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The article has been devoted to the learning of the researches about Imadaddin Nasimi. As we know the thinker poet
Imadaddin Nasimi (1369-1417) is one of the greatest literary figures not only of his time, but also of centuries-old Azer-
baijani literature. During all his life, he had written many poems in different genres. Therefore, there exist a great interest
in Azerbaijan literature for to learn Nasim’s heritage. Many Azerbaijani scientists have written different research works
about Nasimi’s life and heritage. There are a number of valuable works about Imadaddin Nasimi in the Azerbaijani literary
prose. In such works, the period, environment, life, outlook, personality, struggle of the thinker poet are presented in epic
and colorful artistic means. In the article the author shows that a number of remarkable works have been written about Ima-
daddin Nasimi in the Azerbaijani dramaturgy. Nasimi not only famous in Azerbaijan and Middle East, but also he has known
as a prominent poet all over the world. It is noted that in the Middle Ages Azerbaijan literature was developing rapidly. The
researches prove that in many of our literary works written about Nasimi, our hurufi poet is often described as the ideal
hero, faithful. However, Musa Yagub described Nasimi differently in literature, firstly, he was portrayed as a patriot who had
long dreamed of his native country in the far Aleppo and he did not allow idealization at this time. Result of widely investi-
gations the author has got many new scientific facts written about the greatest poet Imadaddin Nasimi. There are a number
of valuable works about Imadaddin Nasimi in the Azerbaijani literary prose. In such works, the period, environment, life,
outlook, personality, struggle of the thinker poet are presented in epic and colorful artistic means. The famous writer Isa
Huseynov's historical novel “Mahshar” (Doomsday) about the period of Imadaddin Nasimi, his life, his environment, his
struggle for truth, issues of historicity and modernity, literary and philosophical presentation of the past, the main merits
of Nasimi’s image, as a whole, the theme, problems and poetics of novel, is of special importance in our historical prose.
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CratTa npucBaYeHa BUBYEHHIO JocnigxeHb npo IMagapaiHa Hacimi. Ak Bigomo, noet-mucnutens Imagagaid Hacimi
(1369-1417) — ogHa 3 Hambinbwumx NiTepaTypHMX NocTaTel He NuLe CBOro 4acy, ane v baratosikoBoi asepbanmxaH-
CbKOI niTepatypu. 3a Bce CBOE XWTTSA BiH HanucaB 6arato BipLiB Y Pi3HUX XaHpax. Tomy B asepbainmKaHCbkin nite-
paTypi € BENUKWUI iHTepec A0 BMBYEHHSA cnafwmHu Hacimi. barato asepbangxaHCbKux y4eHUX Hanmcanu pidHi HayKoBi
npaui Npo XnTTa Ta cnaglwmHy Hacimi. B asepbangkaHcbkiv nitepaTypHivi Nposi € HM3Ka LiHHKX TBOpIiB Npo IMagagaiHa
Hacimi. Y Takux TBOpax nepiog, cepeaoBuLLE, XUTTS, CBITOMNSAA, ocobucTicTs, 6bopoTbba noeta-mucnuTens npeacTaBneHi
eniyHumMn Ta 6apBUCTMMK XyOOXHIMKU 3acobamu. Y cTaTTi aBTOp nokasye, Wwo npo IMagagaiHa Hacimi HanucaHo Hmsky
YyooBUX TBOpPIB B azepbangkaHcbki gpamatyprii. Hacimi He Tinbku Bigomuii B AsepbangxaHi Ta Ha bnvsekomy Cxopi,
ane 1 BiJOMWIA y BCbOMY CBITi SIK NOET. 3a3HavaeTbCes, Wo B CepeaHboBiYYi asepbanpxaHcbka nireparypa CTPiMKO po3Bu-
Banacs. [locnimxeHHs 4oBoasaTb, WO y 6araTbox HalLMX fiTepaTypHUX TBOpax, HanuMcaHux npo Hacimi, Haw noeT-rypydi
4acTo ONMCYeTbCA SK igeanbHui repon, BipHuin. OgHak Myca Ary6 onucyeaB Hacimi no-pisHoMy B niTepatypi, no-nepiue,
300pakyBaB MOro sk NaTpioTa, SKUI JaBHO MPIsiB NPO CBOO PiAHY KpaiHy B AanekomMy Anenno, BiH He fonyckas igeanisauii
B Uew vac. Y pesynbraTti 4oCnigXeHb aBTop OTpMMaB GaraTto HOBUX HayKoBWX (DakTiB, HanMcaHWX Npo HanbinbLLIOro noeta
IMagagaiHa Hacimi. lctopuyHmii pomaH BigoMoro nucbMeHHuka Ica MNyceitHoBa «Maxwap» («CyaHWn geHb») Npo enoxy
IMagagaiHa Hacimi, Aoro xuTTa, Noro oToueHHs, horo 60poTb0y 3a NpaBay, MUTaHHS ICTOPIi Ta Cy4acHOCTI, niTepaTypHoO-
dhinocodchbki BUKNaay MMHYNoro, OCHOBHI 3acnyri Hacimi, obpas 3aranom, Tema, npobnemu Ta noeTuka poMaHy MakoTb
ocobnuee 3HaYEHHS B HALLIN iICTOPWYHIN NPO3i.

