Bunyck 13. Tom 2

YOK 8.81
DOI https://doi.org/10.32782/tps2663-4880/2020.13-2.4

META®OPA TA Ii PI3BHOBUJIA Y POMAHAX IIAPIOTTH BIHIXEM
METAPHOR AND ITS VARIETIES IN THE NOVELS BY CHARLOTTE BINGHAM

Taiinenko 10.0.,

orcid.org/0000-0002-4063-525

Kanouoam Qinono2iuHux Hayx,

Odoyenm Kageopu aH2niticbKoi MO8U 2YMAHIMAPHO20 CRPAMYBAHHA Ne 3
Hayionanvnozo mexniunozo ynieepcumemy Yrkpainu

«Kuiscoxuii nonimexuiynuii incmumym imeni leopa Cikopcoko2oy

Y cTatTi po3rnsiHyTO MeTadopy, BUAINEHO ii pis3HOBMAM, OXapakTepu30BaHO iXHi CTUNICTUYHI pyHKUii. MpoaHanisoBaHO
penpeseHTaLito CTUNICTUYHMX 3acobiB MeTadhopUYHOi rpynn y pomaHax LlapnotTu BiHrxem, BCTaHOBMNEHO iXHE BiACOTKOBE
CNiBBIQHOLUEHHS Y AOCiMKXYBaHNX TBOPaX aBTOPKM.

Metacbopy BU3HA4YEHO 5K CTUMICTUYHMIA 3acib, Y SKOMY O3HaKu O4HOro NMpeaMeTa Yu Aii NepeHoCcATbCA Ha iHWKN 3a
noAibHiCcTI0. 3a3HaveHo, WO, BUKOHYHOUM Pornb YHIBEPCAnbHOI HOMIHATMBHOI Mogeni, meTadopa BUCTYNae KOHCTPYKTUB-
HMM KOMMNOHeHTOM pomaHiB LLapnottn BiHrxem. Metadopy knacudikoBaHO Ha y3yarnbHy i okasioHanbHy. BctaHoBneHo,
L0 Y AOCNigKyBaHNX TBOpax aBTOPKW HAsIBHI 5K y3yarbHi, TaK i OKasioHanbHi MeTacopu, OCHOBY SIKUX CTaHOBUTb CXOXICTb
3a 30BHiLUHIMK, BHYTPILLHIMU @60 QyHKUIMHUMW XapaKTepUCTUKaMu.

Po3kputo, Wwo #o pisHoBMAIB MeTachopy HanexaTb NepcoHidpikauis, aneropis, cumBonisalis, cCuHecTesisl, antosis
Ta aHTOHOMasis. NepcoHidikaLito BU3HAYEHO SK TPON, WO MOMArae y NepeHeceHHi puc i XxapakTepucTrK XMBOI iCTOTU Ha
HeXxuBuI NpeaMeTt. BectaHoBneHo hopMarnbHi Mapkepu nepcoHidikauii y pomaHax Wapnottu BiHrxem. BuagineHo Taki Tunu
nepcoHidpikauii, Sk aneropis Ta cMMBOi3aLlisi, OXapaKTepU3oBaHo ix penpeseHTauito B pomaHax Lapnottu BiHrxem.

CTBeEpmXeHO, WO cneundivyHnM pisHOBMAOM MeTadopy € CUHECTESIS, Sika Nonsrae y NoeaHaHHi B 04HOMY CrnoBi abo
CroBOCMOMYyYeHHi CyKynHocCTi Big4yTTiB. [JocnigxeHo, wo B pomaHax LWapnottu BiHrxem cuHecTtesito npegcraBneHo HMs-
KOI MoZenen («A0TUK — CIyX», «4OTUK — CMak», «3ip — CIyx» Ta iH.).

Anio3sito BU3HAYEHO SIK CBIJOMUIA aBTOPCbKMI HaTSAK abo NpsiMy BKasiBKY Ha 3ararnibHOBIAOMUIA NiTepaTypHWiA, icTOpUY-
HUIM akT abo Ha BigOMMIA XyZoXHIN BATBIP. Antosii, BusiBneHi B pomaHax LLapnottn BiHr'xem, TvnonorisoBaHo Ha peni-
riviHi, micponorivHi, nitepatypHi, ONbKNOPHI Towo. Po3kpuTo, L0 pi3HOBMAOM antosii € aHTOHOMA3is, KOTPY B 3a3Ha4YeHil
CTaTTi TMNOMNOri30BaHO Ha y3yarnbHy /i OKasioHanbHy, AOCNIOXEHO iX penpeseHTauito B pomaHax LWapnottu BiHrxem.

BcTaHoBneHo, WO y 3a3Ha4YeHMX XyaoXHiX TBOpax MeTadhopa Ta ii pisHOBUAM BMPaXKatoTb aBTOPCLKY OLiHKY OnuncyBa-
HOro, aKTyanisyloTb acoLiaTMBHE MUCREHHS YnTaya.

KntouoBi cnoBa: metadopa, nepcoHidikalisa, aneropis, cumonisaLisi, CUHeCTe3is, antosig, aHTOHOMa3is.

The aim of the article is to study metaphor, outline its types, as well as describe stylistic functions of the former
and the latter. The article gives the analysis of the metaphorical group of stylistic devices and their quantitative correlation
in the novels by Charlotte Bingham.

The term “metaphor” has been defined in the article as the transference of features of an object or action to another
object or action based on the associated similarity between the two. It has been specified that metaphor is not only a struc-
tural element of the novels by Charlotte Bingham, but also a versatile nominative model. Metaphor has been classified into
trite and genuine. It has been ascertained that in the novels by Charlotte Bingham both trite and genuine metaphors are
based on the internal, external or functional similarity.

It has been revealed in the article that there are such varieties of metaphor as personification, allegory, symboliza-
tion, synaesthesia, allusion and antonomasia. The term “personification” has been defined as a figure of speech based
on attributing properties of a living being to an inanimate object. Formal markers of personification have been described
in the article. It has been specified that allegory and symbolization are varieties of personification; their representation in
the novels by Charlotte Bingham has been outlined.

