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Y crtatTi Ha maTtepiani TBopy [xevmca [Jxowica «MopTper Mutusa 3amonogy» 3’9COBaHO NiHMBOKOMHITUBHI 0COBNMBOCTI
YOIOBIYOrO MOBMEHHS. YBary 30cepe;keHO Ha KaTeropisix BHYTPILLIHbOI CBIZOMOCTi NiogvHu, Lo nepeadavaroTb BigTBO-
PEHHS CBITY Ta CTaBMNEHHH [0 HbOrO B YYTTEBO-EMOLINHMX (POPMaXx, CBITOCNPUNHATTS SIK 3HAHHS Ta MPOCTOPOBO-4aCOBI
YABMNEHHSA MPO CBIT, YHACMIAOK CUHTE3Y SIKMX BUHMKAE CBITOPO3YMiHHS Ta uinicHMi rmobanbHuin obpas ceiTy. ABTOp 4oCi-
[DKYE BHYTPILLHI MOHOMOTM Ta NCMXONOrivHi edpekTn ronoBHoro nepcoHaxa CriseHa Jeaanaca, Lo y3aranbHow0Tb 4OCBIA
1 OCMUCIIEHY B Pi3HUX TMNAX QisNbHOCTI AIKCHICTL 3a 4ONOMOro 0bpasiB Ta CMMBOSIB. Xo4a B pomaHi «lopTpeT mutus
3amonoay» 306paxeHo 3BUYalHi ABWLLA B XUTTi MIOANHM (AUTUHCTBO, POKM HaBYaHHS B €3YiTCbKMX Konemkax, po3nag i3
CiM’el0, yTpaTa Bipu, Hamip MOKMHYTU IpnaHailo, CaMOBU3HAYEHHS SK MUTLS), ane 3BUYHUIA KAHOH NPOCTOPOBO-4aCOBUX
ysIBNeHb Npo CBIiT nopyLleHo. OgHa noAis He nae 3a iHLWOoK Y XPOHOSOriYHi NOCMIAOBHOCTI, ane nam’dATb HaMaraeTbCs
BiAHOBUTM TiNbKM geski, HanbinbL Sckpasi, @ TOMy HanbINbL Nam’aTHI BpaXKEHHS.

Teopu [xerimca [Ixonca sk HaisaCKpaBiLLoro npeAcTaBHMKa MOAEPHICTCHKOT | TOCTMOAEPHICTCHKOI NPO3K BiAKPUBAOTL
HOBI MOXIMBOCTI CIOBa, LU0 3 JOCKOHAIbHOK TOYHICTIO MepeaaroTb NAUH CaMoro PsA0BOro XUTTS, arne BogHo4Yac 3Haxo-
AATb 00’€MHICTb HaraToCTyniH4acToro CMMBOIY, 3'€4HYIOUN MUTTEBICTD i3 BIYHICTIO.

Y pesynbrarti aHanisy BUCBITNEHO AOMIHAHTHI PUCK KOMYHIKaTUBHOT NOBEAIHKM YOMNOBIKiB-ipnaHALiB, 0cOGnMBOCTI KOMY-
HIKaTMBHWX INOKYTMBHWX BUCMOBMIOBAHb i COUianbHMX iMNepaTuBIiB, SKUX YOMOBIKM He 3aBXAW OOTPUMYKOTBCS Y Bigno-
BiAHNX KOMYHIKaTUBHMX cuTyauisix. [oCcTynoeTbes iges, Wo KOMyHikaTuBHa B3aeMOgis YOMOBIKiB — HOCIIB iprnaHAChKOi
MOBNEHHEBOI KynbTypu He nepeadavae NpuxoByBaHHS BIIaCHUX NOYYTTIB i MOB’A3YETLCS 3 paLliOHaNbLHOK NOBEAIHKOH0.

KniouoBi cnoBa: ceMaHTuka, nparmaTvika, MiHrBOKyfbTYpPONoris, KOMYyHiKaTUBHA NOBeAiHKa, KOHLeNT, cTpareris, Tak-
TUKa, penm.

This paper is devoted to the linguistic and cognitive peculiarities of the male speech in James Joyce’s novel “A Portrait
of the Artist as a Young Man”. Attention is focused on the categories of inner consciousness, which anticipate the recreation
and treatment of the world in sensual and emotional forms; world-view as knowledge and spatial and temporal conception
of the world in consequence of synthesis. There appears world outlook and integral global image of the world.

The author examines the inner monologues and psychological effects of the main character Stephen Dedalus that
generalize experience and perceived reality represented in different types of activities with the help of images and symbols.
Though in the novel “A Portrait of the Artist as a Young Man” the ordinary phenomena in the life of a person have been
depicted namely (childhood, studies in Jesuitic colleges, discord with the family, loss of faith, the intention to quit Ireland,
self-determination as an artist) but the usual canon of spatial and temporal conceptions of the world has been transgressed.
One event does not follow the other one in its chronological succession, but memory tries to recollect only some, the most
striking consequently the most memorable impressions.

James Joyce’s writings, as the most outstanding representative of modernist and postmodernist prose, reveal the new
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possibilities of a word that with the precise exactness can represent the flow of the ordinary life but at the same time can
discover the volumetric multistage sign that unites instantaneousness with eternity.

The upshot of the analysis is that the dominant traits of communicative Irish-men behavior, peculiarities of communicative
illocutionary utterances and social imperatives which the men do not usually follow in appropriate communicative situations

have been clarified.

It is postulated the idea that the communicative interaction of the Irish does not presuppose one’s own emotions
concealment and tied with rational behavior practically in all the vital situations.

Key words: semantics, pragmatics, linguistic culturology, communicative behavior, concept, strategy, tactics, frame.