KntouoBi cnoBa: asepbanpkaHcbka nitepatypa, noesis, ImagagaiH Hacimi, nitepatypHuii o6pas, noema, CepeaHbo-

BiuYs, Xypyai.

Introduction. As we know Azerbaijan litera- creative work at that period. Among them we can
ture, the members of this literature, writing works  note the poets Nizami, Nasimi, Fuzuli, Khatai and so
and etc. are famous in all over the world. Specially  on. The thinker poet Imadaddin Nasimi (1369-1417)
in the Middle Ages Azerbaijan literature was devel-  is one of the greatest literary figures not only of his
oping rapidly. Many prominent poets were busy with ~ time, but also of centuries-old Azerbaijani litera-
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ture. As our great poet Imadaddin Nasimi, who has
a special position in the poetry of the Middle Ages,
has been doing important research so far, many val-
uable literary samples of different genres (poetry,
poems, prose and dramas) have been written in
Azerbaijani literature. In the words of Academician
Isa Habibbayli “such works are the reflection of great
interest and high respect to the outstanding poet in
Azerbaijan” [1, p. 67].

Analysis of recent research and publications.
Analyzing these works written by Islam Safarli, Rasul
Rza, Aliagha Kurchayli, Nabi Khazri, Bakhtiyar
Vahabzade, Isa Huseynov, Mahmud Ismail, Ali
Tuda, Sahrab Tahir, Jabir Novruz, Qabil, Khalil
Rza Uluturk, Fikret Sadig, Kalantar Kalantarli,
Isa Ismayilzade, Mammad Ismayil, Musa Yagub,
Alakbar Salahzade and other authors are important
and useful not only in terms of exploring the artistic
embodiment of the path of fate of our outstanding art-
ist Imadaddin Nasimi, but also in terms of clarifying
the realities of the period, in which the writer lived
and acted, and also in terms of a number of problems
related to the creation of the image of literary person-
ality in the fiction.

There are a number of valuable works about
Imadaddin Nasimi in the Azerbaijani literary prose.
In such works, the period, environment, life, outlook,
personality, struggle of the thinker poet are presented
in epic and colorful artistic means. The famous
writer Isa Huseynov’s historical novel “Mahshar”
(Doomsday) about the period of Imadaddin Nasimi,
his life, his environment, his struggle for truth,
issues of historicity and modernity, literary and phil-
osophical presentation of the past, the main merits
of Nasimi’s image, as a whole, the theme, problems
and poetics of novel, is of special importance in our
historical prose. Isa Huseynov’s historical and phil-
osophical novel “Mahshar” is about the events that
took place during the marches of Timur-e Lang in
the XIV century, the selfless struggle of the eastern
philosopher Fazlullah Naimi and the great hurufi poet
Imadaddin Nasimi for human and humanity.