It has been maintained that another variety of metaphor is synaesthesia, i.e. a figure of speech in which a word or word
combination appeals to more than one sense. It has been researched that in the novels by Charlotte Bingham synaesthe-
sia is represented by a number of models (“touch — hearing”, “touch — taste”, “sight — hearing” etc.).

The term “allusion” has been defined in the article as a calculated author’s cue or an explicit reference to well-known
literary (historical) facts or works of art. Allusions represented in the novels by Charlotte Bingham have been classified into
religious, mythological, literature and folkloric etc. It has been revealed in the article that a variety of allusion is antonoma-
sia, which has been classified into trite and genuine. The representation of trite and genuine antonomasia in the novels by
Charlotte Bingham has been researched.

It has been outlined that in the novels by Charlotte Bingham metaphor and its varieties represent the author’s evalua-
tion of the described phenomena, actualize the reader’s associative thinking.

Key words: metaphor, personification, allegory, symbolization, synaesthesia, allusion, antonomasia.

IMocranoBka mpodaemu. JlocmipkeHHS (eHO- — TpUBAJIOro Yacy meradopy po3nisfaid B acleKTax
MeHa MeTaopu TpHUBAIOTH Oinblie OBOX TUCSAYO-  ¢inocodii, mcuxonorii, MOBO3HAaBCTBa, JITepaTy-
Jite, csratoun 4vaciB aBupoi [pewmii. [Iporsrom  po3HaBcTBa TOmIO, BOAyaroyw y Hid 3aci® mi3HaHHS
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HaBKOJIMIIHBOTO CBITY, IHCTPYMEHT pemnpe3eHTaii
3HaHb, PE3yJABTaT CEMAaHTHUYHOI NIepHBalii y MOBI,
MeXaHI3M XyJOXHBOTO MuCcIeHHs. OCKITbKH MeTa-
(dopa BHUCTynae JKepesioM BUHHKHEHHsI HOBHX 3Ha-
YeHb, yHIBEPCaJIbHUM iIHCTPYMEHTOM MOBH, 1110 Pery-
JISIPHO BUKOPHUCTOBYETHCS B XyAOKHBOMY MOBJICHHI,
JOCHIJKEHHS. [[bOTO TPOMa 3aHIIAETHCS aAKTyallb-
HHAM 1 Yy CyJaCHMX MOBO3HABUMX CTYIiSX, & perpe-
3€HTaTUBHE TJIO AJIsl 1Oro BUBYEHHS BUGOPMOBYIOTH
XYJI0XKHI TEKCTH.

AHaJi3 OCTaHHIX AOCTiAKeHb 1 myOJikamii.
[Ipobnema Bu3HaueHHs MeTagopu Ta ii Pi3HOBH-
IiB 37100y/la TEOpeTHYHE OOIPYHTYBaHHSA y pPO0OO-
Tax OararboX MOBO3HABIIIB, 30KpeMa [.B. ApHonba
[1], H.O ApytionoBoi [2; 3], M.II. bpangec [4],
L.P. 'anpnepina [6], O.I1. Bopo6iioroi [9], A. Jopct
[12], Hx. Jlakodda [13], H.I. Jluxomepct [9],
O.M. Mopoxorcekoro [9], M.B. Hikitina [7],
B.M. Tenii[10], P. Axo6cona[11] tain. [IpoTe, HE3Ba-
JKaroud Ha HASBHICTh JIHIBICTUYHHUX JOCHIIKEHbD,
MpUCBsiYeHUX MeTadopi Ta ii pisHOBHOAM, iXHS
penpeseHTanis y poMaHax aHIJIOMOBHOI aBTOPKH-
cydacuuni lllapmortu BiHrxeM 10ci HE BHUBYAIHUCH
aHl BITYM3HSHUMH, aHi 3apyODKHUMH MOBO3HAB-
IIMH, III0 3YMOBIIOE aKTyalbHICTh ITi€l CTaTTi.

Meta mi€i crarTi — pi3HOOIYHMI aHaN3 MeTa-
(hopwu Ta ii pizHoBUniB y pomanax lllapmortu biarxewm,
30KpeMa iHAWBiAyaJbHO-aBTOPCHKI  0COOJIMBOCTI
BKHMBaHHs MeTadOpH ¥ IHIIMX CTHIICTUYHUX 3aCO-
0iB MeTaOpUUHOT IPYIH B XyJIOXKHIX TeKCTax OpH-
TaHCHKOI MUCbMEHHHMIII.

MarepianoM IOCHiIKEHHS CIIyryBajdd MeTa-
(opa Ta ii pi3HOBHIM 3aranbHOO KinbkicTio 30770,
nibpani MetomoM cyuinsHOI BuOipku 3 10 pomaniB
Hlapnortu binrxem (“In Sunshine or in Shadow”
(1991), “Stardust” (1993), “Change of Heart” (1994),
“Grand Affair” (1997), “The Kissing Garden” (1999),
“Distant Music” (2002), ’Magic Hour” (2005), “Out
of the Blue” (2006), “The White Marriage” (2007),
“The Daisy Club” (2009)).