IHocranoBka mpoOaemu. KonnenryansHuil ana-
JIi3 — TOJIOBHHUI METOJI JIOTIYHOTO aHaJi3y MOBH 1 KOT-
HITUBHOI JIIHTBICTHKH, 1[0 TIepe0a4ae MOJICITFOBaHHS
i omMc KOHUENTIB — iHQOPMALIHUX CTPYKTYp CBi-
JIOMOCTI, IO SIBJISIOTH COOOI0 CTPYKTYpOBaHY CYKYTI-
HICTh 3HaHb MPO 00’€KT KOHIIETITyai3arii BepOaih-
HUX 1 HeBepOanbHMX, HAOYTHX MUIAXOM B3AEMOMIIT
pi3HUX Ti3HaBaJbHUX MexaHi3miB [3, c. 61; 9, c. 98;
11, c. 144]. KoHuenrtyanbHUi aHaji3 MiITBEPIKYE,
0 «MOBa HE 3B’sI3y€THCSl OE3MOCEPENHBO 31 CIpaB-
KHIM a00 MeTadi3MIHUM CBITOM; MIXK ITIM Ma€ MicCIIe
TIpOITeC MEHTAILHOI KOHCTPYKIIii, KUK HE Bimmzep-
KaJFo€ BUPaXEHHS MOBH, BIAIOBiNAIBEHUI 3a #Oro
BCTaHOBJIEHHA a00 LiNbOBI CUTYallii peanbHOro CBITY,
JI0 SIKUX, MOXIIMBO, BIH Ma€ OyTH 3aCTOCOBaHHID)
[1,c.34;2,c.118].

MetofaMu KOHIIENITYaJILHOTO aHaIi3y Ha3WBaIOTh
METOIIN JOCIIIHKEHHS 1 PO3POOKH CKIIATHUX CHCTEM
TIOHSITH JIIS Pi3HUX NPEAMETHUX cep, 30KpeMa MOB-
Hoi. BinbiicTs npaup, NPUCBSYEHHUX Y Til M 1HIIIN
Mipi MUTAaHHSIM JIHTBICTUKH, Iiepeaoayae GppeimMoBy
opranizaiiro MoBHUX cucteM. Came (ppeiiMoBHUH mij-
X171 € y’Ke KOPUCHUM JIJIS aHaJi3y MOBHHX CTPYKTYP.
®peiim — oiHA 3 IEHTPATBHUX QIiryp MpeAcTaBICHHAS
3HAHHS. Y MOBI Ile JIEKCHYHI PSH, SKi CIIPUAMAEMO
SIK I[UTICHI CYTHOCTI, €JIEMEHTH SIKUX HAa3UBalOTh
OKpeMi YacTUHH TOHSTIHHUX CTPYKTYp, WO BiJ0-
OpaxaroTb OKpeMi BIJpi3KW OTOUYIOHUOi MIHCHOCTI
[6,c.74;9,c.128; 10, c. 127].

[lopiBHsHHSA — cTwimicTHYHA (irypa, MperncTas-
JIieHa PI3HUMU CHHTAKCUYHHMHU KOHCTPYKIIISIMH, IO
BiJOOpakalOTh MHCJICHHEBY OIEpAalii0 MOE€THAHHS
JIBOX TIPEJMETIB, SBHUII, CUTyallid, O3HAK Ha IIiJ-
CTaBl IXHBOTO YMOJiOHEHHS, BCTAHOBJICHHS aHAJO-
Tift Mk HUMH [7, c. 98; 8, c. 56]. BukopucTtoBytoun
KOHIICTITYalbHAN aHaNi3 y il CTarTi, MU MaeMO
3MOTY TOPIBHATH BHSBJIEHI HAMH KOHLENTH Y TBOPi
MMMChMEHHHUKA-Y0JIOBIKA.

AHaji3 ocTraHHiX aocaigkeHb i myOaikamiii.
TeopeTHUHUM MATPYHTAM JNOCTIIKCHHS CTaJIH
HayKOBI TIparli cyJacHHX JIiHTBicTiB (A. BexOuipka,
T.A. Heiix Ban, B.I. Kapacuk, B.A. Macnosa,
M. Minucekuii, P. Brown & S. Levinson, E. Goffman,
A. Wierzbicka Tomo), B IKHX peacTaBiIeHo Oararo-
aclieKTHE BUCBITJIIGHHS MUTaHb (PpeiiMOBOT cemaH-
THKH, JIIHTBOKYJIBTYPOJIOT1, M3HAHHS i KOMYHIKAIIii,
MEHTAJIBHUX Ta KOHIENTYaIbHUX CTPYKTYP.

IMocranoBka 3aBnanHs. MeToo CTaTTi € aHawi3
JIHTBOKOTHITUBHUX OCOONHMBOCTEH «YOJIOBIUOTOY
MOBJICHHS 32 JIOTIOMOTOI0 METOJVKH KOHIIETITyallb-
HOTO aHaIi3y, OTOTOKHEHHS KOHIIEMTIB Ta (hpeimiB
y tBOpi [k. [Ikotica «IlopTpeT MUTIIS 3aMOTOIY».

