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OpfHielo 3 HarBaXnMBIWMX NPOGAeM MIHMBICTUKA TEKCTY 3anuliaeTbCs AOCHIAKEHHSA CTPYKTYPU XYAOXHbOMO Tek-
CTY, NPUHLMMIB MOro opraHisauil BiANOBIQHO A0 NpaBui KOMMNO3uLii, SKi NPUNyCKalTb YfeHYyBaHHA MOBHOMO TBOPY Ha
B32EMO3B’A3aHi YaCTWHK. Y 3B’A3KYy 3 MM BBaXaeTbCA HEOOXiAHUM AOCHIMKEHHA OKPEMMX KOMMO3MLIAHO 3HAYYLLUX ene-
MEHTIB TEKCTY i iX poni y dopMyBaHHi BCbOro TBOpY.

AKTyanbHicTb poboTu BM3HaYaeTbCs 1i BIANOBIAQHICTIO 3arafibHOMY CNPSIMYBaHHIO Cy4YaCHWUX NiHIBICTUYHWMX CTYAIN i3
Teopii KOMMNO3MLii XyA0XHbOrO TEKCTY HA BCTAHOBMEHHS MiHrBONParMaTu4yHNX BNacTUBOCTEN KOMMO3WLINHO-CHOXKETHUX,
KOMMO3MLINHO-CTPYKTYPHMUX i KOMMO3ULIHO-CMUCIIOBUX OOMHULb TEKCTY.

Merta pgocnigxeHHs nonarae y cuctemarmaadii Ta knacudikauii MeToAiB BUBYEHHSA aBTOPCLKUX BIACTYNIB Y XyAOXHIX
aHrMOMOBHMX MPO30BKX TEKCTax 3 NO3WLLii KOMNAEKCHOro nigxoay.

ABTOPCbKMIA BIACTYN Yy HALIOMY AOCHIMKEHHI MW BU3HA4YaEMO SIK aBTOCEMaHTUYHY KOMMO3ULINHO-CMUCIIOBY OAWNHMULIO
XYOOXHBOrO TEKCTY, sika 3abe3neyvye CMUCNOBY 3B'AI3HICTb TEKCTY, BUKOHYE EMOTUBHO-ECTETUYHY, (DaTUYHY i KOTHITUBHY
OYHKLT | TAKUM YMHOM BMCTYNA€E eKCmiLuTHUM crnocobom Bu3HadYeHHs obpasy aBTopa i Untaya B TEKCTI.

3anponoHOBaHO KOMMIIEKCHY METOAMKY aHanisy NiHrBOCTUMNICTUYHMX i KOMYHIKAaTMBHO-NparMaTMyHMX 0CoBNMBOCTEN
aBTOPCHKMX BiACTYMiB B @HIMOMOBHUX XYAO0XHIX MPO30BUX TEKCTAX, LLIO BKITOYAE HU3KY TaKUX METOAIB, SIK: iHTEpRpeTaLinHo-
TEKCTOBMWI aHani3 — ansa gobopy parmMeHTiB 3 aHIMOMOBHUX XYOOXHIX NPO30BUX TEKCTIB, L0 MOCTaOTh aBTOPCbKMMM Bia-
CTynamu; CUHTaKTUKO-CTUNICTUYHWIA aHani3 — Ans 3'ACyBaHHS cnocobiB opraHi3auii aBTOPCbKMX BIACTYMIB Y XyAOXKHBOMY
NPOCTOPI TEKCTY; (PYHKLiIOHANbLHO-HAPaTUBHUIN — NS BUSBNEHHS KOMMO3MLiINHO-MOBINEHHEBMX (DOPM aBTOPCLKMX BiACTy-
MiB; MiHFBOKOTHITUBHWUIA aHani3 — 451 BCTAHOBNEHHST (DYHKLIN, WO aBTOPCbKi BIACTYMW BUKOHYIOTb Y XYOOXHBOMY TEKCTI;
KOMYHiKaTMBHO-MparmMaTnyHuii aHanis — Ans BU3Ha4YeHHs nparMaTuyHUX TUMIB BUCMOBIIEHDb Y CKNagi aBTOPCbKMX BiACTYNIB
Ta cTparTerii peanisaLii aBTOPCbKUX iIHTEHLIN Y TEKCTI.

Kno4yoBi crnoBa: aBTOpPCbKMI BIACTYM, NiTepaTypHUIA TEKCT, KOMMO3MLiNHI Ta MOBINEHHEBI (hOPMM, MparMaTuyHi TMMK,
MeToAMKA.

One of the most important problems of the Linguistics of text is the structure study of the literary text, principles of its
organization in accordance with the rules of the compositions that suggest the splitting of the linguistic work in the intercon-
nected parts. In this regard, it is considered necessary to research the individual compositional and significant elements
of the text and their role in the formation of the whole work.

Topicality of the given work is determined by its correspondence to the general direction of the modern linguistic
studies from the theory of composition of the literary text to establish linguistic and pragmatic properties of the composi-
tion-and-plot, composition-and-structural as well as composition-and-semantic units of the text.

The purpose of the study is to systematize and classify methods for the study of the author’s digressions in the literary
English prose texts.

In this article author’s digression is determined as an autosemantic compositional unit of literary text, which ensures
semantic relationship of different elements of the text, performs emotional and esthetic, phatic and cognitive functions,
and is considered to be explicit means in defining the author’s and reader’s images.

A complex methodology is proposed for analyzing linguistic, stylistic and communicative-pragmatic features of author’s
digression in literary English prose texts, which includes a number of methods: interpretation and textual analysis — for
selecting fragments from English literary texts which are author’s digressions; syntactic-stylistic analysis — to find out how
to organize author’s digressions in the artistic space of the text; functional-narrative — to identify compositional and speech
forms of author’s digressions; linguo-cognitive analysis — to establish the functions that author’s digressions perform in
a literary text; communicative-pragmatic analysis — to determine the pragmatic types of utterances as part of author’s
digressions and strategies for implementing author’s intentions in the text.