The two-part novel “Iki od arasinda” (“Between
two fire”) by historian, writer Mahmud Ismail
(Ismailov) dedicated to the period, life and envi-
ronment of Imadaddin Nasimi is also an interesting
example of prose. Modernity and historicity in dil-
ogy, literary embodiment of the problem of the poet
and time, idea-literary qualities of the work, the world
of images, plot-composition features, stylistic fea-
tures, etc. are worth noting.

Recently, the writer Huseynbala Miralamov pub-
lished a historical story “Son sofar” (““The Last Trip”)
dedicated to the life of Nasimi.

A number of remarkable works have been written
about Imadaddin Nasimi in the Azerbaijani drama-
turgy. When addressing the subject of Imadaddin
Nasimi in Azerbaijani dramaturgy, only Bakhtiyar
Vahabzadeh’s verse drama “Foryad” (“Cry”) (1984)
is often mentioned in literature. However, our
research shows that some of our works have been
written on this subject before the “Foryad” (“Cry”).
The verse drama “Nasimi” (1946) by Akbar Maftun,
and the play “Nasimi” (1973) by Firidun Ashurov are
on the same subject. In 2019, the poet Sayman Aruz
published some parts of the five-acts verse drama
“Nasimi” in “The Literature Newspaper”.

Discussion. Many poems have been written about
Imadaddin Nasimi in Azerbaijani poetry: “Noasimiya”
(«To Nasimi”); “Nesimiya, Fiizuliys, Sabiro agiq
moktub” (“Open letter to Sabir, Nasimi, Fuzuli”)
by Rasul Rza; “Nasimi” Islam Safarli; “Nosimi
kimi” (“Like Nasimi”) by Khalil Rza; “Nasimi”
by Aliaga Kurchayli; “Nasimi” by Jabir Novruz;
“Nasimi” by Ali Tuda; “Boyiik Nasimiyo” (“To
great Nasimi”) by Fikret Sadiq; “Heykoal Nasiminin
monologlart” (“Monologues of the statue Nasimi™)
by Isa Ismailzade; ‘“Poncorom agildi”(“My win-
dow opened”) by Galantar Kalantarli; “Nesimiya
tapinariq” (“We idolise Nasimi”) by Matlab
Misir; “Noasiminin heykslina”(“To the monument
of Nasimi”) by Gasham Najafzadeh; “Qolblordo
tutmusan qorar”’(“You are in Hearts”) by Emil
Mehdiyev; “Nasimi” by Mukhtar Gasimzadeh etc.

The works of “Sirvan alvercisi vo Nosimi” (“The
trademan of Shirvan and Nasimi”) (1968) by Musa
Yagub, “Od heykali” (“Statue of Fire”) (1969) by
Alakbar Salahzadeh, “Nasimi” (1964-1973) by
Gabil, “Karvan gedir” (“Caravan is going”) (1973)
by Sohrab Tahir, “Son geca” (“Last night”) (1973—
1974) by Rasul Rza, “Monim babam baxan daglar”
(“Mountains that my grandfather looks on” (1976) by
Nebi Khazri are on the same subject.

It is noteworthy that, in the poem “Sirvan alver-
cisi vo Nasimi” by Musa Yagub’s [2], confrontation
of moral values with psychology of tradesman on
the basis of sharp contrast in literature and to this end,
the presentation of Nasimi’s meeting with a greedy
trademan from Shirvan, his native land in the city
of Aleppo. The merchant wants to use Nasimi as
a tool to sell silk and earn money. Nasimi is longing
for the motherland and enjoys the fragrance of her
native land from Shirvan silk. The old trademan does
not understand the essence of Nasimi’s tears by hug-
ging the silk, he thinks, the fragile compatriot is a silk
amateur and immediately wants to sell him the goods
again. For Nasimi, silk is not just a fabric, it is a sign
of an unforgettable hometown where he was born:
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Cool my thirst and fire,

Comfort my weak heart a little.

My silk, my desert, my meadow!

