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B crartTi 3pobneHo cnpoby BUSBUTM OCOBMUBOCTI iHTErpaLlii eMOTUBIB Y NOPOMXKEHHI EMOTUBHUX MEPEX, LLO (DOPMYHOTh
OCHOBY eMOTMBHOCTI B noeTuyHoMy TekcTi B. CtiBeHca «The Planet on the Table». 3'acoBaHo, Wo eMOTUBHICTb BipLua
dopmyeTbCst Mikpo- Ta Me3oemoTBamu. BoHu aBnsaoTb coboto crneumndiyHi eMoTUBHI Koaw, WO (iKCYOTb MOBMEHHE-
BUMM 3acobamu 0coBnMBOCTI €MOLAHOrO Npodinto aBTopa B NPOLECi CTBOPEHHSI HAM MOETMYHOrO TekcTy. Mikpoemo-
TUB — Lie CTUMICTUYHMIA 3acib oHonorivYHoro, rpadpiyHoro, MoOpdONOriYHOro, NIEKCUYHOTO YN CUHTAKCUYHOTO PiBHS MOBMU,
L0 (iKCYE BiATMHOK €MOLLIMHOIrO KOHTUHYYMY aBTopa, Hece iHhopMalLlito Mpo NeBHUIA HoaHC obpasy emoLlii asTopa 1 nig-
NOPSIAKOBYETLCA 3aranbHOMY 3ayMOBI MOETUYHOIO TEKCTY. 3a CTYNEHEM BUPAXEHOCTI B TEKCTI MIKPOEMOTMBU MOXYTb
ByTV ekcrnniuMTHUMU (EMOTMBU-HOMIHATUBMW, EMOTUBK-AECKPUNTMBM) abo iMNAILMTHUMK (EMOTUBK-eKCNpecuBK). 3a NpuH-
LMNOM KOHBEPreHLjii MikpoeMOTUBM MOXYTb 06’edHYBaTMCS, MOPOMXKYHOUN KOMMMEKCHI EMOTUBHI YTBOPEHHS — ME30eMO-
TMBU. Me30eMOTMB BU3HAYaETLCH SIK TEKCTOBUI 0Opa3 ApYyroro NopsiaKy, KU BiA3HA4YaETbCA HENEPEPBHICTIO, AMHaMIY-
HICTIO B CEHCi aKyMysoBaHHSA BIATIHKIB €MOTMBHOIO 3Ha4YeHHS i NiANOPSAKOBaHICTIO 3ararbHOMY aBTOPCbLKOMY 3ayMOBI
TekcTy. Me3oeMoTVBM NPOCTEXYITLCS Y NOLMHAX ABOX 06pa3HMX NPOCTOPIB NOETUYHOIO TEKCTY, SIKi MaloTb aHTUHOMIYHI
03HakuW. TaKMM YMHOM, MOETUYHMIA MOCTAE SIK EMHICTb BOX MPOTUIIEXHNX 00pasiB eMoLii, B3aeMogis SKUX CNpUsie BUKPUC-
TanisyBaHHIO BUXiHOrO eMOTUBY, AKOMY NpUTaMaHHi AOMiHaHTHI 03Hakn. MeraemoTuB € LinboBUM €MOTUBOM, AKUI dop-
MYy€ OOMiHAHTHY EMOTUBHICTb MOETUYHOIO TEKCTY. loMy npuTamaHHi eMepOKeHTHI 03HaKM 1 CniBBigHECEHICTb i3 3aranb-
HUM 33YMOM NMOETUYHOTO TEKCTY, CyTb AKOrO MOXKHa 3’ACYBaTW Ha PiBHI LIiINOro TeKCTy. B CBOIN OCHOBI MeraemMoTuB MiCTUTb
obpa3 No3nTMBHOI, HeraTuBHOI, abo ambiBaneHTHOI emoLii nepexunToi abo nepexmBaHoOi aBTOPOM NOETUYHOTO TEKCTY.

Knio4yoBi cnoBa: NOETUYHWIA TEKCT, EMOTMBHICTb, MIKDOEMOTUB, ME30EMOTHB, MEraemMoTVB, EMOTMBHWI Kof, 06pasHun
npocTip.