Key words: author’s digression, literary text, compositional and speech forms, pragmatic types, methodology.
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IHTepec MO BHBYEHHS TEKCTY B JIHTBICTHII HE
ciabIrae i BUBHAYAETHCSI THM, IO OCTAHHIH € cheporo
peamizanii i (GopMor0 peampHOTO iCHyBaHHS MOBH,
HacaMmIlepes L€ CTOCYEThCS XyHAOKHBOIO TEKCTY.
VY BHBYEHHI KOMMO3ULIHHO-CTPYKTYpHHX OCOOIH-
BOCTEH XyIOKHBOTO TEKCTY CIIOCTEPIraeThCs YUCEIhb-
HICTh MIIXOAIB 1 HampsMiB, y3arallbHHTH 1 3Tpy-
IIyBaTH SIKI BUAAETHCA MOXJIUBUM Yy BUIVIAI TPHOX
OCHOBHHMX I'PyIl, 00’€JHaHUX 32 IPUHLIUIIOM aHaJi3y
OKpEMHX C€JIEMEHTIB TEKCTY, y HaIIOMy BHIAAKY
ABTOPCBKUX BIJICTYIIB sIK BKJIIOYCHUX TEKCTIB.

Texcmyanvruii nioxio. AKIIEHT POOUTHCS Ha PO3-
ISl TIEpeAyCciM OKpPEMO B3STOI ONWHUII aHaTi3y,
SIKOI0 MOXKe OYyTH CJIOBO, peueHHs, ¢pasza, GparMeHT
TeKcTy a0o yBech TekcT 3araysioM. IIpu npomy BBa-
KA€EThCS, IO TEKCTH MOBIAOMIIEHb CIiJ aHali3y-
BaTH Ha Pi3HUX PIBHAX OMHCY, 3 TOYKH 30py IXHBOI
BJIACHOT CTPYKTYPHOI oOpraHi3aifii, KojJud B IEHTpI
yBaru JOCTiAHHAKa repedyBae caMm TEKCT i pi3HOMa-
HITTS BapiaHTiB WOTO iHTepmpeTallii, 3MiHCHIOBAaHUX
3 pizamx nosunid. [Ipu npomy 1 mo3wmii 3aBxau
TPOSIBISIIOTE»Y a00 «BUSBISIOTE» cebe, Oymyun
MOMIIIEHUMH Haue «yCEepeIuHi» CMHCIOBOTO MpO-
cropy Tekcty (B.b. llIknoBcekuit, b.M. Eiixenbaym,
b.B. Tomamescekmii, P. bapt, K. JleBi-Crpocc,
L. Tomopos Ta iH.).

Iumep- abo zcinepmexcmyanvhull nioxio, 1O
HaMaraeTbCsl BUSBUTU 1 MPOaHANi3yBaTH CMHCIOBI
B3a€MO3B’13KH (I[UTATH, TOCUIIAHHS, aJTk03ii, peMiHic-
LEeHIIiT) Mk HalPi3HOMaHITHIIIMMH TEKCTaMH (TIpe/I-
CTAaBHUKHW (PAHITY3bKOI IIKOJM aHaji3y IHUCKYpPCY:
10. Kpucresa, XK. Jleppuna, I1. Cepio, M. Ilimo,
I1. Anpi Po6Gen). [IpubiyHuKH 1IBOTO MiAXOMY Ipar-
HYTh BUSBHTH 1 TIPOAaHAII3yBaTH BKa3aHi MO3MMLIi SIK
MOXIIMBI BapiaHTH iHTepHpeTalii TeKCTy (BUCIOBIIIO-
BaHHsI) 3aBXKJM HA4YeOTO «330BHI», TOOTO B TpoIleci
3iCTaBJICHHS 1 TIOPIBHIHHS 3 IHITUMHU TEKCTaMH a0o
BHCJIOBIIIOBAaHHAMHU. Y PaMKaxX LbOr'0 HaNpsMy CTa-
I0Th MOYJIMBUMH JIBa IIISIXU JOCHTiKeHb. [lepmmii
OPIEHTYETHCS HA MONIYKUA CUCTEMH CTIMKUX 3HAYCHb,
1HBapiaHTIB CEHCY, BIACTHBUX YCIM IIUM TEKCTaM, [0
Jla€ 3MOTY PO3B’sI3aTH MPOOIEMy TepeKIaay i B3ae-
MOpOo3yMiHHS. Jpyruil muisx, HaBMmaKku, MiAKPECTIOE
cnerudiky i CBOEPIAHICTh KOXKHOTO TEKCTY 1 B SIKO-
MYCb CEHC1 HOro YHIKaJIbHICTh, OCKUIBKH «yCe Tede,
yce MIHS€ThCS», a TOMY HaBiTh OIWH 1 TOH camuid
BHpa3 «HE MOXe OyTH MOBTOPEHUM JIBii», OCKIIbKH
MTOCTIHO 3MIHIOIOTHCSI KOHTEKCTH HOTO IMTOPOIKEHHS
i cnpuiHATTA (po3yMiHHs) [3].

Konmexcmyanvhuii nioxio, mo po3nisinae Oymb-
sIKe BHCJIOBJIIOBAHHS (TEKCT) SIK MPOAYKT AisTBHOCTI
COILIIaJIbHUX ar¢HTIB, 3aBIKM BKIFOUCHUX Y COIiaIbHI
B3a€MO/IIT 1 CTPYKTYpH, KOHKPETHY MOJIITUYHY 1 KyJIb-
TYpHO-ICTOPHYHY CHUTyamio (Tpami OpHTaHCHKOTO

comionora J[x. l'inGepra, rommaHACHKOTO JIOCIiJI-
Huka T.A. Ban Jleiika). Y pamkax IIbOTO Hampsmy
TEKCT PO3IISNAETHCSA SIK JISSIKE BIUTITAHHS y «IIaBY-
TUHY 3Ha4€HB» — MEPEXKY, «BUTKAHY» i aBTOPOM,
1 ampecaroM, a TaKOX CYCILJIECTBOM 1 KyJIBTYpPOIO,
y SIKIH 1 CTAJ0 MOXJIMBHUM CITUIKYBaHHS MK HHUMHU.
VY TekcTi 1 WOTO iHTEepHpeTaIisX BUSIBISIETHCS caMa
ICTOpisl, OCKUTBKM OyIb-sIKi BHCJIOBIIOBAHHS, IHC-
KypCH 1 «IJHUCKYPCHUBHI KOMIUIEKCH» HAaOyBalOTh TIE€B-
HOTO CEHCY TiJIbKH B KOHKPETHIH iCTOpPWUYHIH CHUTY-
amii [3, ¢. 53]. ToMy «maByTHHY 3Ha4€HbB» MOYKHA
PO3YMITH SIK KyTBTYpy a00 «CHCTEMY CEHCiB», fAKi
OPIEHTYIOTH JIOACHKI ICTOTH CTOCOBHO OJWH OIHOTO
1 HABKOJHMIIHBOTO CBITY [4]. Lle#t piBeHsb iHTepnpeTa-
1ii MOB’SI3aHUM 3 THM, 1[0 CaMe TEKCT MPEJICTABIISE,
peTpe3eHTye, BIATBOPIOE, HA MO BKA3Yy€E 1 M0 HA3U-
Bae. lle Te, M0 MPUIHIATO HA3HBATH «PEPEPEHTOMY
ab0 «1eHOTaToOM» BHCJIOBIIOBAaHHS 1 IO BiAKpUBae
HaM COLIaJbHI CTOCYHKH, Y KOHTEKCTi SIKUX BilOy-
BAETHCS] KOMYHIKalis cy0’€KTiB, a TAKOXK Pi3Hi Kyib-
TYpHI KOAH, SIKIi MOXXKHA BHIUIMTH B iXHbOMY MOB-
nenHi 3, c. 53].