Buxnang ocnoBHoro marepiaay. JIx. Jlxolc,
NPEACTaBHUK MOAEPHICTCHKOI 1 TMOCTMOIEPHICT-
CBKOT IIPO3H, BUCTYIHB BiAKpUBaYEeM HOBOI TIOETHKH,
HOBUX CIIOCOOIB MHCHMA, B SKUX XYIOXKHA (hopma,
0 CyTi, 3aMillae 3MiCT, KOAyIOYHM B COO1 imeiiHi,
TICUXOJIOTIYHI ¥ iHIII BuUMiproBaHHs. J[>Ko¥ic — aBTOp
COIIATbHO-KPUTHYHUX 1 TICUXOJIOTTYHO TOHKHX OTIO-
BimaHp 30ipHuKa «yOminui» (1914), Haibinpmoro
nam’iTHUKa Mi()oJI0Ti9HOTO MUCTENTBa XX CTOPiYYs
pomany «VYiice» (1922) i pomany-mmdpy «IloMmuakm
no dinHerany». BIumB nboro nMcbMEeHHUKA HA BECh
XiZ pO3BUTKY CBITOBOI mpo3u XX cTOpivds HE MOXKE
3arepedyBaTH CbOroH1 HixTo [4, c. 9]. JIxoiic mepeo-
CMHCJIMB MOETHUKY 300pakeHHsI BHYTPIIIHHOTO CBITY
JIIOJIMHU, CTBOPUBIIN Cy4YacHy CIIOBi/b HE y (GopMi
TpagUIiiHOI PO3MOBIAL, IO JIHIHHO PO3BUBAETHCH,
ajie y BUINIAAI TUIACTHYHOTO MOTOKY CBiTOMOCTI, BiJl-
KPHB HOBI MOXJIMBOCTI CJIOBa, IO il HOTO PYKOIO
3 OCKOHAJIBHOIO TOYHICTIO MTEPEAaBato IIIMH CaMOro
PSAZ0BOTO JKUTTS ¥ BOIHOYAC 3HAXOAMIIO 00’ EMHICTh
0araToCTyIiHYacTOr0 CHMBOIY, IO 3’ €IHYE MHUTTE-
BICTh 13 BiuHiCcTIO. J[)KOMCiBChKa CTHII3aIlisg Tepe-
XOJIUTH Y TapO[Iit0, CHMBOJIIYHI IIApPH CEHCY Maiike
HE MalOTh HISIKOTO 3B 513Ky 3 PEaJbHUM JKUTTAM — L€
npollec MOBOTBOPEHHSI, TMCbMEHHUK CTBOPIOE HOBY
eKkcrepuMeHTanbHy MoBy [4, c. 18-28]. [lxoiic
JlaMa€ eTUMOJIOTIIO CIiB, PyHHYE CEHCH 1 BiITBOPIOE
iX 3HOBY. ICHYIOTh TUCBMEHHUKH AJIs1 TUCbMEHHHUKIB,
TOOTO MalCTpH, SIKi HISIXOM CKJIAQAHUX EKCIEepH-
MEHTIB OHOBJIIOIOTH CaM IHCTPYMEHT MHCHBMEHHHIIb-
KOi TBOPYOCTI — CIJIOBO, XyZloXHi npuiiomu. J[xoiic
CTIpaBUB BEIIMYE3HUWH BIUIMB caMe Ha MUChbMEHHHU-
KiB 1 0araro MOXKUBH JJI1 PO3TYyMIB J1aB TCOPETUKAM
MOBH i JiTeparypwu [4, c. 35-38].

Jxoiic myxe manmekuil Bim peamizmy, aie TOMi,
KOJIM BiH CKJIaJIaBCS SIK XYJO)KHUK, HAa HBOTO CIIpa-
BWJIM 3HAYHWUH BIUTMB POCIHCBHKI peamictu Toicroi
1 HocroeBcrkmii. [Ipo mi3HIO po3moBine Tomctoro
«Ywu Garato TronyHI Ha 3eMITi ToTpiOHO» [[otic ToBO-
PUB CBOIl JOHYIIi, IO 1€ HAHBU3HAYHIIIA PO3IIOBIIH
3 ycix Ha 3emJyi HanmcaHux. «bparn KapamazoBu»
Jl0CTOEBCHKOTO CTpaBWIM Ha HBOTO IIHOOKE Bpa-
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JKCHHSI, OCOOJIUBO JIiHIS «0aThKiB 1 JiTeit» 1 00Opas
I'pymienpkn, «moBii i HETOPOYHOT AIBH OJJHOYACHOY.
Tema OatbkiB 1 miTell B3araii Bce KUTTS XBUIIIOBaJIa
oxoiica [4, c. 55-57].

[Ipo &uTTS 1 TBOPUICTH LBOTO MHUTILS HallMCaHa
BeMMYe3Ha KIIBKICTh poOIT, M0 MNEepeBUIIYIOTH
y Oararo pa3iB 00CST CTBOPEHOTO CaMHM IHChMCH-
HHUKOM. J[Xo¥ica mpuitmManw, BIAKUZAIHA, HA3HBAIHA
TCHIEM 1 3arepedyBaiy HOro BHECOK Y MHCTEITBO.
Ha cropinkax mjiTeparypo3HaBUMX 1 KYJIBTYpOJOTid-
HUX JTOCJIIJDKEHB BiH MOCTAE K PEATICT 1 MOJICPHICT,
peaxiioHep i AEMOKpaT, KOCMOIIONIT 1 ipJaHIChKU
MaTpioT, CXOJACTHK, pENATHBICT, ydeHb Dpeiina,
rocaigoBaUK FOHTa TOTIO [4, ¢. 43]. IcHYBaHHS TOI-
OHUX CyTepeuIMBHX BU3HAYCHB — HACTIIOK HE TITbKU
BOICTUHY HEBHYEPIIHOI BUHAXIAIMBOCTI BYCHUX.
Takili pizHOTONOCHIII iCTOTHO cripusB i cam J[xoiic.
OnepxuMuil ieero0 TBOpYOTro Oe3cMepTsi, BiH mepe-
HACHYYBaB CBOT TBOPH JICTAISIMHU, aJTFO315IMH, CHMBO-
JIaMH, OCKIJIBKH BBaXKaB, IO UMM CYTYXHime Oyre
JIOKOTIATUCS JIO CYTi 1OTO TBOPIB, TUM JIOBIIE JiTepa-
TYPO3HaBILi OyAyTb CKJIMKATH KOHTPECH, IPOBOJUTU
KoH(epeHIIii, MPUCBAUYyBaTH HOMY KHUTH 1 CTaTTi.