Let me hug you again.

A bandage of my sorrow,

A pain of my sorrow, Homeland! [2, p. 294].

In many of our literary works written about Nasimi,
our hurufi poet is often described as the ideal hero,
faithful. However, Musa Yagub described Nasimi
differently in literature, firstly, he was portrayed as
a patriot who had long dreamed of his native country
in the far Aleppo and he did not allow idealization
at this time. The poem is in agreement with its full,
convincing sense and idioms.

Alakbar Salahzadeh presented lyric-romantic
and associative thoughts about Nasimi in the context
of historicity and modernity in his poem “Od heykali”
(“The Statue of Fire”) [3]. Alakbar Salahzadeh thinks
that, Nasimi is like a statue cut out of rock because
of his invincibility. This image of the self-sacrificing
poet who was roped in Aleppo is meant as an eleva-
tion to the top of the environment, society and time. At
the end of the poem, the author summarizes the idea
that the skinning alive of Nasimi is not only getting
rid of the skin, but also getting rid of the period,
Environment, time and getting to the future, eternity,
spiritual immortality.

He is skinned from that day, that month and year

Suddenly the skin falls off on his feet,

That square, that land, that city settle down.

Time falls to his feet,

A century, three centuries, five centuries fall!

They rise in the seat of the six centuries

In this land of Fire! [3, p. 105].

The well-known poet Kabil’s poem “Nasimi”
[4] is more monumental and comprehensive. Along
with lyrical thoughts, epic presentations are also
important. This work is a valuable work of art about
Nasimi’s life, aims and struggle for truth. This
poem was awarded the State Prize of the Republic
of Azerbaijan. According to the hurufi sect of which
Nasimi belonged, great confidence in the spiritual
power of man was expressed in the poem. Each sec-
tion of the work contains descriptions, stories, gen-
eralizations about it. Critic Ahad Huseynov wrote:
“Belief in human power crosses the poem “Nasimi”
by Kabil as a red line” [5].

In the poem “Nasimi” by Kabil, historicity
and modernity are related. The author presents
Nasimi, who we know from historical sources,
with Nasimi in his imagination, with proud artistic
details and in unity with each other. Professor Elchin
Efendiyev writes in his article “Ofsana davam edir”
(“The Legend Continues”) dedicated to the poem

“Nasimi”: “I think one of the best aspects of the poem
“Nasimi” is that history is conditional here. Along
with accurate historical figures, historical personal-
ities, descriptions of events that actually happened,
historical coloring, the content of Kabil’s poem is
defined by a human character who does not recognize
the time frame” [6, p. 538].

In Sohrab Tahir’s poem “Karvan gedir” (“Caravan
is going”), which is formed from the combination
of lyricism and epic, Nasimi’s image and a number
of basic principles of the superstitious religion in
which he is a carrier have found its literary expression
in the case of compact episodes and controversies.
For example, Nasimi expresses great confidence in
the creative power of man in accordance with huru-
fism. His words characterize the boundless spiritual
power of the son of man as a whole:

You are excellent, simple man,

Because you created the best...

Create better than you, be best,

This is the way to rise, the way to peak...

There is one of the simplest ordinariness in
the adult,

Look for the best in human being, not in heaven
[7, p. 153-154].

In the poem “Son geco” (“Last Night”) by
Rasul Rza [8] the lyrical-philosophical mood plays
an important role. The main theme of the poem is
related to the literary representation of Imadaddin
Nasimi’s thoughts and experiences in the prison
of Aleppo last night before his execution. The poet
summarized this dungeon, the last resting place
of the life of several innocents, in the form of charac-
teristic details and episodes as a place of unjustness
and unfairness. In the poem, Nasimi’s inner world,
spiritual power, were emphasized through his per-
sonal thoughts and dreams, and brought to a literary
position based on his discussions with the prison
guard. After dreaming about his hard life, Nasimi
remembers his native lands with longing and love,
thinks about Shirvan, Baku, Tabrizi, Nakhchivani,
Khazar and the painful and joyous days in the home-
land. The voice of the fearless adherents, who say “Ya
Haqq”, literally comes to his ears. But it is already
the end of the road. Patriot poet will finish his life in
the expatriate untimely, he will be executed.