AKTyaJbHiCTh POOOTH BHU3HAYAETHCS ii BiATIO-
BiJTHICTIO 3araJlbHOMY CIIPSIMyBaHHIO CyYaCHUX JIiHT-
BICTUYHUX CTYIN 13 TeOpii KOMIO3MIIII XyJ0KHBOTO
TEKCTy Ha BCTAHOBJCHHS JIIHTBOIparMaTUYHUX
BJIACTHBOCTEH KOMITO3UIIIHHO-CIO)KETHHUX, KOMIIO-
3UMIHHO-CTPYKTYPHUX 1 KOMIO3HUITIITHO-CMHUCIOBHUX
OIMHUILIb TEKCTY.

MeTa OOCHIUKEHHS MOJSArae y cucTeMaTu3anii
Ta KjacuQikalii MeToAiB BUBYCHHS aBTOPCHKUX BiJ-
CTYHIB Y XyJOKHIX aHIJIOMOBHHX MPO30BHUX TEKCTaX
3 MO3UIIiT KOMIUIEKCHOTO ITiAXOY.

ABTOPCBHKHH BIJICTYII — aBTOCEMaHTHYHA KOMIIO-
3ULIHHO-CMHUCIIOBA OMUHULIS XyI0KHBOTO TEKCTY, SKa
3a0e3Medye CMHUCIOBY 3B’SI3HICTb TEKCTY, BUKOHYE
€MOTHBHO-E€CTETUYHY, (aTUUHY, KOTHITUBHY (YHKIIT
1 TAKUM YMHOM BHUCTYTAE CKCIUTIIUTHUM CHOCOOOM
BU3HAYECHHS 00pa3y aBTOpa B TEKCTI.

Mera i 3aBgaHHS pOOOTH 3yMOBHITH HEOOXITHICTE
3aCTOCYBaHHs KOMIUIEKCHOTO IiJXOAY, L0 BKJIIOYA€E
CHUHTAKTHUKO-CTHJIICTHYHUNA 1 KOMYHIKaTHBHO-IIpar-
MaTUYHUI TiAXOOM A0 aHalli3y aBTOPCHKOTO Bij-
CTYIYy B aHDIIHCHKUX XYIOXKHIX MPO30BUX TEKCTaX.

Ha nepmiomy erani Ha OCHOBI iHTEpHpeTaIliitHO-
TEKCTOBOTO 1 CMFCIIOBOTO aHali3y BUAIIEHI aBTOp-
CBKi BIJICTYIIM SK KOMITO3UIIIIHI ONMHUII aBTOCe-
MaHTHYHOTO XapakTepy. Ha mpoMy erami Hamoro
JIOCITIJDKEHHST OyB BHUKOPUCTAHWN METOJ| CYILIBHOT
BUOIpKM MOBHOTO Marepiany (SKUil BHKOPHCTOBY-
BaBcsl U1 300py Marepiamy, KOJIH JOCTiIKyBaHI
MOBHI OZITHHUIII (ABTOPCHKI BIICTYIIH) «BiTOUPATHCS
y Mipy TOTO, SIK BOHH TPAIJISUTUCS Y TPOLEC] YN TaHHS
TEKCTy). ABTOPCHKUI BiJCTyNl BUMaraB HacamIepen
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pO3Mi3HABaHHS, MOXIMBOCTI HOTO CIiBBIIHOIICHHS
3 IHIMUM TeKcToM. JlJist iHTepmpeTallii aBTOpCHKOTO
BiZICTYITy HE0OXigHO Oyn0 BHABHTH HOTO (DYHKIIIFO
y TeKCTi 1 (hikCyBaTH aKTyaJ bHHI 3B’SI30K 3 HABKO-
JTUIITHIM TeKCTOM. OCKITbKY MU JTOCITIJHKYEMO aBTOP-
ChKUU BIJICTYII, IKHI € OJTHAM 13 BKIIFOUCHUX CJIIEMCH-
TiB Y TEKCTi, B&XJIMBUM JIJISl HAIIOTO JOCIIIKSHHS
OyJ10 TPOBECTH KOPEISAIIII0 TAKHUX MIOHSTh, IK «KKOMEH-
Tapy», «peMapKay, «BCTaBHE CIIOBO, BCTABKa» 1 00’ €KT
HaIIOTO JIOCHTIKEHHS — «aBTOPCHKUH BIACTYID».
ExcTpanomnioroun HampamioBaHHs, IO CTOCYIOTHCS
BKITIOUEHHX €JIEMEHTIB Y TEKCT1, MU BULTHIIN CILIbHI
1 BIIMIHHI O3HAKH, XapaKTEePHI ISl BKIIFOYCHUX OJIH-
HUIb; YTOYHWIN TOHSATTS «KOMEHTap», «peMapkay,
«BCTaBHE CIIOBOY», KBCTABKa» 1 <aBTOPCHKUM BIICTYID).

[HTEpnIpeTaTHBHO-TEKCTOBUH 1 CMHUCIIOBHUI aHATI3
AHITICBKUX XyOOXKHIX MPO30BUX TEKCTiB XX CTO-
JITTS JaB 3MOTY BUSIBUTH OCOOJIUBHIA THII BUCIIOBIIIO-
BaHb, SKAMH € BKJIIOUCHI Yy XiJT OCHOBHOTO OITOBifa-
HHS TEKCTH, BU3HAYCHI HAMH K aBTOPCHKI BIICTYIIH
32 HHU3KOI KOMITO3UI[ITHO-CMHCIIOBUX 1 KOMITO3H-
LiHHO-CTPYKTYPHUX, CEMaHTHYHUX O3HaK. Bunineni
O3HAKH CIIPHSUTN BU3HAYEHHIO aBTOPCHKOTO BIICTYILY
cepesl IHIIMX BKJIIOYEHUX OJMHUIb TEKCTY, TAKHUX SIK
KOMEHTap, BCTaBKa, peMapKa.