«[TopTpeT MHTIIS 3aMOJIOTY» — CBOTO POy aBTO-
MOPTPET, POMaH, SIKUH MPOCTEXYE PO3BUTOK HOTO
IeHTpainbHOTO TiepcoHaxka, Criena Jlemanaca,
BiJl JMTHHCTBA JIO MOJOAOTO JOPOCIOTO KUTTS.
TonoBuuii repoit 3amydeHuit 1o O6opoTsOU 3 cori-
QIBHUMHM, PENiTiHHUMH, 1 TONITHYHUMH TOTOKaMU
kiansg XIX cropiwust B Ipmanmii. [[xoiic, BigBepro
Oasyroun oOpa3 CriBeHa Ha camMoMy co00i, TpuMae
IpOHIYHY BiJICTaHb BiJ] CBOTO IEPCOHAXKA, MAlOYH Ha
yBa3i HalIPUKIHLI POMaHy, 10 HOTro IOHE aJIbTep €go
BCe IIle Ma€ 0araro 4oro IiKaBoro, mo0 mi3HATUCS
PO KHTTS 1 PO MUCTEUTBO, PO IO BiH MPI€ 1 10
CTBOPIOBaTHME.

3 ycix nepconaxiB y pomani Crien [lemamac —
€IMHMIA, TIOPTPET KO0 MOBHICTIO 3p0o3yminuii. Moro
HaOMMK4l JyMKH, CTIOTaIH 1 MOYyTTA MOKa3aHi HaM
y TOBHOMY OOCs3i; BCi 1HIII MepcoHaXi iCHYIOTbH
TIJIBKY JJIS1 YMTa4a, OCKIIBKH BOHU MAlOTh 3HAYCHHSI
mist CriBena. ApromopTper [[xolica — cCKIIagHUM,
aBTOp 3ampornrye Hac cmiBayBatu CTiBeHY, BOAHO-
Yac MPUMYIIYIOUYH PO3MIHIOBATH HOTO0 KPUTHUYHIIIC
1 HaBITh CMIATHCS HaJ HUM. MaJleHbKUI XJIOMYUK,
HENpaBUJIbHO IOKapaHuil oruem JlomaHoM 3a Te,
o6 OyB HE B 3MO3i KOIMIIOBaTW WOTO JIATHHCHKI
TeMH, abo 3a Te, IO 3aXBOpPiB, HMOBIPHO, MaTHMeE
Hamry cuMmmariioo: “Stephen closed his eyes and held
out in the air his trembling hand with the palm
upwards. He felt the prefect of studies touch it for
a moment at the fingers to straighten it and then
the swish of the sleeve of the soutane as the pandybat
was lifted to strike. A hot burning stinging tingling

blow like the loud crack of a broken stick made
his trembling hand crumple together like a leaf in
the fire: and at the sound and the pain scalding tears
were driven into his eyes. <...> It was wrong, it was
unfair and cruel; <...> he suffered time after time in
memory the same humiliation” [12, p. 57-60].

CriBeH Mae TEHJEHIIII0 PO3IVISIAaTH HOTO KUTTA
B TepMiHaX repoidyHoi 60poTsOH, 11100 3BIIBHUTH cede
BiJl pI3HUX BHUCHOBKIB, BiH BiJI4yBa€, 1110 HOTO pijHE
MICTO HaKJaJa€ Ha HBOTO — «MEPEeXi» IONITHKH,
pemirii 1 cim’i. IIpore Bcromu JIkoiic Haramye mpo
HEJIOJIKY 1 HeB1AMIOBiAHOCTI B XapakTepi CTiBeHa, sKi
cama MOJIofIa JIFOJIMHA He B 3M03i BimuyBaTu. CTiBeH
IICHTUQIKYETBCS 3 KIACHYHUM TEPOEM, IM Sl SIKOTO
BiH HOCHUTb, aji¢ BiH OLIbIle CXOKUW HA cuHA [Kapa,
SIKHH JICTIB Jy»e OJIM3bKO JI0 COHIIA 1 MOTEPIIB Kpax,
BITABIIM B MOpe, HiK Ha Oarbka [lemama, XUTpicTh
SKOTO JTO3BOJIMIIA HOMY 3MalCTpyBaTd KpuWia, IO
JTOTIOMOTJIH 3[{IHCHUTH BTeuy 3 TIopmMu MiHoca.

Ha mouaTky pomMaHy MM CHOCTEpIraeMo Bij-
HOCHHH, CIIOBHEHI Jr000Bi, Mixk CTiBeHOM Ta Horo
Oarpbkamu. 30Kpema, 1€ BUIHO 13 TaKWX PIAKIB
muctra CriBena momomy: “Dear mother, I am sick.
<...> I want to go home. Please come and take me
home. I am in the infirmary. Your fond son, Stephen”
[12, p. 26].

barbko CriBena, Caiimon [lemamac, € BaxKId-
BOIO (PIryporo Ha MOYATKy poMaHy. AJjie TIOCTYIIOBO
CriBeH BiIJaNseThCs i e TOBOPUTH PO E€MOLIWHY
13oumA1II0, 110 3pocTae Mixk HuMuU. CaiimoH [lenanac
€ 0coONIMBUM 1 He3BMUaHHUM B 10HOCTI CTiBeHa. AJe
CriBeH crae crapmmM, i Horo 0aTebKo MOCTaE BKe
B MEHII AOOPO3UWINBOMY CBiTiHi. Jlo KiHII poMaHy
CTiBeH pO3IIiHIOE CBOTO 0aThKa MPOCTO SK IIKAaBOTO
eK3eMILIIpA.

[IpucyTHicTh Marepi B poMaHi Iemo 3aTyMaHeHa,
ajne il oOpa3 € BaXKJIMBUM JIJIsl TOTO, 100 TOKAa3arH,
IO BiJICYTHICTH A0OpoTH 1 )opcTokicTh CTiBeHa
MOPOJKEH1 CEHCOM HOTro BIAcHOi mepeBard. Matu
noMiTHO (pirypye Ha mouarky kuurw: ‘‘His mother
had told him not to speak with the rough boys in
the college. Nice mother!” [12, p. 9].