Itisknown thatat various times Nasimi wasaccused
of irreligion and denial of truth. In his poem “Son
geco” (“Last Night”), Rza made an effort to explain
the faith of the hurufi poet, who says “Onal Hoqq”
(“I have right”), based on the poet’s own thoughts:

My God!

I didn’t deny you.

I realized you in myself.
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I did not believe in lies, hypocrisy,

Holiness of thought...” [8, p. 141].

Or, in his conversation with the prison guard,
Nasimi explains the essence of the hurufism he
belongs to:

I say: — Living embodiment of God

Is you, me.

The part of God is

man, himself,

human thought,

his correct word [8, p. 142—143].

The poem “Son geco” (“The Last Night”) is gen-
erally complete and perfect. Here, lyrical returning
with a fragmentary plot, philosophical writings with
literary details are combined. The literary language
and stylistic features of the work correspond to
the nature of the subject. The use of full and origi-
nal literary means of explanation and expression is
also in place. Symbolic semantics are also of inter-
est. If the name of the prison guard who is trying to
save Nasimi is Nijat creates an association of con-
formity, the name of the night is “Odalat”(“Justice”)
(i.e. the password) among the prisoner guards is
actually irony to the unfair regime of that time.
As Professor Shamil Salmanov wrote in the arti-
cle “The Innovative Poetry of the Century”, in this
poem “great, universal themes such as death of man
in the pursuit of his faith were discussed and solved,
philosophically meaningful” [9, p. 19].

The poem “Monim babam baxan daglar”
(“Mountains that my grandfather looks on’’) by Nebi
Khazri was in remebrance of Imadaddin Nasimi.
The work was first published in 1976 in the 6th
issue of the Azerbaijan Magazine. After the name
of ”Moanim babam baxan daglar there is a note
“Aleppo meeting” in brackets, this means the second
name of the poem and sounds directly in the theme.
Thus, the work gives descriptions of the arrival
of the Nabi Khazri to Aleppo, the visit of Nasimi’s
tomb, his monologues, some imaginary dialogues
with the master. As Prof. Rafiq Yusifoglu wrote:

In the poem “Monim babam baxan daglar” the ten-
dency to reveal the character of the historical per-
sonality is in the back, and the poet’s thoughts are in
the foreground” [11, p. 131].

Khazri imagines Imadaddin Nasimi’s traveling
around different countries of the East and he empha-
sizes the spiritual immortality of the thinker with his
own language:

My arm is stuck in caravan roads,

The truth itself became cameleer to

Do they ignore immortality, my son?

Immortality itself finds the immortals! [10,p. 127].

The following chapters also poeticaly refer to
the immortal poet Nasimi’s aims and behaivour,
his career and personality and the spiritual perfection
of man:

Cruel people spilt,

The blood of my grandfather... [10, p. 128].

Or,

On the horizon of the fate of mankind

He rose as a monument... [10, p.129].

The work is completed by detailed generalizations
of the author, who returned to his homeland “with
a belief called Nasimi and a greeting on his behalf”.

In 2019, the poet Balayar Sadiq delivered a neo-
poem “Horflorin  horifi” (“The letter of Letters”)
to readers in Baku [12]. This poem, dedicated
to the 650th anniversary of Imaddaddin Nasimi,
focuses on the symbolic letters and figures of Nasimi
and other hurufis. In this way, B. Sadiq tries to make
sense of the essence of Nasimi’s image.

Conclusions. As a result we must note that
a number of interesting researches have been carried
out about Nasimi. In these works the authors have
given many interesting information about the prom-
inent poets life and heritage. This shows that valua-
ble works of art have been written about Imadaddin
Nasimi in Azerbaijani literature and great respect has
been expressed in these works. In the article we have
only analyzed some part of such works. Our investi-
gation on this direction is continued.
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