OnucoBuil METOJ, 110 BKJIIOYAE MPUHUOMHU CIIO-
CTepeXXeHHs, y3arallbHeHHs 1 Kacudikaii aHamizo-
BaHOTO Marepiairy, BAKOPUCTOBYBABCS JUIS SKICHOTO
aHamizy 1 cucreMarmsamii mapameTpiB BHSBICHHS
ABTOPCHKUX BIJICTYIIB Y XyJO)KHBOMY TEKCTi, TXHIX
CEeMaHTHYHUX 1 KOMYHIKaTHBHO-TIparMaTHYHUX
TUIIB, @ TaKOX JUIsI CTPYKTYpPHOTO aHaji3y aBTOp-
CBKHX BIJCTYMIiB 1 BU3HAUYEHHs IXHIX (YHKLIOHAIb-
HUX TUMIB. MeToj ineani3alii 1aB 3MOry ieHTUdi-
KyBaTH HEOOX1MHUH (GaKTHYHHUN MaTepiall st OUCY
CTPYKTYPHO-CEMAaHTHYHHX 1 KOMYHIKaTHBHO-IIpAr-
MAaTUYHHUX TUIIIB aBTOPCHKUX BiJICTYIIIB.

Jpyruii eran opieHTOBaHWI Ha BUSBICHHS CHH-
TaKTUKO-CTHJIICTUYHUX XapaKTEPUCTUK aBTOPCHKUX
BiJCTYMiB. BusiBlieHI y X0l JOCIIJKCHHS aBTOp-
ChKi BIJICTYIIM PO3IVISIAIOTBECS HAMHU SIK KOMITO3H-
MIHHO-CMUCIIOBI OAWHMUIN XyJOXHBOTO TEKCTY, SKi
CKJIQIalOThCS 3 OfHi€l abo MEeKiTbKOX CHHTAKCHY-
HUX KOHCTPYKIi, BHUPKEHHX IPOCTUMHU IOIIH-
peHuMH a00 HENOUIMPEHUMH, CKIaTHOCYPSAHUMH
a00 CKJIQIHOMIIPSIIHUMHU PEUYCHHSAMU. 3 TO3MIIIL
CHUHTAaKCHYHOI CTHIIICTHKH Y Cy4acHid JIHTBICTHII
OXapaKTepHU30BaHI THITH IXHBOI OpraHizamii B TeKCTi,
0 SIKUX BimHOCATH KOoHBepreHTHHH (M. Puddarep
[6], I.B. ApHonbn [1]) i nuBeprenTrumii (R. Tsur [9],
JLI. Benexosa [2]) a00 KOHBEPTeHTHO-IMBEPTCHTHUI
BHJTU IXHBOT JIOKAJTi3allii B XyJI0)KHbOMY TEKCTI.

Y KOHTEKCTI IOCHIDKEHHS KOHBEPTEHTHICTH
1 IUBEPTCHTHICTh PO3TIIAIAIOTHCS SIK PE3YIIETAT TBOP-

4Oro MHCJICHHS aBTOpa. KOHBEpreHTHUM THIIOM MHC-
JICHHS BBRXKAETHCSI MECJICHHS, CIPSIMOBAHE Ha TIONTYK
€IMHOTO MOXJIMBOTO pe3ynbTary. JIuBepreHTHuM —
MUCJICHHS, K€ BiOYBA€ThCA OJHOYACHO Y PIi3HUX
HanpsiMax. OOJIK pO3yMiHHS MOHSATH KOHBEPIEH-
il 1 TUBepreHiii y MCcuxoJorivyHOMY KJIF04i poOHUTh
MOKITUBHM TIOSICHEHHSI KOHBEPTeHTHOTO a0 JHMBEp-
TEHTHOTO CTHIII0 MHCJICHHS aJpecaHTa, 10 BU3Ha-
4ae crocid po3TanryBaHHS KOMIO3UIIIHHAX OUHUIIh
Y XyJA0KHBOMY MPOCTOPI TEKCTY.

Tak, KOHBEPICHTHUMH BBaKAIOTHCS aBTOPCHKI
BIJICTYIIH, BUPQXCHI OjHiI€l0 a00 JCKIIBKOMAa CHH-
TAKCUYHUMHU KOHCTPYKIIISIMH HE PO30CEpeKEHIMHU
B ME&)KaxX TEKCTY, a HaBITaKH, JIOKAJII30BaHUMH B OJTHIH
YACTUHI TEKCTY, Y AKHUX CIOCTEPIraeThCsl 30cepe-
JKEHHSI BUpa3sHHUX 3aco0iB ((iryp i TpomiB) BIUIUBY
Ha CIIPUUAHATTS iHpopMaii axpecaToM. AKyMYIISIis
B OJJHOMY MicCIli TEKCTy pi3HUX (iryp i TpOmiB Bij-
BOJIIKa€ yBary 4Mrada BiJf OCHOBHOTO 3MICTy TEKCTY
1 Hampapise HOro MUCICHHS B OJHOBEKTOPHOMY
HampsIMi: MipKyBaHHS HaJ| MPOOIIEMOT0, SIKa HE TOp-
Ka€eThCsl TEKCTOBHUX Cy0’€KTIB 1 HE TOB’s13aHa 3 (pady-
JIOIO XYZIOKHBOTO TEKCTY.

Tak, Hampuknaa, y ¢parMeHTi 3 poMaHy
P. Kimuriara «CBiTiIo 3racio» MigKpecaeHe BHCIIOB-
JIFOBAHHS € KOHBEPTEHTHUM aBTOPCHKHUM BiICTYIIOM:

“...and Dick had settled down to his new life, which
he was weak enough to consider nothing better than
death. It is hard to live alone in the dark, confusing
the day and night, dropping to sleep through sheer
weariness at midday, and rising restless in the chill
of the dawn. At first Dick, on his awakenings, would
grope along the corridors of the chambers till he
heard some one snore. Then he would know that
the day had not yet come, and return wearily to his
bedroom...” [5, c. 114].