[lpore 1 BIAHOCHHU TaKOXK MIHIMI3YIOThCS,
ockinbku CTiBEH CTa€ CTapIIuM, a KaTOJIUIIBKI Bipy-
BaHHS, SKMX BOHA IMUPO AOTPUMYETHCS, CTAIOTh
Oap’epoM MiXK Hero 1 ii cMHOM Tricis Toro, sk CTiBeH
CWJIBHO Bigxuisie Ty Bipy. OcBiTa Bimjase HOro Bij
Hei. Onnak Oarbko CTiBeHa 300pakyeThCS B Jefali
HETaTUBHINIOMY CBIiTJi, a HOro Maru 3ajMiia-
€TBbCsl CHIBUYTIUBOIO (iryporo. Kpannait roBoputhb
CriBeHy omgHOTO pa3y: «Bara matu, MaOyTh, 3a3HalIa
HEBUMOBHOTO CTPaXXTAaHHS». 3 I[OTO BHIHO, IO
Taka OLHKa He € Oe3mocepeaHbo ouinkolo CriBeHa.
Ockinbku CTiBeH cTa€ CTapiINM, OiNbII CKPUTHUM
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i 3armOneHnM y cebe, TepcoHaKi HaBKOJIO HBOTO
(fioro omuokypcHuku Kpanmaii, Jlikcon, JleBiH,
Jling, Temrut i MakKen) BomHOYac 1 GyHKIIIOHYIOTS,
1 3aMHUIIAIOThCS HIOM B TyMaHi, 3’ SIBIISTFOYHCH TiTHKH
IiJ] 4aC YCHUX JialloriB. AJie BOHH, 3BUYAITHO, JIOTIO-
MararoTh po3KpUTH Xapakrep CTiBeHa.

Cucrema oOpa3iB «Maru — CriBeH — OaTbKO»
Ta crrenrdika CTOCYHKIB MK HIMH JISXKaTh B OCHOBI
koHIenTy «CiMm’st, CiMEITHI CTOCYHKIY.

[Ipotsirom pokiB nHaByanHs CriBeHa BHIIIS-
I0ThCSL OUNbII 32 Bce 00pa3H €3yiTCHKUX CBAIIe-
HUKIB, SIKi YNPaBISIIM HIKOJIOI0, OCOOIUBO PEKTOP
otertb KoHMi, BYUTEIH TaTUHU OTEIh APHOJI 1 TIpe-
tdexr oternp Jloman, SKWi Pi3KO 1 HECIPaBEIIUBO
kapae CriBeHa. Il HecmpaBeIMBICTh KOMIICHCY-
€Tbcst 1oOpo3nunmBicTio ot KoHMi, 1m0 cripasise
OoKe BpaskeHHS Ha XJIOMYMKA, 3BUYAHO, BILIH-
BAIOYM Ha HOTO Mi3HIMIMHA PO3MVISA PHUMCHKO-KAaTO-
JUIHKOTO JTyXiBHUIITBA.

Y pomasi 9iTKO BUMAThOBYETHCS KOHIIEOT «bor»
(“God”). Moro HasiBHICTH 110B’s3aHa, HE B OCTAHHIO
4epry, came 3 TUM, 1o CriBeH OyB penirifHuM BHXO-
BaHIeM. Y cepy LOro KOHLIENTY BXOIATH CKIaZ0Bi
KOMITOHeHTH: ‘soul’, ‘sin’, ‘religion’, ‘morality’,
‘spirit’. 30KpemMa TMPHUBEPTAIOTh yBary Taki PSIIKH:
“God and morality and religion come first” ...; God
and religion before everything ... God and religion
before the world ... a terrible and strange sin ...”;
“.. in the darkness of his soul ...” [12, p. 43-72].
Ieit koHIIENT PO3KpUBAETHCA HA (POHI CIIPOOU MOJIO-
JIOTO MWTISI CAaMOBH3HAYMTHCS B PEirii, aie Bce
pyumtbest i CTiBeH TOTpamjisie B CHTYyallilo, IO
BH3HAYAETHCS TUCTAPMOHIEIO 13 CaMUM COOOIO.

Konnentr «bor» moB’s3aHuil i3 KOHIENITaMH
«Kutts» (“Life”) Ta «Cmepte» (“Death”). Ha cro-
piHKaxX poMaHy TPAIUIAIOTHCS Taki PAAKH, IO BUpPaA-
’karoTh crasiaeHHs CTiBeHa Ta JIFOIEH, sIKi HOro oTo-
4yI0Th, 10 cMepTi: “Perhaps he prayed for the souls
in purgatory or for the grace of a happy death or per-
haps he prayed that God might send him back a part
of the big fortune he had squandered in Cork”; “The
ambition which he felt astir at times in the darkness
of his soul sought no outlet”; “The peace of the gar-
dens and the kindly lights in the windows poured a ten-
der influence into his restless heart. ... He wanted to
meet in the real world the unsubstantial image which
his soul so constantly beheld”. “We're not dead yet,
sonny” [12, p. 69—74]. ABTOp HE aKIIEHTY€ Ha CMEPTI
Yi TPUCYTHOCTI J[MsABOMA B JKUTTI IIOMUHHU, aje
nousaTTa ‘happy death’, ‘half dead’, ‘devil’ cipuiima-
IOTBCSI UUTAYEM Yepe3 MPU3MY CBITOIIISIAY TOJIOBHOTO
repos. Jymku CriBena [lenanaca HaueOTO cami 1o
co0l TepeTiKalTh y CBIAOMICTh YUTa4a, MOPOIKY-
I0YY HEOJTHO3HAYHE CTABIICHHS JIO CMEPTI.