The article attempts at finding out the peculiarities of emotive units integration into networks to build up emotiveness in
the poetic text «The Planet on the Table» by W. Stevens. It is stated that the emotiveness of the poem is created by micro-
and mesoemotive units. They represent specific emotive codes that manifest peculiarities of the author’s emotional profile
which forms itself in the process of poetry creation. Microemotive units are defined as stylistic means of phonological,
graphical, morphological, lexical or syntactical levels of the language used to mark fragments of emotional continuity
of the author or nuances of their emotional states. They usually comply with the construed message of the poetic text.
According to their degree of manifestation in the text, microemotive units fall into explicit (emotive units of nominative
and descriptive character) and implicit (emotive units of expressive character). They can converge forming mesoemotives.
Mesoemotive units are defined as textual images marked by contiguity and dynamism in the sense accumulation
of emotive shades. Mesoemotives have been traced within the frameworks of image-bearing spaces of the poetic text
which expose contrastive features. Thus, the poetic text appears to be the container of two contrastive images of emotions,
the interaction of which triggers the formation of the megaemotive unit. Megaemotive unit is defined as emergent implicit
textual construct. It parallels the central message of the text. In its nature megaemotive unit is the image of complex
positive, negative or ambivalent emotion that has been experienced by the author of the poetic text. In the analyzed
poetic text, microemotive units (explicit emotive means) group to form mesoemotives within two contrastive image-bearing
spaces present in the text. They are of implicit character and are defined as saTisFacTioN and FRUSTRATION. It stated that their
interaction gives rise to the emergent megaemotive unit of the text (pisiLLuSIONED sATISFACTION), the dominant emotive image
with ambivalent features.

Key words: poetic text, emotiveness, microemotive unit, mesoemotive unit, megaemotive unit, emotive code, image-
bearing state.
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Bunyck 13. Tom 2

MocranoBka mpoodsiemMu. [IutanHs kKoMyHiKaiii
EMOTIiHl JIFOIMHU Ma€ PO3JIOTY iCTOPIFO TOCTIIKEHHS.
BoHo BuBHanocs i BHUBYAaEThCS B IapWHAX IICHXO-
norii (Leahy R.L., Toynman [I., Uzapa K., Cirman
M., ®enpaman Bapperr JI.), neiipororii (Damasio
A., Wassiliwizky Eu.), MucrenTBo3HaBCTBa
(Kynmenko O.0.), miarsictuku (Monsanto C., Rett
J., laxoBckmit B.U., Anpecsa B.1O., bazsutes B.H.,
Honosa C.B.,), moetuku (Miall D., Niinning V., Tsur
R., bormornora H.C., Bopo6iiosa O.I1., ['magro C.B.)
Ta IHIIMX Tally3sAX HAayKoBOro momryky. Kokna awmc-
LUIUTIHA TTPOTIOHYE CBOI IMUISXHM PO3B’S3aHHS KOMII-
JIEKCHOI MPOOJIEMH MiJi Ha3BOIO «EMOIIi JIIOMUHUY.
Bxxuty Metadopy MOKHA TIOSCHHUTH OHTOJIOTI€IO
(heHOMEHY €MOLIHHOCTI, IO TOCTAa€ Y BHIVIAAIL
amaJlbraM# yCBIZIOMJIGHUX, HEYCBIJOMJICHHUX, EKC-
TEPiOPU30BaHUX Ta MPUXOBAHUX JIYIICBHUX TMOPYXiB
JIFOJIMHY, 3MOICJIbOBAHA TPAEKTOPIS IKUX HE 3aBXKIIU
ITIJJISTAE JIOTITHOMY OCMHUCIICHHIO.

