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MpencTaBneHa ctaTTa npeacrasnsie coboto cnpoby npoaHaniyBat Ta BCTAHOBUTU OYHKLiOHANIbHO-CEMaHTU4YHI 0CO-
GnMBOCTI BNAaCHOro iMeHi Ha MaTtepiani TEKCTIB YapiBHMX Ka3ok Npo Mappi MNoTTepa, Lo 3yMOBNEHO HE3HAYHO BUBYEHICTIO
LIbOro MUTaHHSA B MEXax CyyvacHOl NiHreicTMKK. [NepLu 3a Bce, aBTOp CTaTTi BKA3ye Ha ronoBHY pUCYy KasKOBOTO XaHpy, A0
AKOro HanexmTb YapiBHa Kaska, — NepenseTiHHA peanbHoro Ta haHTacTUYHOro. 3BepTaEThbCs yBara Ha Te, LLO B YapiBHUX
Ka3Kkax 3aBXaM € 4iTka Mexa Mixk J0OpoM Ta 3rnoM. A CHOXKETOYTBOPHOYUM (DaKTOPOM CIyrye AMBO, WO Aa€ 3MOry CriBBia-
HOCWTW YapiBHY ka3ky 3 0coboBoto cemioctepoto — CBITOM iCHyBaHHSA AMBHOTO. [lani aBTop HamaraeTbCs BUSBUTU 3B’A30K
Mi>X BflaCHUM iMEHEeM Ta NepCOHaXeM i LOXOAUTb BUCHOBKY: BNacHe iM’a xapakTepusye aitovy ocoby Ta gae 3Mory BuainuTu
il neBHi pucy. Kpim Toro, BOHO gonomarae nepegartu igenH1n aMmicT TBOpy Ta pearnisyBaTv aBTOPCbKUA 3aayM. BxuBaHHs
iMEH, LLO «roBOPATbY, HaJae NEeBHOI 3aragKkoBOCTI | TAEMHUYOCTI, L0 NpuBepTae yBary AOCNIQHUKIB 4O NapagurmaTuku
TEKCTy. BusiBneHHsi 3Ha4eHHs BMacHOro iMeHi MOPIBHIOETLCA 3 KpocBopAoMm (Benig 3a I.I. MpuwwnHoto). Take meTadhopnyHe
NOPIBHSIHHS Aa€ 3MOTY NPOCTEXUTU HAsIBHICTb NPUXOBAHOI AECKPUNLIT B 06pasi TOro Yn iHLIOro MEPCOHaXa YapiBHOT Ka3ku,
TOAi 51K MOr0o 30BHILLHICTb Ta BYMHKM [OMOMaraoTb po3wwmngpysaT 3Ha4eHHs noro iMeHi. BpewwTi-peluT, aHanis knacudi-
Kauin doyHKUiM BNACHOrO iMeHi Aa€e 3amory 3pobuTi BUCHOBOK, LLO B XYAOXHBOMY TEKCTi BflaCHe iM’'st BUKOHYE Taki yHKLUT,
AIK KOMYHIKaTUBHO-HOMIHATV1BHA, TemMnoparsbHa, NloKanbHa, iAeonoriyHa, KynsTypHO-iCTOpUYHa, xapakreponoriyHa. Npea-
CTaBrieHe OCNigXeHHs OKyCye yBary Ha KOMYHiKaTUBHO-HOMIHATMBHIM OyHKLiT BnacHOro iMeHi B YapiBHin kasui. Agxe
came Us (PyHKLUiS NposIBNSAETbCA B CEMaHTUYHOMY 3MICTi BMlACHOMO iMEHI, L0 nepegae aBTOPCbkui 3agyM. Kpim Toro,
KOMYHIKaTMBHO-HOMIHaTMBHA (hyHKUis Nnepeabadvae 36epiraHHs 1 nepedavy HauioHanbHOi CaMOCBIAOMOCTI, TpaguLii Kyrb-
TYpM Ta icTOpii HapoAy, 3HaHHA AKUX Aonomarae po3lwndpyBaT 3HaYEHHS BNACHOMO iMEHi NepCoHaxy, a TakoX HaBiTb
nepenbaunTn MOro CTaHOBMIEHHS M NOZanbLUMA PO3BUTOK Y YapiBHil Kasui. MNepcnekTuBa NpeacTaBneHoro OCHiaXeHHS
nonsira€ y BUBYEHHI BMACHOTO iMEHi sik 3acoby penpe3eHTaLii 30BHILUHOCTI NEPCOHaXy Ta MOro BHYTPILLUHLOIO CBITY.

Knio4yoBi cnoBa: aHTPONOHIMK, BNacHe iM'si, Ka3KOBUIA OUCKYPC, KOMYHIKaTMBHA (PyHKLis, KpOCBOPAOBICTb, CEMaH-
TWUKa, YapiBHa Ka3ska.