VY cdepy xonnenty “Life” BXOASITh KOMIOHEHTH:
‘happiness’, ‘fear’, ‘anger’, ‘loneliness’, ‘joy’,
‘love’, ‘hatred’, ‘brain’, ‘pride’, ‘hope’, ‘desire’,
‘the rules of life’. Llefi koHIENT PO3KPUBAETHCA 3a
JIOTIOMOTOI0 PyXYy, ajie He 3BHYalHOro (hi3HMYHOTO,
a JYXOBHOIO PYXy XHUTTS. PyX — OCHOBHMI 3aKOH
JTyXOBHOTO KHTTsI, KOTpHii [>koiic cipoOyBaB mepe-
naru y cinoBi. [IpocTexyroun 3a pyxoMm, IOMidaeMo,
10 3’ SIBJISIETHCS KOHIIENT “Time”, OCKIIBKHU PyX — I1¢
IMHaMIKa, a JUHaMiKa — Ie Jac.

«IlopTper» po30uTHil JUIIE HA ITATh BEIHUKUAX
I71aB; iM HAQJAHO CBOEPITHOTO PUTMY, IIO BiJIIIOBiIa€
pUTMYy BHYTpIimIHBOTO XUTTS CTiBeHa. Y mepmiomy
pozmini CriBeH 3100yBae mepeMory Haja JKUTTSM,
KOJIM 3HaXOAUTH y o0l CHiH, 00 MPHUCTOCYBATHCS
IO SKUTTS B IIKOJII 1 IPOTUCTOSITH HECIIPABEIINBOMY
MMOKapaHHIo, aJKe HoMy OyI1o myske cTpantHo. “A long
shiver of fear flowed over his body” [12, p. 21].

AJle BKe HACTYITHHH pO3Xia omucye Horo Hesa-
JIOBOJICHICTh  BYJI[APHUM JOMAallHIM 1OOyTOM,
30kpema mnam’sath CriBeHa BHpa3HO 3adikcyBaja
00111 3a pi3ABSIHUM CTOJIOM, SIKHH OyJI0 3pyHHOBAHO:
“Dante ... looked terribly ...; He ... threw his fist on
the table and, frowning angrily, protruded one finger
after another” [12, p. 41-43]. A 3akiH4yeThCs BCE T1C
M, o CTiBeH BiKpUBAaE MOYYTTEBUH OiK XKHUTTS,
KM CTIOYaTKy JISIKaB 1 BIAIITOBXYBaB Horo: “Afraid
of your life; Pride, hope and desire like crushed herbs
in his heart” [12, p. 92-97].

HactynHuii eram QyXOBHOTO pOCTy — crpoda
CaMOBM3HA4YeHHs B pedjirii, ajge i Omarodectss He
BUTPUMYETbCA i po3’imaeTbesi cymHiBamu. CTiBeH
BCTynae B OOJICHHH Tepiog po3naay i3 camuM
c00010, MO 3aKIHYY€ETHCS, SKIIO BiH YCBITOMHTH
cebe muteMm. CraHoBieHHsa CriBeHa SK MoOeTa
MH MOXEMO 30arHyTH, NpPOYMTABIIM TaKi PSIKH:
“The verses passed from his mind to his lips and,
murmuring them over, he felt the rhythmic movement
of a villanelle pass through them. The rose like
glow sent forth its rays of rhyme; ways, days, blaze,
praise, raise. Its rays burned up the world, consumed
the hearts of men and angels: the rays from the rose
that was her wilful heart”... Fearing to lose all,
he raised himself suddenly on his elbow to look for
paper and pencil. There was neither on the table
... His fingers found a pencil and then a cigarette
packet. He lay back and, tearing open the packet,
placed the last cigarette on the window ledge
and began to write out the stanzas of the villanelle
in small neat letters on the rough cardboard surface”
[12, p. 248-249]. 3a momomoror ob6paszy CriBeHa
Hemanaca peamizyroThbcsi HITKO BHUIINEHI [1Ba
koHuentd, Taki sk “Creativity” («TBopuicTe»)
ta “Independence” («He3anexHicTb»).
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3akapnarceKi ¢inonoriudi cryaii

Hanmpukinmi  pomany niBumHa Ha  Oepesi
HyOmiacekoi 3aroku crtae miust CTiBeHa CHMBOJIOM
MHCTEIITBA, III0 YOCOOIIOE JKUTTS. AJIe i 11e He KiHeIb
ictopii CtiBeHa, a HaBIAaKH, IOYAaTOK HACTYITHOI CTa-
aii pyxy. Y «lloptpeti», o cyTi, Hemae KiHLS — 1€
MPUHIUIIOBO «BIAKpUTa» KHUTA. | Take XymoxHE
OadeHHs KUTTA Oy10 HOBUM ciioBoM st J[xofica.

Ha ocobnuBy yBary 3aciyroBye Ipo3a aBTopa.
He mpocro momii, ane came cioBo, cama (akrypa
JOKOUCIBCHKOT TPO3M Tepeae MpoIec CTAHOBICHHS
ocobuctocTi. [loyaTok mepmoro po3ainy — nepmmi
HESICHUH OEJIbKIT HEMOBIISITH, HAIBHICTh CIIPUAHSATTS
CBITY, cripo0a 3HAWTH BH3HAYEHHSI MpeAMeTaMm, Mij-
mykatu TopiBHSHHSA. Asie CTiBeH TOTOpPOCIIIIaB,
KpiM TOTO, BiH BiuyB cebe muTiem. | mposza J[xotica
TEX «nopopociimana». Ternep BoHa mepeHacHyeHa
MeTadopamu, JiTepaTypHUMH oOpasamu, cTana
YCKIJIaTHEHOIO 1 TaKOI CaMOI0 IPy3JIol0, SIK CBiaO-
micth CriBeHa. L5 mpo3a gacrimie 3a yce JTakoHIIHa,
aje, sKmo BHYTpimHIA cran CTiBeHa HE MOXKHA
repegard JUHAMIYHO 1 KOpOTKO, J[koiic 3miHIOE
o0paHy ToHaJIbHICTh. ONMUCOBICTH y IMIaBi MPO MPo-
MOBiIb BUSIBJIETHCS TICHXOJIOTIYHO BHIIPABIAHOKO:
y TMOAPOOHIIIX, IETalsX MPOMOBH HACTOSITENS T'Hi3-
IATHCS TapocTku cyMmHIBY CriBena. IIposa, 3marna
«IIOpOCIHIIaT», Mpo3a, M0 BMi€ BiANOBIAaTH BHY-
TPIIHBOMY CTaHy Teposi, — TaKOK XYAOXKHE Bif-
kputts xoiica [4, c. 16].