[ToeTHyHMIT TEKCT € TPAHCIATOPOM EMOIIIHHOTO
JOCBiTy aBTOpa, AIKUW € OJHUM i3 TIPEIMETIB JOCITi-
JDKEHHS IIOETUKU. AHAJI3 OCTAHHIX XOCTIIKeHDL
i myOmikamiii 3acBifuye JOCUTh BHUCOKUH pPIBEHb
PO3pO0JICHOCTI MPOOIIEMAaTUKX EMOTHUBHOCTI, 11O
CBITYUTH TPO AKTYaJbHICTh TAaKUX HAyKOBHX PO3-
Bimok. Tak, Hapa3i po3MeKOBaHO TOHSATTS EMOIIiii-
HOCTI Ta EMOTHBHOCTI [1, ¢. 45], BU3HAYEHO TOHATTS
emoruBy [1, c. 28; 2, c. 87], OkpeciIeHO OCHOBHI
03HAaKH €MOTHBHOCTI TIOETHYHOTO TEKCTY (3a piBHE-
BUM TpUHIHIIOM [3; 4]), 3’5ICOBAaHO OCHOBHI (PyHK-
1ii eMOTHBIB [5], PO3KPHUTO CYyTh OHATH EMOTHBHHN
(oH / TOH / TOHANBHICTH XyHOKHBOTO TEKCTy [6],
pPO3pOOICHO METOMUKY PEKOHCTPYIOBaHHS 00pas-
HUX TPOCTOPiB Y (GOPMYBaHHI €eMOTHBHOCTI XYIOXK-
HBOTO TEKCTY [7], Ha OCHOBI SIKOi PEKOHCTPYHOBaHO
OCHOBHI MOJIEJli €MOTHBHOCTI MOETHYHOTO TEKCTY
(MasTHUKOBA, IMKOBA, TPaH3WTWBHA) [8] Ta Momeni
€MOTHUBHOCTI XaHPOBU3HAYEHHUX 1 TPAHCIKAHPOBUX
MMOSTHUYHUX TEKCTiB [9]. BTiM cTaHOM Ha CHOTOHIIII-
Hil JICHb HEIOCTATHIO BUCBITIICHICTh OTpUMAJIa Mpo-
OneMa iHTepakiii pi3HOPIBHEBUX €MOTHBIB y (op-
MyBaHHI IUJTLOBOTO €MOTHBY TBOpY Bipma. L[pomy
MMMTAHHIO 1 IPUCBIYYETHCS JaHA CTATTS.

IMocTanoBka 3aBaaHHs. 3aBIaHHSAM IIi€i CTaTTI
€ BUSIBUTH THUIIOJIOT1YHI PI3HOBUY EMOTHUBIB ITOCTHY-
HOTO TEKCTY, 3’CyBaTU O0COOIMBOCTI X 00’ €THAHHS
y €MOTHBHI MEpexXi Ta BCTaHOBHTH CHEHUQIKYy iX
B3aeMofii y (hopMyBaHHI IITLOBOTO 00pasy eMorrii
MMOETHYHOTO TEKCTY.

Buxiaan ocHoBHoro marepiany. Emouiiinicmo
aBTOpA MOSTHYHOTO TEKCTY 3HAXOIWUTH BHSB Y eMO-
mueHOCmI HATIMCAHOTO HUM Bipmia. [i cyTs monsrae
y BIATBOpPEHHI i mepeadi peuuIieHTOBl BHYTPIIIHIX
TepeKUBaHb MTOETA MUIIXOM iX CIerudigHoTo MoIe-

JIFOBAaHHSA MOBJIEHHEBHMH 3ac0o0aMU H KOMITO3HIII-
HUMH [IPAAOMaMHU TIOETHIHOTO TeKCTY. EMomue — e
TEpPMiH Ha MMO3HAYEHHS eMOIIHHOI CTPYKTYpH, KOAO-
BaHOI MOBHHMH 3acobamu B Tekcti [1; 6, c. 98].
3 oLy Ha cocoOM KOAYBaHHS €MOLIHHOI iH(OP-
Mamii €eMOTHBH MOAUIAIOTHECS HAa €MOTHBH-HOMIHA-
THUBH, €MOTHBH-JCCKPUIITUBA Ta E€MOTUBHU-EKCIIpE-
cusH [1, c. 45]. Ang npuxiiamy HaBEAEMO PSIKH i3
Bipma «To Love A Scorpion» Mapraper Emic, mo
MOXYTb iX imtocTpyBaru [10]:

[Tlogether we soaryou ’re an eagle — when you 're
glad Together we crawlin the dust — when you re sad.