Buknag ocHoBHoro wmarepiaiay. Meradopa
(74,9%) — e cTumicTHUHUN 3aci0, y SKOMY O3HaKH
OTHOTO TIpeIMeTa UM il MEePEHOCIThCS Ha 1HIIHH
3a MOAIOHICTIO (30BHINIHBOI, BHYTPIIIHBOIO abo
¢ynkuiitnoo). OcHoBy MeTadopH CTaHOBHTH CXO-
KICTh JPYTOpSAHUX O3HAaK IBOX OO’ €KTIB (peajib-
HOTO Ta BUTAJaHOTO) 32 KOJIBOPOM, (hOPMOIO, PO3Mi-
POM, OCOOITUBOCTSIMU PYXY, BHYTPIITHIMHU SKOCTSIMH,
pHcaMu XapakTepy TOILO, TOMy B Cy4acHiil MOBO3-
HaB4ill Jitepatypi Meradopy Ha3UBAIOTh IPHUXO-
BaHNM TOPIBHSHHAM, SIKE€ 3MIHCHIOETHCS LUIIXOM
HaKJIaJlaHHs IMEHI OfHiel Mmo3HavyyBaHOI pealtii Ha
IHIIy Ta BHABISE TIEBHY BaXIIMBY OCOOJIHBICTD
octaauboTO [1, ¢. 99]. IlomiOHOI TyMKH AOTPUMY-
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etbest H.JI. ApyTioHOBa, KOTpa CTBEPIKYE, 110 HEOO-
XiZIHOI0 YMOBOIO BHUHHMKHEHHS MeTadopH € TOopy-
HICHHS MEX MiX KaTeropisiMu 00’ €KTIB, CIPUUINHEHE
3MiHaMU y IXHId TakcoHOMIi: «MeTradopa HakIa-
nae obpa3 chopMOBaHUN CTOCOBHO OIHOTO KIIACy
00’€KkTiB Ha iHIMIA Kj1ac a00 Ha KOHKPETHOTO Tpe-
CTaBHHKA LIOTO Kjacy» [2, ¢. 153].

3rizno 3 M.B. Hikitinum, «Meradopa BUHHKA€E
Ha 0a3i TOTOBOTO 3HaKa SIK OTO BTOPUHHA MOJIENBO-
BaHa CEMaHTH3alid (IUIAXOM CEMAaHTUYHOI JeprBa-
1Tii BUXiMHOTO 3HA4YeHH:)» [7, c. 194], TobTO TIpoIIec
BTOPHHHOI HOMIiHaIlii y pa3i MeTadOpuIHOTO TIepe-
HECEHHS TIOYMHAETHCS 3 IEPEOCMUCIICHHS BUX1THOTO
3HAUEHHA CJ0Ba. Y KOHTEKCTI 3a3HAYCHOro BUIIE
IIPOAYKTUBHUMU BBaxaroTecst fymku M.II. bpannec,
L.P. l'amemiepina, M.B. Hikirina, P. SIko6cona Ta iH.
CTOCOBHO TOTO, IO: 1) cemanTH4yHa (aKTypa MeTa-
(hop¥ CTBOPIOETHCS B3aEMOTIETO JIOTIKO-TTPETMETHOTO
Ta KOHTEKCTYaJIhbHOTO 3HaueHb ciioBa [6]; 2) y moOy-
JoBi mMetadopu OepyTh ydacTh LIOHaWMEHIIE TpU
KOMITOHEHTH: 00’ €KT HOMiHaIlii, abo Meradopuzosa-
HUW KOMITOHEHT; 00’ €KT-IKEepeio Ha3BH, 200 KOMIIO-
HEHT, 1[0 MeTadopr3ye; 03HAKA, CITUTEHA IS 00’ €KTa
HOMIiHaIlii Ta 00’ ekTa-mKepena HazBu [9, c. 171-172];
3)meradopuuHe IepeHOCHE3HAYCHHS CJIOBAIIO3HAYa€e
00’ EKT-JKEPEeIIo IepeHeCeHOoro 3HaueHHs [4, ¢. 141];
4) y metadopi akTyasnizamis TpeTbOro HesIBHOTO 3Ha-
YeHHs BiOyBAa€ThCS HA MEPETHHI JBOX BHUPAKECHHUX
3HaYeHb (JIOTIKO-TIPEAMETHHX 3HAUYCHb 00’ €KTa HOMi-
Harlii Ta 00’ ekTa-Kepena Ha3Bu) [Tam camo, ¢. 141];
5) nBa 3icTaBmioBaHi y MeTadopi WIEHH BTPa4aloTh
CBOE IHJMBIJyaJIbHE 3HAUCHHS, CTAIOYU EJICMCH-
TaMHU TPEThOTO 3HAYCHHS, 10 YTBOPIOE HOBY IIiJIiC-
HICTB [TaM caMo, c. 141]; 6) meTadopa € kareropiero
napagurmaruku [11]: mig gac meradopwuzarii Bij-
OyBa€eTbCsl 3BY)KEHHsI 3HAYECHHS, TOOTO peai3yeThes
JMIIEe ONUH JIEKCUKO-CEMAaHTHYHHUH BapiaHT CIIOBa
[9, c. 167]; 7) meTadopuuHe IEpeHECECHHS BIaCTUBE
(hpazeonoriuHo 3B’SI3HAM Ta CHHTAKCUYHO 3YMOBJIE-
HAM 3HaYCHHSAM [TaMm camo, ¢. 167]; 8) oOpa3HicTh
Ta CUMBOJNIYHICTH MeTadopu IPYHTYIOThCS Ha B3a-
€MOJIii JIOTIKO-TIPEIMETHOTO Ta KOHTEKCTYaJIbHOTO
3HAYEHB [6]; 9) OCHOBY 00pa3HOCTI Ta CHMBOJIYHOCTI
3aBX/IM CTAHOBHTH JIOTIKO-TIPEIMETHE 3HAYCHHS, BiI-
CYTHICTB SIKOTO IIPH3BOINTH JI0 3HUKHEHHS MeTagopu
[6]; 10) oOpa3HiCTP Ta CHMBOJIYHICTE MeTadopu
0a3yloThCSl Ha TPOTHCTABJICHHI B3a€MOIIOB’S3aHUX
KaTeropiii «sjIBHE — HESBHE», «3pUME — HE3pPHME»,
€IHICTh SIKMX HE BHUBOIUTHCSA IMPSIMOIO TOCHIOB-
HicTIO ciiB [4, ¢. 141].