VY mporieci KOHIENTYaJbHOTO aHali3y B JOCITi-
moxeHHi pomany Jx. xxoiica «[TopTpet MuTIISA 3aMO-
JIOITy» BHIUIAIOTHCS TaKi OCHOBHI KoHmenTH: “Life”
(«XKutTa»), “Death” («CmepTb»), “Family” («Cim’s1»),
“Creativity” («TBopuicte»), “Time” («Yacy).

Y pomani [JIx. [[xoiica konpent “Family”
(«CiM’s1») PO3KpHBAETHCSI HA OCHOBI CTOCYHKIB
rosjoBHOTO Tepost CtiBeHa 3 6arbkamm, HOTo JTFOO0BI
1 3aJIEKHOCTI BiJ OATHKIB HA TIOYATKy TBOPY Ta HOTO
ITOCTYIIOBOTO Bi/IJaJIeHHS Bifl HUX.

VY TtBoOpi Hx. xoiica xonuent “Time” po3kpu-
Ba€TbCS Ha (OHI BHYTPILIHBOTO KUTTS TEPOsi, 3MiH

HOTO CBITOCHPHHHSATTSA, CBiOMOCTI, CTaHy IyIIIi.
OxkpiM BHIIIEHABEEHHUX MMOMIOHOCTEH, I[IKaBUM € Te,
1o repoii pomany «[lopTper MuTIst 3amMosony» Hara-
Jly€ CBOTO aBTOpa. AJjie BIJHOCHHU MiX OaThKaMu
CriBena y pomani JIx. JIxolica, TOOTO BiHOCHHH
MIX CTaTSIMH, € 3aByaJIbOBAHIMHU.

BucnoBku. Ilig gac Hamoro mocimimkeHHs: Oyio
3a3HaYeHO, M0 B CEMAHTHYHIN CTPYKTypi BKa3aHHX
BUIIIE KOHIICTITIB € HAsIBHUI 000B’13KOBUH KOMITOHEHT,
TaKkuii sk ‘creative’ («TBopumit») Ta ‘independent’
(«ne3anexuuii»). [TonsaTts ‘creative’ ta ‘independent’
(hYHKITIOHYIOTh HE3aJIS)KHO BiJl TOTO, IO BKIATAETHCS
B iX 3MICT: UM camopeai3aiis y TBOPYOCTi, YH TpH-
CBSIYCHHSI KUTTS Hayll, Yd caMoOBijjiadya ciM’i, 4u
3[IaTHICTH 30arHyTH CBOE MPU3HAYCHHSI.

TakuM 4YMHOM, Ha OCHOBI 1IFOCTPATHBHOTO
Mmarepiany i3 TBopy k. Jxoiica «Iloprper mutns
3aMOJIOly» 3a JOMOMOTOI0 KOHIIETITYaJhbHOTO aHa-
73y OyNl0 BHSIBIIEHO JIIHTBOKOTHITHBHI OCOOJMBOCTI
YOJIOBIYOTO MOBJICHHS, SIK-OT TBOPYOCTI i He3auex-
HOCTI, BIIKPUTOCTI i pamioHaJIbHOCTI.

[lepceKTUBHUM sl TIOAANBIIUX JTOCIIIKCHD
BBAYKA€EMO IOCIIHKEHHS MOBHUX KOMIIOHEHTIB KOTHi-
TUBHUX, TICUXOJIOTIYHAX ¥ KOMYHIKaTHBHHX cep sK
JKIHOYOT0, TAK 1 YOJIOBIYOTO MOBIIEHHS, PO3IIUPIOIOYN
quciIo QpeiiMiB Ta KOHIENTIB, IO XapaKTePU3yIOTh
MUCJICHHEBY I MOBJICHHEBY B3a€MOII0 KOMYyHiKaH-
TiB. [l BUSIBIEHHS crielu(iKH MHCICHHS BaXIIU-
BHM € aHaJIi3 MMCHMOBHX TEKCTIB YOJIOBIKIB 1 JKIHOK,
JIe TEeKCT (IUCKYpC) BHCTYIAE sIK 3acid mpeseHTarrii
MOBHOI CBiJJoMOCTi iHnuBiga. CriBiCHYBaHHS 40JIO-
BIYOTr0 1 KIHOYOTO MOYATKIB CIIOCTEPIraeThCs B yCix
KyJIBTypax CBITYy [5, ¢. 16; 13, ¢. 134; 14, c. 245]. Bin
JKIHKH Ta 9OJIOBIKA OYIKYIOTHCS PI3HI THUIH COIliaihb-
HOI MOBEAIHKU. BBaskaeThCs, 110 CBIT YOJIOBIKA 1 CBIT
JKIHKA MOXYTh BiJPi3HATHCH OJWH BiJ OHOTO TIEB-
HUM Ha0OpOM IIOHSTH Ta acomianid. Aje OyIb-IKHii
1HAMBI TIEBHOI cTaTi He MOXe OyTH BiTOKpeMIICHHUI
BiJl COIliyMY, TOMY BapTO PO3IJISJaTH CTaTeBHid (ak-
TOp Y paMKax BiAIOBITHOTO COIIaTBHOTO (pakTopa.
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KaHouoam inono2iuHux Hayk, OoyeHm,