VY mux psakax TOPUCYTHI JBa 00pa3u eMoIlii
aBTopa: padocmi Ta cmymky. OOHIBa € KOMILICK-
CHUMH 3 OISy Ha iX CTPYKTYypHI OCOOIMBOCTI
Ta BepOamnizanito. O0pa3 emouii pagocTi JipUIHOTO
reposi MapKyeTbcs €MOTHBOM-HOMiHAaTHBOM glad,
SKHH TIOTEPEHBO ONPHIBHIOETHCS KOMOIHAII€I0
E€MOTHBIB-EKCIIPECHBIB ab0 Meradopamu: we soar
(BUpa)kae MOYYTTA PAAOCTi K Take, MO € HIYNM HE
o0TsDKeHe, TiAHeCeHe) Ta you re an eagle (YTOUHIOE
1 PO3MIMPIOE CEMAaHTHYHE TOJIE MONEPETHHOIO EMO-
TUBY-EKCIIPECHUBY: JIIOIUHA € BOJIOJAPEM CBOET eMO-
[iitHOT cuTyaIii 3aJJ0BOJICHHS, SIK 1 OpeJl — MOTYTHIl
ITax — € «BoyomapeM» Heba). O6pa3 eMoIrii pagocTi
B aHaJi30BaHOMY (h)parMeHTi Bipia 3a MPUHIIUIIOM
AHTUTE3U MPOTUCTABISIETHCS 00pa3y eMOLil CMYTKY.
CTpyKTypHO BiH TaKOX IO3HAYa€THCS €MOTHBOM-
HOMIHATHBOM TPUKMETHUKOM Sad, SIKOMY TI€pEIye
eMOTHUB-eKcIpecuB MeTadopa we crawl in the dust,
y MeKax sKOi aKTHBYETbCS KOMIUIEKC HETaTHBHHUX
acomianii (nadinns, Hemoui, 6pydy), OB’ A3aHAX i3
KHUTTEBOIO HEBAa4et0. TakuM YUHOM, Ma€EMO NEBHUN
aNropuM KOHCTPYIOBAaHHSI 00pa3iB eMolill aBTOpOM:
1) eMOTUB-EKCIIPECUB — €MOTHB-EKCTIPECHB (iHTEH-
cU]iKaTop) — eMOTUB-HOMIHATHB Ta 2) €MOTHB-EKC-
MIPECUB — CKCIIPECHUB-HOMIHATHRB. BiH TeX mimsarae
iHTEepIpeTamnii 4epe3 HaBaHTAXKEHICTh CMHUCIIOM:
Mepeka €MOTHBIB CTBOPIOE AMHAMIUHUMA (yKTyar
a00 00pa3HO KaXy4H «XBHJIIO», JIe KpaiHIMH TOY-
KaMH € «ITIK» — CTaH IMiJJHeCeHHs (EeMOTHUB-EKCIIPECHB
inTeHcudikarop) Ta cmang — craH ¢pycrparii Jipud-
HOTO Tepos. ObnumBa 00Opa3u eMoIlii MOJKHA OCMFIC-
JUTH y BIHOCHIN TMOBHOTI yBWITaJKy, KOJH BOHHU
NPOTUCTABIISIOTHCS.

IcHytOTBH pi3HI Kinacudikauii eMOTHUBIB 3 OINSLY
Ha 3aJy4deHi JOCITiTHUKAMH KpUTepii IX BUBUCHHI.
KorkHa 13 knmacudikariiii HIOaHCy€e aCTICKTH eMOTIHOT
00pa3HOCTI, 1110 3HAXOAUTH BUAB y XyHIOKHbOMY TEK-
cti. Toxx eMOTHBU KIacU(DiKyIOThCS 32 TAKUMU KpH-
TepissMu: 1) piBHeBHiA [4], 2) KpuTepili BUpaXeHOCTI
B TekcTi [11], 3) 3HakoBuii [12], 4) kOMITO3UITiTHMIA
[13]. IIpu mpOMy ONMH 1 TOW CaMHii EMOTHB MOXHA
BIIHECTH JI0 KUTBKOX KiTacH(ikaIliii oqHoYacHO.
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CripoOy€eMO MPOCTEXKUTH, STKUM YHHOM AaHi pi3-
HUX KiIacu(ikaliii CpusiOTh BHUSBICHHIO HIOAHCIB
€MOTHUBHOCTI IMMOETUYHOTO TEKCTy ab0 iHIIMMU CIIO-
BaMH, SIK B3a€MOJIIOTh EMOTHBH B MEXKaX CTBOPEHUX
HUMU Mepex. /s yHaOUHEHHS aHalli3y 3BEpHIMOCS
no BipmoBaHoro tekcty Bomneca CriBenca «The
Planet on the Table» [14].

Ariel was glad he had written his poems. They were
of a remembered time Or of something seen that he
liked. Other makings of the sun Were waste and welter
And the ripe shrub writhed. His self and the sun were
one And his poems, although makings of his self,
Were no less makings of the sun. It was not important
that they survive. What mattered was that they should
bear Some lineament or character, Some affluence,
if only half-perceived, In the poverty of their words,
Of the planet of which they were part.

3a pIBHEBHM KPHUTEPIEM EMOTHBOM MOXeE OyTH
adikc, cioBo, (pa3eoyiori3M, peueHHs, SIKi HECYTh
EMOITIOTEHHUH 3apsiI, a TaKoK 1 MUTAH TEKCT, IO
BKJIFOYA€ EMOTHUBY HIDKYMX MOBHUX DiBHIB [2, c. 87].