3a CTWIICTHYHOIO 3HAYYIIICTIO MeTadopa IMOoIi-
TSETHCA HA Y3yalbHY (MOBHY, CTEPTY, ETUMOJIOTIUHY,
KOJICKTHBHY), SIKa BBOKAETHCS 3aCO00M BUPA3HOCTI,
Ta OKa3ioHaJbHY (MOBJICHHEBY, 1HIMBiIyaJbHO-
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aBTOPCHKY, XY[IO)KHIO) — CTHIIICTUYHUH 3aci0. 3rigHo
3 B.M. Temiero, meTadopa mepuioro TUMy € OLIbIT
00’ €KTUBHOIO, aJ)KE «CTBOPIOETHCS Ha OCHOBI KOHO-
Talii, 10 CyNPOBOIKYIOTH CIOBO B «3BUYHOMY)
BXKMBaHHI 1 3aKpilUIEHHI 32 HUM MOBHHM Y3yCOM.
Hpyruii pizHOBHI MeTadopu HE iCHYE 1032 KOHTEK-
CTOM 1 BKJIIOYA€ KOMIIOHEHTH OILIIHHOCTI ¥ MOJajb-
HocrTi [10, c. 193].

VY pomanax Illapmortn Binrxem mmpoxo mpen-
cTaBiieHi MeTadOpUYHI TEepEeHECEHHs] 000X THITIB.
Hamu 3adikcoBano y3yanbHi MeTadopu aBTOPKH,
OCHOBY SIKHX CTaHOBHTH CXOXICTBb 3a: 1) Koibo-
pom: You know very well what a white marriage is!
[22, c. 49]; 2) dopmoro: She put the envelope with
her bank statement into the top drawer of the old
white-painted chest of drawers [17, c. 188]; 3) po3-
MmipoM: Laura'’s love turned into an indigestible lump
of guilt [20, c. 262]; 4) micuie3HaxomKeHHAM: ‘Really,
you are to be congratulated, from the bottom of my
heart [17, c. 364]; 5) dyuxkuiero: Dropping the large
white telephone back on to its cradle, Cecil pulled
on a pair of expensive leather gloves [19, c. 23];
6) BHYTpiHIMHU sIKOCTIME: She s only done me over
again, the female dog! [22, c. 345]; 7) ocobmauBoc-
TIMHU pyXy: Marriage is marriage, and just as the sun
comes up in the morning and goes to bed at night,
marriage is the sensible, safe and sacred centre
of our society [22, c. 48].

Binpmry dactuHy Merad)OpHUHHX IE€pPEHECEHb
y CTIPYKTYpl IOCTIIKYBaHUX POMAaHIB CTaHOBJISThH
okasioHanabHi. OKa3ioHanbHa MeTadopa CyTTEBO Mi-
BHII[Y€ CTHIICTUYHY 3HAYYIIICTh PI3HUX KOMITO3H-
LiHO-MOBJIEHHEBUX (POPM, IEPCOHAKHOTO AiaI0Ti4-
HOTO MOBJIEHH, aJKE 11 IE€KOAYBaHHS HacamIepen
3BEpPHEHO JI0 almeplenuiiHoi 6a31, KOMyHiKaTHBHO-
MparMaTuYHUX TPEeCyNo3uliil uwurada: His sister

Laura had been a will o’ the wisp, a beautiful but-
terfly with gossamer wings, a piece of fine porcelain,
sunlight on water. Her husband was pottery, heather
on hills, rain clouds over mountains [18, c. 34].
[IpakTruHe MOCHIKEHHS Y3yallbHUX Ta OKa3io-
HaAJILHUX MeTaQOpUYHKX MEepPEeHeCeHb MiATBEPKYE,
o MeTtadopa BHUCTYNA€ KOHCTPYKTHBHHUM KOMIIO-
HEHTOM XYIOXKHBOTO TEKCTY, SKAH BHUKOHYE DPOJIb
yHiBepcaJIbHOI HOMIHATUBHOI MOJIEINI, 1[0 BHKOPHC-
TOBY€E Hacamriepern 3100yTe 3HaHHs B XOJi Mi3HAHHS
HOBOTO. 3BiJICH KOHCTPYKTUBHOK BUCTYIA€E JyMKa
k. Jlakodda crocoBHO Toro, 1mo Meradopa — I
KOHIICTITYaJlbHEe, a HE JIHTBICTUYHE SBHINE, aDKE
OB’ s13aHa 3 PO3YMIHHAM OJHIET 16T UM KOHIICTI Ty b-
HOTO JIOMEHY CTOCOBHO iHmoro. Tak, y crarti “The
contemporary theory of metaphor” gocmigauk cTBep-
JDKYy€, o MeTadopa — 11e MEXaHi3M, 3a IOTIOMOTOI0
SIKOTO MU PO3yMI€EMO aOCTpaKTHI KOHIICTITH 1 3.iH-
CHIOEMO aOcTpakTHe MHUCIeHHS [13, c. 244-245].
BrnacHe, xoHIeNnTyalsHa Nprpoaa MeTadopu Ciyrye
OCHOBOKO THIOJOri3amii MOXigHUX BiJ Hel CTHIIC-
THYHHUX 3aCO0iB. [XHE BiJICOTKOBE CITiBBiHOIICHHS
y pomanax [llapnortu Binrxem 300paxeno Ha puc. 1.
IMepconidikamis (3,3%) — me pizHOBUA MeTa-
dhopu, SKHUH TOJIATAaE y TEPEHECeHHI pHUC 1 Xapak-
TEPUCTUK JKWUBOI ICTOTH (Hacamriepes] JIOAWHH) Ha
HekuBHid ipenmet [12, c. 114]. Tpancno3uiis kare-
ropii OIyXOTBOPEHOCTI BIUIMBA€ Ha BJIACHE MOBHI
XapaKTepUCTHUKN 00’€KTa HOMiHamii, sIKuii HaOy-
Ba€ BaJIEHTHOCTI, BJIACTHBOI IMEHHHKaM-Ha3BaM
KUBHX icToT 1 B TBopuocti Illapmortm Binrxem
Moxke: 1) 3aMiHATHCS 3aiiMeHHHMKaMH he abo she:
‘If she (a motor car — FO.I7) won't crank up, spit in
the petrol tank’ [20, c. 86]; 2) BxuBarucs y Gopmi
NPUCBIHOTO BiZIMiHKa 1/9d BHKOPHCTOBYBATHCS
y CIIONy4eHH] 3 JI€CTIOBaMH, IO BHPAXAIOTH MPO-