I'mbuHa MUCICHHS aipecanTa, y X0/ SKOTO PO3-
KPHUBAETHCS YABJICHHS PO TE, K JIOAWHA, JUIS SKOT
JIeHb 1 HiY «0a4aThCcs» B OJHOMY KOJNBOPIi, A€30Pi€H-
TOBaHa y MPOCTOPi Ta Yaci, HA MOBHOMY DiBHi €KC-
TUTIKYEThCSI KOHBEPICHIIIEI0 OJHOPIAHUX OOCTaBHH
(confusing, dropping and rising), TEKCUIHUX ONH-
HUIlb, SIKI TIEpPeNaloTh BHYTPINIHIA CTaH IOAWHH,
a camMe: TO4YyTTA CaMOTHOCTi (alone in the dark),
posrybnenocti (confusing the day and night), BucHa-
XKeHOCTi (rising restless). 11i 3acobu popMyroTh Bif-
YyTTs O€3BUXIAHOCTI, HEMOYJIMBOCTI I[OCh 3MIHUTH,
IO CIPAaBIIsiE eMOTUBHE BPAXKCHHS HA YUTa4a, SKUU
CIiBUYyBa€ [[bOMY CTaHy Maike Ha QiI3UIHOMY DiBHi.

JIUBepreHTHUMHM  aBTOPCBKHMH  BIZICTYIaMH
y AOCHIJ)KEHHI BBa)KAIOTBCS PO30CEPEIKEHI Y TeK-
CTI BHUCIIOBIIFOBAaHHS, SIKI TIPOBOKYIOThH ajpecara Ha
0aratoBeKTOpHE MIpKYBaHHS HaJ[ KOJIOM OJHO3HAY-
HUX 3aBIaHb, SKi CTABUTH MTepeI HUM aJpecaHt, i, Ha
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BiZIMiHY BiJl KOHBEPI'CHTHHX aBTOPCHKHX BiCTYIIIB,
aKTyaTi3yloTh yBary ajapecara Ha (palyii 0CHOBHOTO
TEKCTy. AJpPECaHT TaKWX AaBTOPCHKHUX BIJICTYIIiB
XapaKTEepPHU3y€eThCSl BHUHAXIIUIMBICTIO Ta OPHIiHAJb-
HICTIO MUCJICHHS.

Tak, Hanpukiang, IMBEPreHTHUMH € aBTOPCHKi
BIZICTYITH, BUpakeHi aQOpUCTUIHUMH CEHTCHITISIMH.
B adopucTHYHUX CEHTEHINSX aIpecaHTOM YTBEp-
JOKYIOTBCS OJIBIYHI ySIBIIEHHS PO aOCOMIOTHI ifeay,
SIKi MArOTh 3aJUINATHCS MPIOPUTETHUMH Y BCi YacH.
ABTOpCBKI adopu3MH, SIK iHTErpaybHI CKJIAIHUKU
KyJABTYPH, PO3KPHBAIOTh OCOOIMBOCTI HAaliOHAJb-
HOTO MEHTAIITETY, IM BiIBOIUTHCS POJIb COIIaTbHUX
KOPEKTOPIB Ha OCHOBI eTHYHHX HOpM. CHHTaKTHKO-
CTUJIIICTHYHUMH OCOOJIMBOCTSAMHU TAaKUX JUBEPIEHT-
HUX aOPUCTUYHHUX BUCIOBIIOBAHb €:

1) HeckiagHa CHHTaKkcHM4YHa moOymoBa (Takxi
BUCIIOBJIIOBaHHSI BHPaKEHI MPOCTHMH CHHTAaKCH4-
HUMU KOHCTPYKIIISIMH);

2) eKcIUTiKaIlisi MOPaIbHO-ETUYHOTO 3MICTY TpO-
namu i ¢irypamMu MOBH, IO CTAE 3PO3yMLITUM Y TIPO-
meci 37iMCHEHHS TICBHUX KOTHITUBHUX OTeparliit
(3icTaBiieHHs, acoIlialliif, aHaJIOTii TOIIO).

Tak, nanpuknazn, y pomani P. Kimnmiara «Cgitio
3racjio» MH BHSBWIN HU3KY a)OPUCTUYHHX CEHTCH-
il, y SIKUX PO3KPHUBAETHCS TeMa IMPaBAN/HEMPaBIN
y B3a€EMHHAX MIX JIFOObMH:

“Actions do not lie; words always do” [5, c. 104],

“Lies do not get one anywhere” [5, c. 99].

MopanbHuii  ceHc  mpaBau/HemnpaBad  Gop-
MYETBCS TYyT Ha OCHOBI METOHIMIYHOTO BXH-
BaHHs JICKCHYHUX ONUHUIL  actions, words

i lies sIK XapaKTEpPUCTUK il 1 TMOBENIHKH JFONEH.
3acTocyBaHHS LUX OAWHUIL Y (OpMi MHOXKHUHHU
EKCITIKY€ 1X peepeHTHICTh N0 Oynb-sAKO1 JIIOIUHH,
dAKa TOTparuiie B Takui ¢opmar iCHYBaHHS.
[puKkamoM IMBEPreHTHOTOABTOPCHKOTOBIACTYITY
(mimkpeceHi B TEKCTI pedeHHs) € parMeHT 3 pOMaHy
Ixepoma 1. Ceninmxepa «Hag mpipBoio B sKUTI»:
“I gave her a good look. She didn 't look like any
dope to me. She looked like she might have a pretty
damn good idea what a bastard she was the mother of.
But you can't always tell — with somebody s mother,
I mean. Mothers are all slightly insane. The thing
is, though, I liked old Morrow’s mother. She was all
right. “Would you care for a cigarette”? I asked her.
She looked all around. “I don't believe this is
a smoker, Rudolf”, she said. Rudolf. That killed me.
Most people have hardly any smile at all, or a lousy
one...” [7, c. 57]._CHUHTaKTUKO-CTUIICTHYHUMH OCO-
ONMMBOCTSMU HAaBEJCHOTO JWBEPICHTHOTO aBTOP-
CBKOT'O BIJICTYITy BUCTYIIA€: TIO-TIEPIIIE, TOIIUPEHICTh
B OCHOBHOMY TEKCTi, MO-ApyTre, HallapyBaHHS Pi3-
HUX THUMIB 3B’S3Ky MK 9aCTUHAMH BHCJIOBIIOBaHb
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(npotucraBuuiit but, Oe3CIONTYYHUKOBUH, PO3MIiIO-
BUH 0r), TIO-TPETE, HEOTHOPITHICTh CHHTAKCHYHUX
KOHCTPYKILIH (CKIaTHOCYps/HI, MPOCTi MOIIUPEHi),
K1 3arajioM YTBOPIOIOTh aBTOPCHKHIA BiACTYII.