B ananizoBaHOMY TEKCTi €MOTHBHU 3’ SBISIOTHCS
TOJIOBHO Ha JIGKCHYHOMY piBHI. HuUMHU € mpukmer-
HUKH, JI€CITOBA, IMEHHHMKH, SIKi 3a KOHOTAI[IEIO
MOXKHA PO3IUIMTH Ha JBI MPOTWICKHI TpymH: glad,
liked Ta waste, welter, writhed, Mo CBITIUTH TIPO
HasBHICTH IBOX KOH(TIKTYIOUMX 00pa3iB y BipIi.

3a KpUTepieM BHPAXKECHOCTI B TEKCTI €MOTHBU
MOAUIAIOTECS HA  eKCIUNNMTHI ¥ iMmainuTtHi. [o
eKCIUIIIUTHUX €MOTHUBIB BIJIHOCHUTBHCA €MOLiiiHA
JexcrKka. BoHa oXOInIroe ciioBa, MO y CBOEMY 3Ha-
YeHHI MICTATh KBaHTH iH(opmarii mpo adexr (i3
BIJIMOBITHOIO BaJICHTHICTIO W CTYNEHEM 30yIKEeHHS
cy0’ekra) a0, IHIIUMU CJIOBaMU, JICKCHYHI OIMHUILI,
SIKI BUP@)XalOTh BJIACHE IMOYYTTS, MAapKep MO3UTHUB-
HOTO YW HEraTUBHOTO CIPUUHATTS JIFOAMHOIO SBHII]
moBKULIA [11, ¢. 157], Ta iHTEHCUBHICTD TIEPEKUTOTO
iHAUBiOM TOYYTTS. Jl0 Takoi JEKCHKH BiTHOCSTHCS
CJIOBA, IO HA3WBAIOTh a) MICUXIYHI CTaHU, XapaKTep
CBITOBIIYYTTS 1HAMBIJIA Ta WOTO MEpPEKUBaHHS a0o,
IHIIAMHU CIIOBaMH, BXK€ 3rafaHi eMOTHBH-HOMiHa-
tuBu (glad — paouti: TPUKMETHUK Ha TO3HAYEHHS
BHYTPIITHROTO BiMYYTTS BTIXHM IHAWBiZA, IO MAae
MTO3UTHBHY BaJICHTHICTH 1 CepeaHiil CTyIiHb iHTEH-
CUBHOCTI); 0) Oynb-sIKi HOHATTS 3 OLIHHUM KOMIIO-
HEHTOM — MTO3UTUBHUM 4 HeratuBHUM [11, ¢. 157],
HAINPUKIAI, waste — cmimms / HenompiO, HeTaTUBHO
3a0apBJICHUI IMCHHUK.

IMIUTIIUTHI €MOTHMBUA OXOIUTIOKOTH 3aCO0U BTO-
pUHHOI HOMiHaNii Ta (irypu MOBIEHHS, MO ¢ik-
CYIOTh II€BHY a()eKTUBHO-KOTHITHBHY CTPYKTYPY,
BIZITBOpEHY aBTOPOM aHAJIOTOBUM, AacOI[iaTUBHUM
a0o mapa/JIoKCalbHUM THUIIOM TBOPYOTO MUCIICHHSI.
Y TepMmiHax JHTBICTUYHOI €MOTIONOTii Taki eMo-

TUBU Ha3MBAIOTBCS «EMOTHBAMHU-EKCIIPECHUBAMI).
3amydeHICTh 3rajJJaHiX THUIIIB MHUCIEHHS Y KOHCTpPY-
I0OBaHHI €MOTHBIB BH3HAYa€ iHINY iX Kiach(pikaIlito
32 _KpHUTEpieEM 3HAKOBOCTi. TakuM YHHOM, OyIydu
MOBHUMH 3HAaKaMH, €MOTHUBU-EKCIPECHUBH MOXYThb
MOMIJIATHCS Ha 1KOHIYHI, 1HAEKCAJIbHI Ta CUMBOJIbHI
3a kiacudikariiero Yapnbzom [Tipcom.