Metadopa Ta ii pizHoBuau B pomanax lHlapaorTu binrxem

74,9

19,9
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Puc. 1. BincorkoBi noxasnuku meradopu Ta ii pisHOBUAIB Y poMaHax
MapaorTu Binrxem (3aranpHa Kinbkicts ogunuus — 30770, 100%)
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[IeCH MOBJICHHSI, MUCJIEHHS, IT03HAYAOTh 1HIII Bjac-
tuBi momsM 1ii [1, c. 103]: The Magic Hour is that
time when late afternoon and early evening meet,
when sun_and moon seem set to tussle as to who is
to take possession of the darkening sky. [18, c. 14];
3) dhopMaNbHO BUpaXKaTUCs Yepe3 HAIIMCAHHS CJIOBA,
sIKe TI03HAYa€ MEPCOHI(IKOBAHE MOHATTS, 3 BEIHMKOT
sitepu abo 3 mpuctaBkamu Mr, Mrs, Dr tommo: ‘So if
you'd like to roll up your sleeve, young lady, you can
say goodbye to Mr Needle’[16, c. 455].

Crnenudivyauii pisHOBUI NepcoHidikamii — anero-
pist (0,3%), BUXiTHUM ITyHKTOM SIKOi € a0CTPaKTHICTb,
mo (i3MYHO BTUTIOETBCA y KOHKPETHHX 00pazax
JOfICH, TBapWH, POCIHH, Mi(IIHUX UM JITEpaTypHUX
MIEPCOHAXIB, SIKi TOMIIIIEH] B IEBHUH CIOXKET, CUTYa-
1iro. AOCTpakTHE Ta KOHKpETHE MiJ 4Yac ajJeropud-
HOTO TIEpEHECEHHS! MOB’S3YIOThCSI HE 3a CXOXKICTIO
Yl CYMIKHICTIO, a KoHIenTyanbHo. CTiicTH4HA
(dyHKIis aneropii monsrae y BimoOpaskeHHI CKiIaj-
HOTO Yepe3 MpOCTe, MiJACHIICHHI BIUIMBY JIOTIYHOTO
3MICTy MOBJICHHS Yepe3 BKJIIOUYEHHS €JIEMEHTa eMO-
LiHHO-YyTTEBOTO IpPEACTaBICHHS. XapaKTepHOIO
0COOJMBICTIO aneropii BBaXKaroTh MOABIMHUA CMHCI:
PO3XOIKEHHS MK BUPQKEHHM 1 THUM, 1110 Ma€ThCs Ha
yBasi [§, ¢. 117-118].

Ha Bigminy Bim metadopwu, aneropiss BAKOPUCTO-
BYETHCS JIHIIE B XyZ0)KHBOMY MOBIICHHI, a Ha BiIMiHY
BiJ mepcoHidikamii — peani3yeTbcs JUIIE B LIJIOMY
TEKCTI, JJOBXKHMHA SKOT0 MOXe pi3HuTHCS [9, c. 167].
Y pomanax Ilapmortu biHrxeM TEKCTOM HAWKOPOT-
IIIOTO OOCATY, IO IHKOPITOPYE aJIETOPIt0, € IPUCITIB 5:
She did not have much time for theatrical nostalgia;
when you had to bring home the bacon there was
truly very little time for sentimentality [17, c. 543].

PisHOBHIIOM  mepcoHidikamii, MNPOTHIEKHUM
aneropii, € cumBomizanisa (0,2%), BUXITHUM ITyHK-
TOM SIKOi BHCTYIAa€ KOHKPETHE SBUILE PEabHOCTI,
YH€ 3HAYCHHS IIEPETBOPIOETHCS Ha aOCTpaKTHE.
CumBoIi3anis Mojsira€ y BUKOPUCTaHHI Ha3BH IIEB-
HOTO MpEeAMETa, L0 CIYTy€e TPaIULiiHUM PEuOBUM
3HAKOM KOHKPETHOI i/1ei, ToOTO 1i CHMBOJIOM, 3aMICTh
i npsmoro BupaxeHHs. Y pomanax Illapnortu
biarxeM cuMBomi3aIlis TpencTaBiieHa HE3HAYHOIO
KIJIBKICTIO CHHTarM, cepen sSKuX, Hampukian: ‘He
thinks of George still as a boy who doesn t know his
own mind, despite the fact that he spent four years
fighting in the front line’.— ‘Andwona VC’[21,c. 123].

CrnenupiTHIM Pi3HOBHIIOM METa(OpH € CHHECTE-
3is1 (0,8%), 110 TIONTATAE Y IOEAHAHHI B OTHOMY CIIOBI
ab0 CIOBOCIIONYYEHHI CYKYIHOCTI Pi3HOMaHITHUX
BiUYyTTIiB y pa3i mepeHeceHHs 3Ha4deHHs [14, c. 83].
I3 popmanbHOT TOUKH 30Dy, CEMaHTHUKA CHHECTETHY-
HOTO CJIOBA 1 CTIOBOCIIONYYEeHHS — IIe CHHTE3 KIJTBKOX
BIIUYTTIB, TOMY XapaKTEpHOIO O3HAKOIO CHHECTE-

25

TUYHUX CIIB BBaXKaIOTh NEPEHOCHE MeTaQopuyHe
3HAYEHHS, a CJIOBOCIIONYYEHb — BUPAXKCHHS OJHUM
iXHIM CIIOBOM-WICHOM IIPSMOTO, a iHIIMM — TIepe-
HOCHOTO 3HaYCHHS.