CHHTaKTHKO-CTHITICTHYHA JIUBEPTEHTHICTh
aBTOPCHKOTO BiACTYITy CBITYHUTH IPO 00pa3 aBTopa K
TBOpPUYY MOBHY OCOOMCTICTB, SIKa YEKa€ Bia agpecara
(hopMyBaHHS BIACHOT TOYKH 30Dy, HaBiTh SKIO BOHA
Oyze mpoTuiiexkHa aBTOpChKil. CBill OIS HA TEMYy,
sIKa PO3rOPTAETHCS B OCHOBHOMY TEKCTi, ajpecaHt
BHpaXae 3a JOIIOMOTOI0 IephOpMaTUBHOTO JI€CIIOBA
mean, 10 BUPaXKa€ YIeBHEHICTh, 0013HAHICTh y TOMY,
npo 1o “aerscs (I mean), a TAKOXK CTBEPAKYBAIBHUX
peUeHb, SIKi KOHCTaTyIoTh GakTu aicHocTi (Mothers
are all slightly insane, Most people have hardly any
smile at all, or a lousy one.). 3aBIAKU HasIBHOCTI
B HHUX Iep(OpMaTUBHUX HIECIIB TaKi TABEPTEHTHI
ABTOPCBKi BiZICTYIIH BUKOHYIOTh PETYISTUBHY (DyHK-
{10, CIIPSIMOBaHy Ha ()OPMYBAHHS TOUKHU 30pY ajpe-
cara CTOCOBHO Te€MH, Ipo sIKy Haetscs. Kpim Toro,
JIEKCUKO-TPaMaTHYHUMH MapKepamu peaiizamii miei
GYHKIIT € TPOTUCTABHUM CHONYYHUK but, SIKUH iHI-
IIIFO€ PEYCHHS, MONAIBHHHA CKJIaNaHUHd TPUCYIOK
y HeraTuBHill (opMmi 3 TPHUCTIBHUKOM always, 110
MoAn(iKy€e 4acTO IOBTOPIOBAHY JilO.

Ha Ttperbomy erami BcTaHOBIEHHH Xapakrep
(YHKIIOHYBaHHS aBTOPCBKOTO BiACTYIy B aHIJIO-
MOBHIH XyJOXKHIH MPOo3i.

VY cy4acHHX JHTBICTHYHUX JOCITIIHKEHHSX 3 T€O-
pii komno3uii texcty (JI.I. Kaiina, H.B. bescmeptHa,
B.A. Jlykin), ycmix 3a B.B. Bunorpamosum
i B.A. KyxapeHko, 3aralbHONIPHUHSATAM € HOHSTTS
KOMITO3UIIifiHO-MOBIeHHEBUX  (hopm (KMD), 1o
SKUX TPATUIIAHO BiHOCATH ITOBITOMJICHHS, OITHC,
MipKyBaHHSI i omoBimbk. Llmsxom ¢yHKITIOHATHHO-
CMHCJIOBOTO aHaJli3y aBTOPCHKHX BiZICTYIIiB BUSBJICHI
BiZICTynU-onMcH (MOPTpeT, mei3ax), ¢inocoderki
PpO3ayMu (MipKyBaHHSL, TOSICHEHHSI, 3’ ICYBaHH ), ao-
PUCTHYHI CeHTeHIIii (BHCHOBKH, MOPAaJbHO-ETHYHI
TBEpIKCHHS). BOHU € CBOTO pOxy NMPOAXYKTaMH ITi3-
HaBaJIbHOI iSUIBHOCTI aBTOPa, IIEPEeJatoTh aBTOPCHKE
CTaBJICHHS, TOOTO OI[IHHICTB 1 MOJANBHICTh. Y I[LOMY
PO3YyMiHHI aBTOPCHKi BIICTYIH CIIy>KaTb CUTHAJIAMH
EKCIUTIIIUTHOTO BUPAKEHHsI aBTOPCHKOI TOUKHU 30pYy.
Onuc QynkionansHoro aianazoHy KM@ asrop-
CBKHX BIJICTYIIiB B aHIJIOMOBHHX XYIOXKHIX ITPO30-
BUX TEKCTaX y JIIHIBOKOTHITUBHOMY PaKypci 3poOuB
MOKJIMBHM BHM3HAU€HHS OCHOBHHUX iXHIX (DYHKIIH:
€MOTUBHOI, eCTeTHYHOi, ()aTMYHOi i KOTHITUBHOI.
Mexi Mixk HaBeneHUMH (yHKIissMU nudy3Hi. Tak,
HaIpUKIaa, Y BIACTYIN, COPSIMOBaHOMY Ha (opMy-
BaHHS €CTETHYHOTO CIIPHUIHATTS aapecaroM iHdop-
Marlii, mpo sIKy HAeThCS B TEKCTI aBTOPCHKOTO Bil-
CTYIy, aBTOpP MOX€E OIHOYACHO BUKJIHMKATH IEBHY



3akapnarceKi ¢inonoriudi cryaii

peakIio yuTava, BIUTUBAIOYH HA (OPMYBaHHS HOTO
TOYKH 30pY CTOCOBHO 3MIiCTY TEKCTY.

B aBropceromy Binctymi 3 TBopy Y. Tekkepes
«SIpMapok MapHOCIAaBCTBA» aIPeCaHT, BiIMOBIISIO-
YHCh Bl «IIE€PEAOPYUYCHHS» PO3IOBiI iHIIIH 0Cc001i,
BiJKPUTO BUpAXa€ CBOI €THYHI MOIVISIIU Y 3B’SA3KY
3 MOJIIEI0 1 BUNHKOM TepcoHaxa. OMUCyoun HeCMii
cripobu  Pebekn TIpuBEpHYTH yBary ©Oararoro
Ixo3eda Cenmni, aBTOp BKIIOYAE BiICTYII-PO3IYM,
JIe BiJl KOHKPETHOTO («HETPUCTOWHI» Iii JIBYUHM)
MIEPEXOIUTh JI0 y3arajibHEHb PO CTAHOBHUIIE KIHKH
B CYCHIJIbCTBI, y SIKOMY LUTIO0 € JiJIOBOIO YTONOIO,
a He COI030M 3aKOXaHHX JIFOJICH:

“It was an advance, and as such, perhaps, some
ladies of indisputable correctness and gentility will
condemn the action as immodest; but, you see, poor
dear Rebecca had all this work to do for herself. If
a person _is too poor to keep a servant, though ever so
elegant, he must sweep his own rooms. If a dear girl
has no dear Mamma to settle matters with the young
man, she must do it for herself. And, oh, what a mercy
it is that these women do exercise their powers
oftener! We can't resist them if they do. Let them
show ever so little inclination, and men go down on
their knees at once — old or ugly, it is all the same.
And this I set down as a positive truth. A woman
with fair opportunities, and without an _absolute
hump, may marry WHOM SHE LIKES. Only let
us_be thankful that the darlings are like the beasts
of the field, and don't know their own power. They
would overcome us entirely if they did...” [8, c. 53].