TToeTnyHmMit TEKCT, 3aIydeHUN O LTFOCTPYBaHHS
€MOTHBIB, MICTUTD JIMILE€ OJWH BHUIIaJO0K IMILTIIIUT-
HOTO pi3HOBUAY. HUM € iKOHIYHMH eMOTHB-eKCIpe-
cuB poverty of their words of the planet of which
they were part — ybocicms cig nianemu, 4acmuHoiO
Kol 6oHu €. Y OT0 MeKax 0araro3HavHe CJIIOBO )Oo-
eicmo | 6i0Hicmb, 1O BUCTYIIAE K MO3HAYYBaJIbHE,
JIa€ KJIFOY JI0 PO3YMIiHHS IMO3HAYYBAaHOTO — PO3Iady
aBTOpA, COPUYMHEHOTO YCBiJOMIICHHSIM HECTadi CIIiB
JUIs Tiepeqadi 6ararcTBa OTpUMaHUX HUM BPaKeHb.

3a KpUTEpiEM KOHTHHYAIbHOCTI €MOTHBH TBOPY
KIIacH(iKyIOThCA Ha TIEPEPUBHI i HeTlepeprBHi (Tep-
MiHH BOJIKOBOT Ha ITO3HAYEHHS ITEPEPUBHIX 1 HETIEpe-
PUBHUX CHTHAIIB y XyIOKHBOMY TeKCTi [ 15, c. 264]).
Jo yncna mepepMBHUX €eMOTHBIB BiTHOCATHCS MiKpO-
€MOTHBH, a JI0 HeTIEpEPUBHUX ME30EMOTHBH MOETHY-
HOTO TEKCTY.

MikpoemoTuB. MiKpOEMOTHB — II€ CTHIIICTHY-
HUN 3aci0 ¢doHoorigHOTO, TpadidHoro, Mopdoio-
TIYHOTO, IEKCUYHOTO UM CHHTAKCUYHOTO PiBHS MOBH,
o Qikcye hparMeHT, BiATHHOK €MOI[IITHOTO KOHTH-
HYyMy aBTOpa, Hece iH(popMallilo po IeBHUH HIOAHC
emormii aBTopa W MiAMOPAIKOBYETHCS 3arajlbHOMY
3aIyMOBi TIOETHYHOTO TEKCTY. B aHami30BaHOMY TEK-
CTi, OKpIM 3a3HAYEHUX BHIIE EMOTHBIB Ha JIEKCHY-
HOMY PiBHi, BApTUMHU YBaru € npuiioMu (poHosoriv-
HOTO PiBHS, SIKI MiJICHITIOIOTh EMOTUBHY CEMaHTHUKY
nexcem. Takum € mpuitoM anitepauii. Moro moxHa
MPOCTEKUTH Yy CTPOdI, KA € HAWOIIbII HEraTUBHO
KOHOTOBAHOIO y TIOPIBHSHHI 13 IHITUMH CTPYKTYp-
HUMHU ereMeHTaMu Tekcty Other makings of the sun /
Were waste and welter / And the ripe shrub writhed.
JKamorigHicTe TBOpiHb NPHUPOAW B MOPIBHIHHI
3 IOCKOHAJIICTIO BUTBOPY MUCTEITBA YBUPAZHIOETHCS
HaBEJCHUM TIPUKIIAIOM ajliTeparii.

MIKpOEMOTHB BOJIOII€ 3MaTHICTIO ippaitoBaTH
CBOI SIKOCTi Ha €MOTHBH, SKi Oe3MocepeHb0 3 HUM
noB’si3ani. Tak, y psaaky the ripe shrub writhed
niecnoBo writhed (cxopuuécs) 3aBISKH CEMaHTHY-
HOMY KOMTIOHEHTY OOJIO ippajlifo€e HEeTaTHBHE aKci-
OJIOTIYHE 3HAYeHHS Ha TO3WTHBHO KOHOTOBAaHHM
o0pa3 the ripe shrub (kyw 3i cmuenumu niooamu),
CIPUYUHSIIOYH, TAKUM YHWHOM, SIBUIIE €MOTHBHOTIO
3cyBy [16]. MikpOe€MOTHBY IOTUYHOTO TEKCTY TSKi-
I0Th JI0 eKCTEHCil 1 3a MPWHIMIIOM KOHBEPTeHIT
MOXYTbh 00’ €THyBaTUCS Y KOMIUIEKCHI TEKCTOBI eMO-
THBHI MEpPekKi — ME30EMOTHBH.
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Me30eMOTHB. AHATI30BaHHUIA BipIT TOOYIOBaHUH
Ha B3a€MOJii TBOX OOpa3HUX MPOCTOPIB: 0Opa3HUit
MPOCTIp 1A€anbHOro Ta peasibHoro cBiTiB. OOpasHuit
CBIT i/ieanbHOrO € CBiTOM Toe3ii. BiH mpoTHCTOITH
o0pa3y peaJlbHOTO CBITOBY. Tak, 0Opa3HUi MPOCTIp
moe3ii (MpeacTaBIeHUH HU3KOI0 00pa3iB HIS SELF
> HIS POEMS > REMEMBERED TIME, SOMETHING THAT HE
LIKED, SOME LINEAMENT, SOME CHARACTER) IPOTHCTO-
iTh 00pa3HOMY IPOCTOPY PEaIbHOrO CBITY (THE SUN
> MAKINGS OF THE SUN > WASTE, WELTER) B aCIEKTi
JOCKOHAJOCTI 00pa3iB 1 HATIOBHEHHSM aBTOPCHKOIO
IHIUBITyaIbHICTIO.