Buau cunecresii po3pi3HAIOTE 32 XapaKTEpPoOM
BiTYYTTIB, [0 BUHUKAIOTh: 30POBUX, CIIYXOBHX, CMa-
KOBUX, TaKTWIHHUX 200 HIOXOBHX, MPUIOMY y pasi
CHHECTeTUIHOTO TIepeHEeCeHHs 3Ha4YeHHS BinOyBa-
€THCSI 3MIIIEHHS CEHCOPHUX aCOIlialiif, ToMy MOJIei
CUHeCTe3ii MOXKYTh 3HAYHO BapitoBaTucs. Tak, BHIi-
JISIFOTHCS TaKi MOJENi CHHECTETHYHOTO TIEpeHeCEeHHS,
AK: «3Ip — JOTHK», «IOTHK — CMaK», «3ip — CIIyX»
TOIIO, SIKI BHUCTYIAIOTh 3aCO00M TBOPEHHS «30pO-
BOTO JIOTHKY», «JOTHKOBOTO CMaKy» 1 T. I., BUHUKa-
I0YH BHACIIJIOK TIPUMYCOBOTO 3iTKHEHHS TOHSATH Ha
MO3HAYCHHS OPTaHiB YyTTA. 3BiACH MPOXYyKTHBHHM
BUJA€ThCs TBepkeHHss H.Jl. ApyTIOHOBOi, 3riIHO
3 SKMM MeXaHi3M CHHECTETUYHOTO MeTadopoTBO-
PEHHSI <«GMIHIOE JIOTIYHHA TIOPSIIOK TIPEeIUKaTiB:
O3HaKa NpeaMeTa TPaHCHOPMYIOETBCS B O3HAKY
o3HaK npeamerta» [3, c. 164], mo, 30Kpema, I10BO-
mutbest TBopuicTio Hlapnortn binrxewm, y sxiit npen-
CTaBJICHO TaKi MOIEJIi CHHECTETUYHHUX TICPECHECEHD,
aK: 1) «motuk — ciyx»: Already he could hear Diane's
scratchy laugh [16, c. 42]; 2) «noTuk — cMak»: ‘A little
touch of champagne, I think’[22, c. 456]; 3) «1O0THK —
3BYK»: She strode off towards her house, her riding
boots making a sharp, clear sound on the cobbled
stones of the yard [ 18, c. 143]; 4) «notuk — 3ip»: Once
Jerome met her cool blue eyes with his own dark
brown ones, she was totally mesmerized [19, c. 35];
5) «3ip — 3Byk»: They walked along in sombre
silence [22, c. 450]; 6) «3ip — motuk»: Mrs Macs
eves softened [17, c. 12]; 7) «3ip — cMak»: ‘Now who
would like some toast and golden syrup?’[22, c. 202].

OnmauM i3 pi3HOBUAIB  MeTaopH, 3TiTHO
3 FO.M. CkpeOueBuM, BUCTymae amo3is [8, c. 115].
Anrozis (0,6%) — 11e cBimomMmuii aBTOPCHKUH HATSAK 200
npsiMa BKa3iBKa Ha 3arajbHOBIIOMUI JiTEpaTypHHIA,
icTopuuHui QakT abo Ha BIIOMHI XyIOXKHIH BUTBIP.
[NopiBHIOIOUM TIEBHY CHUTYaIlil0, PEaif0 HaBKOJIHII-
HBOI AIMCHOCTI 3 «Cy0’€KTHBHOY» aHAJIOTIYHUM iCTO-
pPUYHUM, JIiTepaTypHUM ab0 3arajJbHOBITOMUM (ax-
TOM aBTOP HE TOSICHIOE 3MICTY CKa3aHOTO i HE Ha/lae
npsiMoi BKa3iBKH Ha JDKEPEJo, TOMY alio3ii IpyHTY-
IOThCSl HA HAKOMTUYCHOMY JIOCBIJIi Ta 3HAHHSIX aBTOpa
i ynuTaya, CIJILHOCTI IXHIX anmepueniiiaux 6as [6].

Aumto3ii, BHSBIICHI Yy IOCHTIDKYBAaHMX pPOMaHAX
[apmort biArxeM, HaMH THIIOJNOTi30BaHO Ha:
1) peniriiiHi, MO MICTATH MPSAMY BKa3iBKy a0 CBi-
JOMHMH HaTSK Ha pemniridHi ¢aktu 4um miteparypy:
‘A lamb to the slaughter. that was what young Portly
was’[17, c. 358]; 2) midooriuHi, SKi CIyTYIOTh MPSi-
MOI0 200 HEMpsSMOI0 BKa3iBKOIO Ha Mi()OJOTITHUX
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nepcoHaxiB uu jiteparypy: Unlike Icarus, who flew
too near the sun and burned himself, people who
think they have everything burn not just themselves,
but everyone around them [22, c. 168]; 3) nitepa-
TYpHi (OJBKIOPHI, KOTpi MmpsMO abo omocepeaKo-
BaHO BKa3yIOTh Ha 3arajlbHOBIJJIOMHH JiTepaTrypHHUN
(dakT 4YM CIIOBECHO-MY3HYHI TBOpH, IO BijoOpa-
KEHO y Oymb-IKOMY JXKaHpi yCHOI HapoIHOI TBOP-
yocri: ‘10 the kitchen, my girl, and a bonus is yours
tonight if you can deliver the goods. The very moment
when the last dessert spoon is lowered, the pumpkin
in_the vegetable basket will turn into _a coach,
and the rats in the larder into high-stepping ponies,
and you will go to the ball — although not here! Off
you go to your tasks’[20, c. 62]; 4) niteparypHi iHIU-
BiyalbHO-aBTOPCHKIi, SIKi MICTATH NpSAMY BKa3iBKY
abo cBimoMHI HATSK Ha JIITEpaTypHi YH CIOBECHO-
MY3W4HI TBOpHM IHIIMX aBTOpiB: It would be better
than good, it would be frabjous, as in ‘frabjous day!
Callooh! Callay!’ [22, c. 317]; 5) icTopuuHi, 10
BKITIOUAIOTh CBIJIOMHI aBTOPCHKHMH HATSIK Yd TPSAMY
BKa31BKy Ha 3araJibHOBiOMi icTopuuHi daxtu: It is
always good to want things. It means one stirs one's
stumps and does not sit about waiting for an apple
to fall on one’s head like Isaac Newton [22, c. 189];
6) 00pa30TBOPUOTO MUCTEITBA, KOTPi CIAYTYIOTH M-
MOIO YH OIIOCEPEIKOBAHOIO BKa3iBKOIO aBTOPKM Ha
BUTBOPH 00Pa30TBOPUOr0 MHCTENTBA Pi3HUX BHUIIB
(>xuBomHC, CKyJIbNTYpa TOLIO): ‘Serve them right
for putting in Jane Buskin. Can't act her way out
of a paper bag, ’she told all the pre-Raphaelite prints
that decorated the walls [17, c. 227].