Y KOHBEPreHTHOMY aBTOPCHKOMY BIJICTYII ajpe-
CaHT BiJIBOJIIKA€ yBary BiJl OCHOBHOI (ha0yiy IUIIX0oM
BHKOPUCTAHHS CHHOHIMIYHUX OJWHHIL (a person,
a dear girl), BUpaXEeHUX IMECHHMKaAMH 3 HEO3Ha-
YEHUM apTHUKIIEM, IO eKCIUIIKye MipKyBaHHS y3a-
TaTPHEHOTO XapaKTepy 1 MOXe TOPKATHUCS OyIb-sSKOi
monuHU. [[pHiiHATHICTS ¥ IBOMY pa3i pi3HUX CHUTY-
aIliil eKCIUTIKY€EThCS MapaleIbHUMU CHHTAKCUIHIUMH
KOHCTPYKILISIMU 3 YMOBHUM criocoboM (If a person is
too poor to keep, If a dear girl has no dear Mamma
to settle) 1 HalliJieHa Ha Te, MO0 BIUTMHYTH Ha ITO3H-
TUBHE CTaBIEHHS ajpecara (eMOTHBHA (YHKIIiA).
JIekCUKO-TpaMaTUYHUMK MapKepamu Takol (QyHKIii
BIJICTYITy-PO3/{lyMy BUCTYIAIOTh OKJIMYHE PEUCHHS 13
CJIy>kKOOBMMHM YaCTMHAMU MOBH B IHII[IaJIbHUHN 103U~
il (Crony4YHUK and, BUTYK oh), BUCIIOBIIOBAHHS
MOXKITUBOCTI 3[IACHEHHS Tii (may marry), IeKCUIHI
onuHMII (a positive truth), TOPIBHAIBHI CTPYKTYpH

(like the beasts of the field) 1 Tpadiuni 3acobu nepe-
nmaui ;ymxu WHOM SHE LIKES.

Ha yeTrBepTOMy erami JA0OCIiI)KEHHS BUSIBICHUN
KOMYHIKaTUBHO-TIparMaTU4HUI TMOTEHIliall BUCIIOB-
JIFOBAHb, SIKI BXOJSTH JI0 CKJIaJly aBTOPCHKUX BIJICTY-
MiB y XyAOXKHIX TEKCTaX aHTJIOMOBHOI IIPO3H.

IIparmMaTryHa cIpsIMOBaHICTh aBTOPCHKUX BiJICTY-
IiB 1IOB’s13aHa 3 OPi€HTAIII€10 aBTOpA Ha YUTa4a yepes
TEKCT, TOOTO nepeadayac HasBHICTh aKTy KOMYHiKaii
MK aJipecaHToM i azipecaToM. [HTeHIIis aBTopa Kope-
JITO€ 3 KOMYHIKaTUBHOIO (DYHKITI€IO BUCIOBITIOBAHHS,
TOOTO OTOTOXKHIOETHCSI 3 MOT0 METOI0, HANpHUKIA,
MOBIIOMHUTH II0-HEOY/b, AI3HATUCS TPO MIO-HEOYIb,
CIOHYKAaTH JI0 4YOro-HeOy/b 1 BiIirpae npoBiHy poJib
B €KCILTIKAL[l MOHATTS «3HAYEHH/CEHCY.

KoMyHIKaTHBHY 1HTEHIIII0 PO3yMIEMO SIK HaMip
aZpecaHTa [JOHECTH aJpecaToBi CEHC BHUCIIOB-
JIOBaHHSA 1 BHUKJIHMKATH Yy HBOTO IEBHY PEaKIiio.
KomyHikaruBHa iHTEHIis Tmepeadadyae HaSBHICTh
y KOMYHIKaHTa 1JIOKYTUBHOI i MEPIOKYTUBHOI METH
pa3oM i3 3aIponoHOBaHO0 HACTAHOBOIO, 1110, BJIaCHE,
1 3yMOBJIO€ ()OPMYBAHHSI CEHCY MOBJICHHEBOTO aKTY.

JlinrBOMpParMaTHYHUH MiAXIT 0 aHATI3y BHCIIOB-
JIFOBaHb, SIKi BXOISTH IO CKJIaly aBTOPCHKUX BIJICTY-
miB, 3p0OUB MOXJIMBUM BH3HAUEHHS 1X MparMaruy-
HUX TUMIB (KOHCTAaTHBH, IepHOPMATHBH, TUPEKTHBH,
KBECHUTHBH), 3’ SICYBaHHS XapaKkTepy KOMYHIKaTHBHUX
CTpaTerii (amensITHBHOI, AMPEKTUBHOI, CYT€CTHBHOI,
PETYASATHBHOI), iX BKJIIOYEHHS 1O CKIAaay aBTOp-
CBKOTO BIJICTYITy, IO CIPSMOBaHE Ha peaizallito
KOMYHIKaTUBHHUX 1HTEHIIiH aBTOpA.

KoMmruiekcHa MeToiMka —aHajiily JIiHTBOCTH-
JMICTUYHUX 1 KOMYHIKaTHBHO-TIPArMaTHYHHUX OCO-
OmMBOCTEH aBTOPCHKUX BIACTYIIB B aHIIIOMOBHHUX
XyAOXKHIX HMPO30BUX TEKCTaX BKIIOYAE€ HU3KY TaKUX
METO/IB, AK: IHTepPIpETaIifHO-TeKCTOBUI aHami3 —
Ui 100opy (parMeHTiB 3 aHIIOMOBHHX XyHOXKHIX
MPO30BUX TEKCTiB, IO MOCTAIOTh aBTOPCHKUMH Bij-
CTyTIaMH; CHHTAaKTHKO-CTHJIICTUYHUN aHaji3 — JJIs
3’sICyBaHHS CIOCOOIB OpraHizaiii aBTOPCHKHX BiI-
CTYIIB Yy XyIOXXHBOMY IPOCTOpPI TEKCTY; (PYHKITi-
OHAJIbHO-HApAaTUBHUN — IUIsI BUSBICHHS KOMIIO3H-
ifHO-MOBIICHHEBUX ()OPM aBTOPCHKHUX BiICTYIIIB;
JIHIBOKOTHITHUBHHUIM aHali3 — MUIS BCTAHOBJIEHHS
(GyHKIiA, @m0 aBTOPCHKI BIACTYNMH BUKOHYIOTH
y XYIOXXHBOMY TEKCTi; KOMYHIKaTHBHO-IIparMaTHy-
HUH aHaji3 — Ui BU3HAYEHHs IparMaTu4yHuX THIIIB
BUCJIOBJICHD Y CKJIaJll aBTOPCHKUX BIACTYIIB Ta cTpa-
Terill peanmizalii aBTOPCHKHUX 1HTEHIIN Y TEKCTi.
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Kanouoam Qinono2iuHux Hayx,
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Yepriseyvkozo Hayionanvroeo yuigepcumemy imeri FOpis Dedvkosuua