doyenm Kaghedpu eepmancokoi ginonosii

Topniecbkozo incmumymy iHO3eMHUX MO8

J3BO «/{onbacwkuii deparcagHuil nedazociyHuil yHisepcumemy

Y ctatTi Ha MaTepiani WoAeHHUKa HiMeLbKoi XyaoxHuui Maynm MogepsoH-bekep npoaHaniaoBaHo TemaTtuky «emiH-
Horo» Auckypcy. MNpoBiaHMMM MOTUBaMW BeOEeHHS WOAEHHWKA AN HEl € CAMOBUPaXKeHHs!, camoaHania i camopednexcis,
MOB’'sI3aHi 3i CTaHOBMEHHAM ii TBopYoi ocobuctocTi. Cnewuudika TeMaTUKKN LLIOAEHHMKA XyAOXHULI 3yMOBMEHa NoeaHaH-
HAM Y HbOMY MOBYTOBOMO AMCKYPCY, BMACTUBOTO OyAb-AKOMY LLOAEHHUKY, 3 XYOOXHIM AMCKYPCOM, TUMOBMM A1 MUTLIB,
i 3 «(pbeMiHHUM» ONCKYPCOM, XapaKTePHUM OJ151 aBTOPOK-XiHOK.

KinekicHo B woaeHHuky Maynu Mopep3oH-bekep nepeBaxatotb 3anmcu 1898—1899 pp. ta 1901-1902 pp., 3pobneHi
nig Yac ii XuTTs B KONoHii muTuiB Bopnceepe, i B siknx BiabMTo NpoLec cTaHOBMEHHS i TBOPYOi 0COBUCTOCTI Nif BANNMBOM
3HaNOMCTBA 3 TBOPYICTIO iHLIMX MELLKaHLIB L€l KOMOHIT XygoxHMKIB. ABTOPKa LLOAEHHMKa Bigdae nepesary TpaguuinHomy
JAaTyBaHHI0 CBOiX 3anuci, 31 i3 HasBHKX 55 3anucis (56,4%) MiCTUTbL YMCNO, MiCAL | Pik 3anucy, B IHLLKNX BUNagkax 3asHa-
YeHOo Mmicue Ta 4Mcno, Micsaup i pik 3anucy MatoTb 6 3anuciB, MicALb i pik 3anucy — 2 3anucK, 3 3anucu MatoTb MicLie 3anucy,
2 3anMcuK MiCTSTb Ha3BW NOPW POKY Ta PiK, 2 3anMcu BKa3yloTb Ha XpUCTUSIHCBKE CBATO BenukoaHs, 5 3anucis He MapKoBaHi
XPOHOMOrYHO Ta NoKarnbHO, 4 3aNMCU MapKOBaHi B iHLWIMI crocib.

BianoBigHo 00 HasiBHMX MakpoTeM i TemaTu4HKX Bnokis woaeHHNKoBi 3anucu Maynu Mogep3soH-bekep cuctemaTnao-
BaHO B TPV IPynu: LLOAEHHMKOBI 3anncu 3 TeMaTuiHUM BroKoM «npuBaTHe XUTTA» (36,4%), LLIOAEHHUKOBI 3anucu 3 Tema-
TUYHUM BrokoM «mmcTelTBO» (29%), LLIOAEHHMKOBI 3anMcK 3 TEMaTUYHUMK BriokaMmn «MpUBaTHE XUTTAY | KMUCTELTBOY»
(34,6%).

TemaTn4HuIn GNOK «NpUBATHE XUTTA» HAMMOBHILLE penpeseHTye TeMaTuKy «eMiHHOro» AUCKYpCy, TOMY WO npea-
CTaBMEHWIN TakMMM MakpoTemMamu, SK: «igean CydacHOl XiHKuM», «KiHoda apyxba», «wmiob», «MaTepmHCTBOY, AKi po3-
ropTalTbCsA B LOAEHHUKY OMHAMIYHO, BIiAMOBIOHO A0 HAOYTOro XyO4OXKHULIEK XWMTTEBOrO AOCBIAY. YCi TeMaTuyHi 6noku
MOB’'sI3aHi i3 CamMOmMOLLYKOM aBTOPKU LLOAEHHMKA, LUAAX CTaHOBMEHHS ii 0COOMCTOCTI NocTae Ak Wnsx Ao cebe yepes nis-
HaHHS iHLMX.

KniouyoBi cnoBa: LWoAeHHNK, (DEMIHHUI ANMCKYPC, MaKpOCTPYKTypa LWOAEHHMKA, WOAEHHUKOBUIA 3anmc, MakpoTema,
TemaTu4Huin 6rok.

The article based on the diary entries of the German artist Paula Moderson-Becker analyzes the topic of “feminine”
discourse, where her own gender positions are reflected. The leading motives for keeping her own diary are self-expression,
introspection and self-reflection, caused by the formation of her creative personality. The specifics of the subject matter
of the artist’s diary are caused by the combination of the everyday discourse which is inherent in any diary with the artistic
discourse typical for artists, and the “feminine” discourse characteristic of female authors.

Quantitatively in Paula Moderson-Becker’s diary, the records of 1898-1899 and 1901-1902, which were made during
her life in the Worpswede artist colony, reflected the process of becoming her creative personality under the influence
of the acquaintance with the work of other residents of this artist colony.

The author of the diary prefers the traditional dating of her notes, 31 from present 55 contain a place and date
of recording, otherwise the place, month and year of noting or the place and year of noting are indicated.

According to the present macros and subject blocks, Paula Moderson-Becker’s diary notes are organized into three
groups: diaries with a private life block (36.4% of total diary entries), diary entries with an art block (29% of total diary
entries) entries), diary entries with thematic blocks “privacy” and “art” (34.6% of total diary entries).

The thematic block “privacy” most fully represents the theme of “feminine” discourse, because it is represented by
such macrothemes like: “the ideal of the modern woman”, “female friendship”, “marriage”, “motherhood”, which unfold in
the diary in accordance with the acquired life experience of the artist.
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