Bucrynaroun rinepoHiMi4YHUM HOHSTTAM, aJlf03is
nepedyBae y poI0BO-BHIOBUX BiJHOIIEHHSIX 13 aHTO-
HOMa3iero. AHTOHOMa3ist (aHToHOMacis) (19,9%) —
1€ BAKOPHCTaHHS BIACHOTO iIMEHI SIK 3arajikHOTO a00
HaBmnaku. Bona 6a3yeTscst Ha OqHOUACH M akTyami3arii
1 B3a€MOIii IBOX TUITIB JICKCHYHOTO 3HAYCHHS: HA3HB-
HOTO (BJIACHOT0, OHOMACIOJIOTIYHOT0 ) Ta JIOT1KO-TTPE/I-
METHOTO (CEeMacioIOTIYHOr0) Y JIPYroro i MepIioro.

3a ceMaHTUYHUMH OCOOIHMBOCTSIMH Ta CTHIIICTHY-
HOIO 3HAUYINIICTIO aHTOHOMA3il0 MOIIIAIOTh Ha y3y-
anpHy (MOBHY, JIIHTBICTHYHY) 1 OKa3i0OHAJIBHY (MOB-
JICHHEBY, CTUIIICTUYHY), MalOYd Ha yBa3i, IO mepia
TSKIE JI0 KaTeropii CEeMaHTUKH, a Ipyra — 1o chepu
CTHJTICTHKHY.

VY3yanpHa aHTOHOMA3isl peaizyeThCsl MOJIEIUIIO
«BJIACHE 1M’s—3arajbHUN IMEHHHK» Ta IPEICTaB-
JICHA BIACHUMH IMEHAMH, SKi, TEPSHIIIOBIIIN Y PO3PSII
3araJlbHOBKMBAaHMX, MOBHICTIO YW YacTKOBO BTpa-
TWJTH 3B’S30K 13 BJIACHOIO Ha3BoMo [5, ¢. 18]. YV poma-
Hax [llapmorTi BiHrxem mpejicraBieHO SK TOBHY,
TaK 1 YaCTKOBY Y3yaJlbHy aHTOHOMAa3iro. OmuHMII
3 IOBHICTIO 3HIBEJIbOBAHUM HA3MBHUM 3HAUCHHAM
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Ta CTHJIICTHYHOIO 3HAYYIIICTIO BUKOPUCTOBYIOTHCS
ABTOPKOIO JUISl TO3HAYEHHSI HOMIHOBaHUX HUMH pea-
i HAaBKOJUIITHROI JIHCHOCTI, a TBIpHA OCHOBA, Qop-
MaJIbHO TIPE/ICTABIICHA BIACHUM IMEHEM, Y TXHBOMY
Koprmyci He imeHtudikyerscs: wellington boots
[17,c.20] (rubber boots that stop your foot getting wet;
named for Duke of Wellington (1769—-1852), English
soldier who wore long boots [15] — fO.I"),; npudomy
TparuIsIoThCs W 3amo3ndeHi: silhouette [21, c. 430]
(a drawing of something or someone, often from
the side, showing a black shape against a light
background; named for Etienne de Silhouette (1709—
1767), French author and politician famous for not
liking to spend money, and therefore appropriately
giving his name to a cheap simple picture [15]—FO.I").

OnuHNLI 3 YacTKOBO 3HIBEJILOBAaHMM HAa3UBHUM
3HAUYEHHSIM BUKOPHCTOBYIOTHCSI aBTOPKOIO Y Jiano-
riYHOMY MOBJICHHI TIEPCOHAXKIB, BUKOHYIOUH Xapak-
TEpONIOTiYHy (YHKIII0 dYepe3 YTBOPEHHS PI3HUX
acorriarii, siki 3aKpIiMLTIOI0TECSA Y MEXaX eMOTHBHO-
KOHOTaTHBHOTO KOMITOHEHTA BIACHOTO iIMEH1—TBipHOT
OCHOBH aHTOHOMa3iiHOT0 MOXiHOTO cJI0Ba. Y IIbOMY
pa3i aHTOHOMa3isl BUCTYIa€e MPUXOBAaHUM IOPiBHSH-
HSIM ¥ amenroe 10 KOTHITHBHOTO MPOCTOpPY 4YWTada,
KOTpUH, PO3MI3HABIINA BIIACHY HAa3BY, 3MYIICHHA
BIABaTUCS 10 IHAWBIAyalbHOI iHTEpIpeTamnii 3aKo-
JIOBaHWX y Hill 03HaK Ta sikoctel. [Iporec ocidHOTO
JIeKOYyBaHHsI IPU3BOANUTH A0 BUSBICHHS LIJIO1 HU3KU
acoriaiiii i3 BTOpMHHUM aHTOHOMa3iiiHUM HaliMeHY-
BaHHSM, BiJIKPHBAIOUH OHAWMEHIIIE JICKIJIbKa 3 Oara-
ThOX O3HAK HOMiHOBaHOi peamii: ‘Tut tut, George.
I never realized I married a Romeo’ [21, c. 299];
His Dulcinea had been sent away to the country
in the company of some kind relative to recuperate
from whatever illness had laid her low [16, ¢. 51].