Y cTaTTi po3rnsaalTbCs 0CObNMBOCTI €KCNPECUBHOTO NOTEHLiany CTURICTUYHOI iHBEPCIT Y Cy4acHOMY eniCToNsApHOMY
ANCKYPCi aHrMINCbKOi MOBW, NPeaCcTaBNeHOro Cy4acHUMM eniCTONSPHUMU poMaHaMm, Lo HanucaHi y popmi TpaguuinHux
(David Ives “Voss” (2008), John Berger “From A to X" (2009), Thomas Wharton “Every blade of Grass” (2016), David
Mitchell “Cloud Atlas” (2004), Kate Cary “Bloodline” (2005)) Ta enektpoHHux nuctis (Rosie Rushton&Nina Schindler “P. S.
He’s Mine” (2000), Lucy Kellaway “Who moved my Blackberry?” (2006), David Llewellyn “Eleven” (2006), Hunter S Jones
“September Ends” (2015), Matt Beaumont “E” (2000)). EkcnpecuBHiCTb BUHMKAE B pe3ynbTaTti BUOOpPY, BXXMBAHHA MOBHUX
OOMHMUb. BMCNOBNIOBaHHSI BBAXXAETLCSA EKCMPECUBHUM Y TOMY pasi, KoM BOHO 3abesnedyye BUCOKWMIA CTYMiHb yBaru Ao
cebe 3a paxyHok cBoei 6ynoBm Y hopmu. IHBEPCiS — NOPYLLIEHHSI HOPMATMBHOTO NOPAAKY PO3TaLLlyBaHHS OOWUHWLb MOBW.
CtunictuyHa iHBepcisa nepenbavyae HaBMUCHE NOPYLUEHHS MOPSAKY ChiB 3 METOK EMOLINHOMO YX CMUCIIOBOIO BUAINIEHHS
Oyab-AKOro KOMNOHEHTA | HaNeXuTb A0 rPyny BUpaxanbHUxX 3acobiB, Lo 6a3yoTbCs Ha 3MiHi NOPAAKY KOMMOHEHTIB BUXia-
HOi Mogaeni.

Y pesynbrati gocnigkeHHs 6yno BUMOKpeMSIeHO TUNOBI CTPYKTYPU CTUAICTUYHOI iHBEPCIT Y AOCNigKyBaHOMY MaTepiani:
06CTaBMHHI CMOBa, L0 3aiMaloTb NPeno3unLiio, ModanbHe OiECNOBO, WO nepeaye MigMmeTy, NOBHA iHBEPCis, Npeno3unuis
NPUAMEHHMKOBOTO AoAaTka, NPeauKaTMB y NovaTKoBIM MO3uLii, @ TakoX iHBepCii 3 npaMum gogatkoM. KoxHa cTpykTypa
MpOoinNOCTPOBaHa NPUKNAAoM i3 PO3ropHYTO eKCniikaLielo eKCnpecuBHOro eekTy, Lo AOCAraeTbCs y pedynsrati MaHi-
decTauii cTunicTnyHoi iHBepcii. Bcboro npoaHanisoBaHo 613 cTpyKTyp.

Y pesynbrati NOPIBHANBHOIO aHamisy AOCHifKyBaHMX POMaHiB, KOHCTUTYEHTAMW SKUX € ENEKTPOHHI N TpaguuivHi
nMCTK, 3po6NeHO BUCHOBOK, L0 CTURICTUYHA iHBepCia Ginbll NpUTaMaHHa nucTam TpaauuinHoi hopMmu HanMcaHHsl, B AKUX
3bepexeHa uiTka CTPYKTypa, a onucaHi nogii npoayKyTbCA MOWMPEHUMM peYeHHsIMU. Ha npoTuBary, enekTpoHHi nucTu
TSOKILOTb [0 CMPOLLEHHS, 3HWKEHHNA AeTanidauii Ta oKycy Ha KOHKPETMKY, B pe3ysbTaTi Yoro cnocrepiraeMo BinbLuy Kinb-
KiCTb pegyKOBaHMX peyeHb, YCiYEHMX CTPYKTYP, OTXKE, MEHLLOI KifbKOCTi CTUNICTUYHOI iHBEpCii.

KniouyoBi cnoBa: iHBepcis, CTUNICTUYHA iHBEPCIis, eniCTONSAPHUIA OUCKYPC, E€KCMPECUBHICTb, €NEKTPOHHWUIA NUCT, Tpa-
AVUIAHWA nnCT.

The article deals with the peculiarities of expressive potential of stylistic inversion in the modern English episto-
lary discourse. The material of the investigation is based on the modern epistolary novels, that have been written in
the form of traditional letters (David Ives “Voss” (2008), John Berger “From A to X”(2009), Thomas Wharton “Every blade
of Grass” (2016), David Mitchell “Cloud Atlas” (2004), Kate Cary “Bloodline” (2005)) and e-mails (Rosie Rushton&Nina
Schindler “P. S. He’s Mine” (2000), Lucy Kellaway “Who moved my Blackberry?” (2006), David Llewellyn “Eleven”
(2006), Hunter S Jones “September Ends” (2015), Matt Beaumont “E” (2000)). The phenomenon of expressiveness
takes place when the speaker chooses upon the type/kind of language unit. The utterance is considered to be expres-
sive in case when it requires a high level of attention to it in terms of its structure and form. Inversion is a violation
of word order in a sentence. Stylistic inversion presupposes intentional violation of word order in a sentence in order to
emotionally emphasize its component. Stylistic inversion belongs to the group of stylistic devices based on the change
of the components of sentence model.

In the result of the investigation it has been singled out typical structures of stylistic inversion: adverbials in preposition,
modal verb followed by subject, full inversion, prepositional object, predicative in the initial position, direct object inversion.
Each structure has been described in terms of explication of its expressive effect. In total 613 structures have been
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