KoxeH i3 00pa3HHX MPOCTOPIB Ma€e CBOIO €MO-
TUBHY Mepexy. Ha piBHI iJIOTO TEKCTY BOHH OTPHMY-
IOTh CTaTyC ME30€MOTUBIB 34/JOBOJIEHHA (K PE3yib-
TaT aBTOPCHKOTO CaMOYCBIIOMIICHHS) Ta BAHJYKOCTI
(sx pesynbrar peduiekcii aBTOpa Haj MPUPOIHIMU
ABHIIAMH, 5K epeOyBaloTh y cTaHi Xaocy). Takum
YHHOM, ME30€MOTHB MOYKHA BU3HAUUTH SIK TCKCTOBUI
o0pa3 Apyroro MmopsiAKy, SKUK Bif3HAYa€TbCS HETe-
PEPBHICTIO, IMHAMIYHICTIO B CEHCI aKyMYJIIOBaHHS
BIJITIHKIB €MOTHBHOTO 3HAYCHHSI 1 IiAMOPSIKOBA-
HICTIO 3arajlbHOMY aBTOPCHKOMY 3a/JIyMOBi TEKCTY.

Me30eMOTHB 34/[0BOJIEHHA 'y MeXax 00pa3HOro
IIPOCTOPY IIOETa € HENEepPepBHUM, KyMYJISITUBHUM
obpazoM. B mexxax o0Opa3sHOro mpocTopy po3rop-
Ta€ThCSl 32 MPHUHIAIIOM BUCXiTHOI Tpajarii: yCBi-
JOMJIEHE aBTOPOM 33J0BOJICHHS Bil (iKCyBaHHS
y BipIIax CBOiX cCHoraiiB, ymnono0aHb HaOyBaroTb
yce OLTBII0] BUPA3HOCTI W IHAMBIAYyaTbHOTO Xapak-
TEpY B MPOIIECi TBOPUOCTI. Me30EMOTHB BAHAYKOCTI
TaKOXX € AMHAMIYHUM YTBOPEHHSM 1 pO3rOpTa€ThCS
3a TPUHIMIIOM HU3XiMHOI Tpaxamii: OaimayXicTh 10
TBOPiHb TPUPOIH, SIKi BiJ3HAYAIOTHCS HEIOUIJIb-
HICTIO 1 XaOTHYHICTIO.

Me3oeMOTHBH  OOpa3HHX TPOCTOPIB  TEKCTY
MOXYTh TPUTATYBaTHCS a00 BiIIITOBXYBAaTHUCS.
VY uboMy BHIIA/IKy BOHH € B3a€EMO3aJIC)KHUMH.

ABTOp-TBOpPELb 1 KOCMOC € CYThb OJHOTO ¥ TOTO
camoro. CiioBa He 3/1aTHI IepeAaTH BCiei Beaudi npu-
POIH, YaCTHHOIO sikoi BOHHU €. JlockoHaie i BOore
3aBKIU WAYTh MOPYY, TaK €aMo, K 1 HATXHEHHS
(3amoBoneHHs) ¥ OalmyXiCTh — ME30E€MOTHBH, SIKi

CTBOPIOIOTH KOHTPAcT 1 BOAHOYAC € PyNIiHHUMH
CHJIaMH JJISl B3a€MOIIOPODKEHHSA. Taki KOJMBaHHSA
E€MOTHBHUX CMHUCIIIB Y CTIOCIO MepeKITIOueHHS aBTOp-
CBKOT yBard Mix 3raJlaHMMHU BHIIE OOpa3HUMH IPO-
CTOpaMH MOPOKYIOTh METAEMOTHUB, SIKUH MOCTAE SIK
eMEp/IKEHTHE YTBOPEHHS B TEKCTI.