OxkasioHanbHAa aHTOHOMA3id y XYIOXKHIX TBO-
pax TIpemcTaBiicHa IMPOMOBHCTHMH iMeHaMU (Bix
aHmI. speaking names), a camMe: iMEHaMHU, SIKi IPSMO
i HEIBO3HAUYHO XapakTePH3YIOTh IEPCOHAXKIB YU
BKa3ylOTh Ha IXHI MOpaJIbHO-€THYHI SIKOCTi, TICH-
XOJIOTI4HI  0cOONMMBOCTI, TpOdecio, MOBEAIHKY,
30BHIMHICT TOmoO [9, ¢. 177]. I'pyma mpomoBuc-
X iMeH y pomanax Illapmortu biarxem mpen-
CTaBJICHA JICKCUYHUMH OJMHHUIIMH, KOTPi YTBO-
peHo MozersiMu: 1) «3arajJbHUN IMEHHHK — BJIACHA
Ha3Ba», SK-oT: Hart, Rule; 2) «3aranbHuil mpu-
KMETHHK — BJacHa Ha3Bay, 30kpema, Sunny, Gray.
3) «CIIOBOCKJIIaJjaHHS — BJIACHA Ha3Ba», SK-OT:
Leandra, Mr Arkwright, Mrs Ashcombe.

3nificHeHe HAMU IPYHTOBHE JIOCIIKEHHSI IPOMO-
BUCTHX IMEH, BKa3y€ Ha IXHIO CHPSMOBAHICTh IIOJO
XapakTepH3allii IepCOHaXXiB TBOPY Yepe3 aresiiio 10
KOTHITUBHO-ACOIIIaTUBHOTO TPOCTOPY YWTada, Horo
arnmepuenmiitHoi 6a3u. Hampuknan: Sunny (Bing aHTIIL.
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sunny, i. e. brilliant, of the Sun, filled with sunlight,
cheerful) — iM’a romoBHOi Tepoini pomany ‘“The
White Marriage”, BiciMHaIISTHPIYHOT MPOBIHIIHHOT
3aMpisHOI JIIBYMHM, CIIOBHEHOI HaJiii Ha MalOyTHE.
Mogens TBOPEHHS iMEHI: «3arajibHUi IPUKMETHHK —
BJacHa Ha3Ba»; O3HAKa, MIOKJIaJeHa B OCHOBY HAa3BU:
XapakTep, BHYTPILIHIA CBIT mepcoHaxka. [Ipsmuii
3B’S30K iIMEHI 3 JIETKOIO BIAY€I0 TOJOBHOI TepOiHi
MPOCITIJIKOBYETHCS, 30KpEMa, Y TAKOMY TEKCTOBOMY
tdparmenri: ‘I do not know her very well, but as I just
said, what I have seen of her is quite simply enchant-
ing. What others have seen of her is quite the same.
Sunny by name, Sunny by nature’ [22, c. 299].

BucnoBku. OTke, BUCTYNAalOYH OCHOBOIO TBO-
PEHHSI HU3KH CTWIIICTUYHHX 3aco0iB (mepcoHidika-
Iisl, aJeropis, CHMBOII3allis, CHHECTE3id, airo3isi,
AaHTOHOMA3is1), MeTadopa CIyrye Ba)KIUBUM KOH-
CTPYKTUBHHM KOMIIOHEHTOM pomaHiB IllapnorTtn
biarxem. Bona xapakrepu3yeTscsi BaroMOr0 CTHITIC-
TUYHOIO 3HAYYIIICTIO, JOTIOMAralouu CTBOPUTH OCO-

OBy 00pa3Hy (akTypy XymOXHIX TBOPIB, HaIo-
BHUTH iX JIOIAaTKOBOIO EKCIIPECi€ro, KOHOTAIII€lo,
€MOLIIE€I0 TOIIO. 3-IMIOMDK CTHIICTUYHUX 3aco0iB
MeTaOpUYHOI TPyInH y pOMaHaxX aBTOPKU TNpeBa-
nroroTh Metadopa (74,9%) ta antonomasis (19,9%),
MEHII MOITMPEHUMH € niepconidikartis (3,3%), cuHe-
cresis (0,8%) i amo3sisa (0,6%), a aneropis (0,3%)
ta cumBomizanis (0,2%) — HaliMeHII pemnpe3eHTa-
TuBHI. CTHIICTUYHUHN €eKT, MO0 JOCATAEThCS LIS~
XOM BHKOpHUCTaHHS Metadopu Ta ii pi3HOBUAIB,
0a3yeThCsl Ha IIJIOMY KOMIUIEKCI PI3HUX acolliaIfiii.
Bkaszani BHUIIIE CTHIIICTUYHI 3aCO0M POOJISITH TEKCTH
nmocimkyBanux pomaniB llapmortr binrxem Hero-
BTOPHUMH, & MOBY — OCSIHHOIO, SICKPABOKO, BITyYHOIO.

IepcrieKTHBY MOAANBIIOTO JOCITIHKEHHS BOaya-
€MO y BHBYEHHI MeTadopH Ta ii pi3HOBHIIB y TEK-
CTax iHIIMX aHTIIOMOBHHX aBTOPIB Y MEXax >KaHpy
pOMaHy, a TaKOXK 1HIINX KAHPIB XyAOKHBOI ITPO3H HE
TUTBKM QHTJIOMOBHHX aBTOPIB, ajie i MAICHhMEHHUKIB
YChOTO T€PMAHCHKOTO apeaiy.
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