The present article is an attempt to analyse and establish functional and semantic features of proper names in the texts
of fairytales about Harry Potter which is due to insufficient knowledge of the suggested issue within the frames of modern
linguistics. First of all, the author of the article points out that the main feature of the fabulous genre which embraces fairy-
tale consists in interweaving the real and the fantastic. Attention is drawn to the fact that there is always a clear borderline
between the good and the evil. Wonder serves as a plot-creating factor. It is wonder which allows us to relate a fairytale to
some special semiosphere — The World of Existing Wonder. Further, the author tries to find out the link between the proper
name and the character and comes to the conclusion that the proper name characterizes the protagonist and points out
to his/her certain traits. Moreover, the proper name helps to express the idea of the story and to realize the author’s con-
cept. The use of speaking names gives much mystery to the story which attracts researchers’ attention to paradigmatics
of the text. Revealing the meaning of the proper name is compared with a crossword (after I.l. Grishina). Such a meta-
phoric simile allows us to trace the presence of some hidden description in the image of this or that character of a fairytale
whereas his/her appearance and deeds help to fully decode the meaning of his/her name. Finally, the existing classifi-
cations of proper name functions permit to conclude the following: in the fabulous text the proper name performs such
functions as communicative and nominative, temporal, local, ideological, cultural and historical, characterological ones.
The present research focuses the attention on the communicative and nominative function of proper names in a fairytale.
It is this function that manifests itself in the semantic content of the proper name, realizing the author’s idea. Moreover,
communicative and nominative function implies keeping and transmitting the national consciousness, cultural traditions
and people’s history, the knowledge of which helps to decode the meaning of the character’s proper name and even fore-
see his/her development in a fairytale. The further perspective of the given research is seen in studying the proper name
as a means of representing a character’s appearance and his/her inner world.

Key words: anthroponyms, communicative function, crossword logic, fabulous discourse, fairytale, proper name,
semantics.

IHocTranoBka npodaemu. Biache im’s B minrBic-  BueHux Cokpara, Ilnarona ta iHIIMX, amke KOXXKHA
TUYHIN JiTepaTypi CTaHOBUTH OfHY 3 HAaWBaKJMBi-  €I0Xa BHOCHTH CBOE BJIACHE PO3YMIHHS B 3HAYECHHS
IIMX Ta IIKaBHX raiy3ed AOoCHiJkeHHA. BuBYeHHs  Ta (QyHKUiOHYBaHHS BJIACHOTO iMEHI.

BJIACHOTO IMEHI € 3aBKIU aKTyaJbHHUM, MPUKJIAIOM BrnacHi iMeHa B XyIOXHIH JliTepaTypi Jomomara-
YOro CIYTYIOTh Tpami JaBHBOTPENBKUX (PinocodiB- 0T peari3yBaTH TBOPYE BTUICHHS aBTOPCHKOI TyMKH,
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PO3KPUTH XapakTep HIF0YuX 0Ci0, iXHIX BYMHKIB.
VY mitepaTypHOMY TBOpPi BJIacHI iMEHa BHUKOHYIOTH
BaYXJINBY POJIb y CTBOPEHHI CEMaHTHYHOI KOMITO3H-
1ii XyI0)KHBOTO TEKCTY pa3oM 3 iHIIMMH 3aco0aMu
XyJ0)KHBOTO BUPAKCHHS, YaCTO CIIYTYIOUH 00’ EKTOM
JIOCHIPKEHHS! OHOMACTUIICTHKU.

Bepyun nmo yBaru xapaxtep, 30BHIIIHIA Ta BHY-
TPIITHIH CBIT reposi, MTMCEMEHHHK HATITISIE HOTO 1M’ SIM.
BracHe iM’s, Sk MpaBMIIO, BXOAHUTH 10 XyAOXKHBOTO
TBOPY 3 IIEBHUMH 33/1a9aMU, 3aByaJIbOBAHHUMH BIIAC-
TUBOCTSMH JIIF0Y01 0COOH, 1110 B TIOAAITBIIIOMY PO3KPH-
Ba€ TMEBHI PUCH XapaKTepy Ta € HEeBiJl €MHOIO CKJia-
JTIOBOIO YACTHHOIO TIO[iii aBTOPCHKOT YapiBHOI Ka3KH.

IlimicHICTh XYTOXXKHBOTO TBOPY 3aJCKHTHh Bif
o0’emHaHHS OKpeMHuX Jerajeil mirouoi ocobwu
B 3aBEpIICHUH XYIOXHIH 00pa3, IO OB’ s3aHUi
3 aBTOPCHKOIO 1JICEI0 Ta CIIUPAETHCS HA acOlliaTHBHI
3B’SI3KM Ta 1HJAMBIIYaJbHUM JOCBIJ JIFOAUHU, JKUT-
TEBI Ta YapiBHI KAHOHM.