MeraemMoTuB. MeraeMoTHB € Yiib08UM eMomu-
6om, BiH popMy€e TOMIHAHTHY EMOTHBHICTh ITOETHY-
Horo TekcTy (Tepmin Moposkinoi E.A. [17, c. 172]),
AKiH IpUTaMaHH1 eMep/HKEHTHI 03HAKH 1 CIiBBiAHE-
CEHICTh 13 3arajbHUM 33{yMOM MOETHYHOTO TEKCTY.
JloMiHaHTHY €MOTHUBHICTh MOXKHA OCSITHYTH Ha PiBHI
1isoro TekcTy [17, c. 172]. Caigom 3a [1ioTpoBChKOIO
JI. [13, p. 429], sxa po3poOMIIa MOHATTS «EMOIIIITHOL
JOMIHAHTH 3arajbHOTO 3aMHCIY», IiJi €eMOTUBHOIO
JIOMIHAHTOI0 200 METracMOTHBOM, PO3YMIEMO I[iJIHO-
BHI €MOTHUB TEKCTY, IKUIl BUHHUKAE SIK €eMEPJKCHTHE
YTBOPEHHS, Ta B CBOi OCHOBI MICTHTh 00pa3 Mo3u-
THUBHOI, HEraTMBHOI a00 aMOIBaJIeHTHOI €MOIIii.
SIK mpaBHIIO, METAEMOTHB € OJIM3BKHM 10 00pasy
TpuBOorM abo Onaromari. B iHmoMy BuUmaaky BiH
€ aMOiBaJICHTHUM 00pa3oM.

Y Mexax aHajIi30BaHOTO TEKCTY MEraeMOTHB KOH-
CTPYIOEThCST MeTahOPOIO-KOHTEHHEPOM, IO TOCTAE
Yy BUIJIIAI 3aMKHEHOTO KoJIa: sSIKMM OW He OyB yHi-
KaJbHUM, OaraTUM BHYTpIIIHINA CBIiT IO€Ta, SIK OH
MOET HEe BUBHIIYBaB CBill BHYTPIlIHI{ CBIT HaJ MPH-
POAHIMU AMBaMH IJIAHETH, BUPAa3UTH HOr0 MOXKHA
nume OOMEXKEHOK KUIBKICTIO 3arallbOBXHBaHUX
CJIIB, SIK1 BUTAJaJIM JIFOOM Ha 3eMJIi. 3BIJICH ¥ KIIFOYO-
BHIA 00pa3 Bipima planet on the table.

BucHoBkn. EMOTHBHICTE MOETHYHOTO TEKCTY
(hopMyeThCS 3a JOMOMOTOK €MOTHUBIB, TOOTO Pi3HO-
PIBHEBUX EKCIUTIIUTHUX a00 IMILTIIUTHUX OJUHUIIL
TEKCTy, IO CHIBBIIHOCSTHCS 13 TMEPEKUTUMH 200
MEPS)KUBAHIMHE B TIPOIECI TBOPYOCTI aBTOPOM €MO-
MidHUME cTpyKTypaMu. CyKyITHICTh EMOTHBIB TIO€-
TUYHOTO TEKCTY (MIKpO- Ta ME30€MOTHBH) HaliJCHI
Ha (OpMyBaHHS HOrO €MOTHBHOI AOMiHAaHTH a0o
[IbOBOTO €MOTHBY. EMOTHBH MOETUYHOTO TEKCTY
(bOpMYyIOTh EMOTHBHI Mepexi, SKi 32 CBOEI0 CTPYK-
TYpOIO € TAKUMHU K CKJIaTHUMH, SIK 1 eMOIIIHHI Iepe-
JKUBAHHS JIIOOUHH, 10 HOCATH TU(Y3HUM XapaKTep.
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The significance of media discourse as a powerful and popular means of communicative action today, the presence
of numerous approaches to the interpretation of this term in the scientific environment makes it possible to give
the characteristics of its content, structural and functional characteristics. From the point of view of the functional approach,
the criteria for the determining the types of discourse are socially significant spheres of communication and speech practice,
such as science, education, politics, medicine, mass media. In this case, media discourse can be regarded as a collection
of texts that function in the field of mass communication. The terms “computer discourse” and “electronic discourse”
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