpaxy, NpPOMO3UIII0, MOMEPEIKCHHS;
peksecmusu, sIKi ONUISIOTh Ha IPOXaHHs, OJlaraHHs,
3aIpOIICHHS.

3a BHHATKOM IIPECKPHIITHBIB, SKi MalOTh Kare-
TOPUYHUIN XapakTep, IUPEKTUBH B XyIOXKHBOMY
MEPCOHAXKHOMY MOBJICHHI 3a3BUuYaii HaOyBarOTh
[IOM SIKIIEHHSA: MOBII BIAIOTHCS OO MITITATUBHUX
TakTUK. Crerudiko MmoM’SKIIeHHS TUPEKTUBHOCTI
€ IINPOKEe BUKOPHCTAHHS HEMPSIMHUX MOBJICHHEBUX
aKTiB, 1[0 aBTOP MPOIIOHYE BBAXKATH TAKTUKOIO npae-
MamuyHo2o napagpasysanus. Jas TOM’SIKIICHHS
TaKUX JIBOX TUMIB AUPEKTUBI SK CYTeCTHBH Ta PEK-
BECTHBH MTEPCOHAXKI aHIJIOMOBHOTO XyI0KHBOTO JIUC-
KypCY TaKOX BXKHBAIOTh MAKMUKY GUOAYEHHS, CX6a-
JIeHHS1 Ta YaACMKOB0I 3200U.

[lepcriekTHBOIO JOCTIKEHHS aBTOP BBa)KA€ aHa-
i3 KOMYHIKaTHBHHX TaKTHUK ITOM’SKIIIEHHS KOHCTa-
TUBIB B aHIJIOMOBHOMY XY/IO)KHROMY JTUCKYPCI.
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B cTaTbe paccmaTpuBaeTcst CTPYKTypa KOPHEBOM MOpheMbl, ee pa3BUTME U OCOOEHHOCTU UBMEHEHUSI B CPEeAHEBEPX-
HEHEMELIKOM Mepuoge pasBUTUS HEMELIKOTO S3blka, NoapobHO aHanmM3upyeTcs [ABYBOKarbHas CUCTEMa KOPHsi B cped-
HeBepxHeHeMeLKoM a3blke. KopHeBas mopdema Kak HOCUTENb OCHOBHOIO JIEKCUYECKOrO 3HAYEHWUS XapaKTepuayeTcs
rmaBHbIM 06pa3oM HayanbHOM MO3ULMEN B CIOBE, ABNSAKOLWENCA POHETMYECKM Hanbonee CUMbHOW B aKLEHTHOW CTPYK-
Type crnoea. BbisiBneHne 3akoHOMEPHOCTEN B pa3BUTUM CTPYKTYPbI KOPHSA JaET BO3MOXHOCTb PEKOHCTPYMPOBaTh (DOHETM-
YeCKyt CUCTEMY B CPeHEBEPXHEHEMELIKOM MEPUOAE PA3BUTUA HEMELKOTO f3blka U MPOrHO3NpoBaTh O6LME TEHAEHUMM
pa3BUTUS CTPYKTYPbI KOPHS U CMOBa.
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