CBO€pIAHICTh BKMBAHHS BJIACHOTO IMEHI B Cydac-
HUX Ka3KaX IUKTY€ HEOOXiTHICTh BUBYEHHS (PyHK-
[IOHYBaHHS BJIACHOTO IMEHI 3 METOI PO3KPUTTS
HOro CEMaHTUYHOTO acIiekTy. BiquyBaeThes norpeda
JOCITI/DKEHHST BJIACHOTO IMEHI B 4YapiBHINM Kas3Ili.
Hama po6ota sBisie co60t10 cripoOy BUSBUTH 3B’ 130K
MDK BJTACHUM IM’SIM, MOTO BHYTPIIIHIM IpeIuKa-
TOM Ta (YHKIIOHYBaHHSM y Ka3KOBOMY JKaHpi IS
BCTaHOBJICHHS MIOBHOT KAPTHHU PO3YyMiHHS BIACHOTO
iMeH1 Ta caMoi J1it0401 0cOOM B YapiBHIN Ka3lIll.

AKTyaJIbHICTh ~ MPEICTABICHOrO  JOCIIIKSHHS
3YMOBJICHA TIOCTIHO 3pOCTAIOuMM IHTEPECOM [0
BUBYEHHS BIACHOI'O IMEHI, 1[0 Ma€ HE TIJIbKU IMILTI-
LIUTHUH 3MICT, alle ¥ IporpaMye XapakTep JIFOJHWHH,
MPOSIBISIETECS. B MOTO 30BHIIIHOCTI Ta BYHMHKAX,
BU3HAYa€ JIOJICHOCHY PHUCY B XYJIOKHbBOMY TEKCTI
Ka3KOBOTO 3MICTYy, [I¢ 4acTO JIIOAWHA CTAa€ 3apydHH-
KOM BJIACHOTO iM€Hi.

AHani3 ocTaHHIX nocaigkeHb i myOsikamiii.
Teopernuny ©0a3y ansi TPOBEACHHS TMpEICTaBIIe-
HOTO JIOCJIJKCHHSI CTAHOBWJIM Ipalli BITYU3HSIHUX
Ta 3apyODKHUX BUeHHUX, Takux sk M.B. bepexna
(2007), LI Tpummnaa (2006), O.C. JleBueHkoBa
(2000), O.A. Hedromonra (2001), O.B. Cynepancbka
(1969, 1970, 1973, 1981) Tomo.

[ocranoBka 3aBmaHHA. OO0’€KTOM HAIIOTO
JOCITI/PKEHHS. TIOCIYTYBaJI0 BJIACHE 1M’sl, MpemMe-
TOM — OCOOJIMBOCTI HOTO (YHKI[IOHYBaHHS SK 3BEp-
HYTOI ACCKPHUIINi I BCEOIYHOTO aHali3y mepco-
Ha)ka 4apiBHOT Ka3KU.

Mera Hamoro XOCHIIKEHHSI MOJArae y Ipo-
BEJICHHI KOMIUIEKCHOTO aHamizy (yHKUiOHyBaHHS
BJIACHOTO 1MEHI B TEKCTi YapiBHOI Ka3KH Ta BHSIB-
JICHHI #ioro 3HaueHHs. ISl JOCSATHEHHS ITOCTaBICHOT
MeTH OyJI0 BUKOHAHO TaKi 3aBIaHHS:

— MpoaHaTi3yBaTH OCHOBHI XapaKTepHi pUCH Ka3-
KOBOTO JKaHpY;

— OKpECIIUTH
3 IEPCOHAKEM;

— TIPOCTEXHUTHU KPOCBOPOOBICHb Y BUSBIICHHI 3Ha-
YeHHS BJIACHOI'O 1IMEHI;

— BU3HAYUTH CHUHTAKCHYHHUHA CIOCiO peamizarii
($yHKIIOHYBaHHS BIACHOTO iMEHi B yapiBHiH Ka31i;

— HaBecTH icHytoui knacudikauii QyHKuii Biac-
HOTO 1IMEHi;

— MMPOAHAJII3yBaTH CITIBBIJHOIICHHS 3HAYCHHS
BJIACHOTO iMEHI 3 XapaKTepoM mirodoi ocolw, ii
30BHIIIHICTIO, BYUNHKAMHU.

Mamepianom [NOCHiIKEHHS CIYTyBaJld TeK-
CTH YapiBHUX Ka30K Cyd4acHOi aHDIIHCHKOI MHUCH-
menuutti JIx. Poymiar mpo [appi [loTttepa, a came
Harry Potter and the Philosophers Stone, Harry
Potter and the Chamber of Secrets, Harry Potter
and the Prisoner of Azkaban, Harry Potter
and the Goblet of Fire, 3araibHUM 00CATOM
1412 cTopiHOK.

Buxaaa ocHOBHOro mMartepianay. Y miTeparypHii
gapiBHINA Kasli OCHOBY CTPYKTypH CTaHOBHUTH TIPO-
TOTHIIYHA MOJIEITb, IO JJI aBTOpPA HE € KOPCTKOIO
CXeMOI0 HE3MiHHOTO BapiaHTy, a IPEICTABIIsiE COO0I0
HaO0Ip CTPYKTYp VIS MOJICIIIOBAHHS CHOKETY, B SIKUI
3a OakaHHSIM MO)KHA BOYHZOBYBAaTH iHII €JIEMEHTH,
YCKIJIaHIOIOYH TEKCT aBTOPCHKOI 4apiBHOI Ka3KH.

l'onoBHa prica 3MiCTOBHOCTI Ka3KOBOTO )KaHPY — 1€
MepeIUIeTiHHS peanbHoro Ta (pantactuuHoro. Kaska
J1000r0 TUMY MPOBOAMUTH YITKY MEXY MiX JOOpoM
Ta 3JI0M, CTBOPIOE OCOONMBHUH CBIT, 1€ TOPKECTBYE
J00pO, YECHOTA OTPUMYE BUHATOPO/TY, 3710 B PI3HUX
MPOsIBax 3a3HA€ MOPA3KH.

Ponb  OCHOBHOTO CIOKETOYTBOPIOKOYOTO  (hak-
TOpa B YapiBHiM Ka3ui Bimgirpae ougo [3; 4; 5; 14].
VY HamoMmy AOCHiIKEHHI MiA Ou6omM MU PO3yMi-
€MO «SBUILE, IO HEMOXKIUBO MOSICHUTH 3aKOHAMU
MPUPOIH, i TOMY PO3IJISIIAETHCS SIK MIOCh HAATIPH-
pOIIHE 3a TOXOKEHHAM abo0 K crpaBu [ocrmomHi»
(“Miracle is an event that seems impossible to
explain by natural laws and so is regarded as
supernatural in origin or as an act of God” (mepe-
kian Ham — 1.J1.) [16, c. 756]. lle Bu3HaueHHS nae
3MOTY CTBEpJDKYBaTH, IO YapiBHA Ka3Ka SIK JUC-
KypC CITIiBBITHOCUTBCS 3 OCOOJIMBOIO cemiocde-
poro — CBiTOM iCHYBaHHSI AMBHOTO. BBaxkaeMo MOX-
JIMBUM BHIIJINTH OCTaHHIHM 3a aHajoricio 31 CBiTOM
it ta Ceitom Ilinnocreii [12]. Crit JuBHOTO HE
CTOiTh B onHOMY psiny 3i Csirom [liii Ta CsiToM
innocreit. Bin Hamexuts mo Csity lliHHOCTEH,
PO IO CBiAYaTh TaKi apryMEHTH:

1) HasgBHICTh aKCIONOTIYHHX IOMIHAHT «I00pPO»
Ta «3JI0»;

3B’ A30K BJIACHOT'O iMeHi
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2) noBHe abctparysanHs Bin Ceity Ji#t (cutyaii
«TYT Ta 3apas3»);

3) HempudYeTHiCT, A0 milicHoro dYacy CBiTy
inrocTel [2, . 7].

Hani okpecnumo 3B’ 430K, 10 iCHY€E MiXK BITaCHUM
iM’SIM Ta CAMUM TEPCOHAKEM.

BrnacHe iM’s1 BHKOPHUCTOBYETHCS] aBTOPOM YapiBHOT
Ka3KH I XapaKTEPUCTHKHU JiF090i 0OCOOM Ta BHI-
JICHHS TTEBHUX ICTOTHUX PHUC, & TAKOXK IS Iepeaadi
17IGIHOTO 3MICTY, KOJIM OKpEMHI 00pa3 3a/1a€ HanpsM
PO3BUTKY CIOKETHOI JIiHil, [0 TIOB’s3aHa 3 peaiza-
LI€I0 TICBHOI TeMU uH ijiel. ABTOP BKUBA€E IMEHA, 1110
«TOBOPATHY, 13 METOIO HaTaHHS IEBHOI KPOCBOPAOBOL
JIOTIiKH, 3araJKOBOCTI, TAEMHHYOCTI, IPHUXOBAHOTO
3MICTy, «MATpUYHOI CTPYKTYPH» [UIsI MaKCHMallb-
HOTO NMPHUBEPTAHHS yBark 10 MapafurMaTHKH TEKCTY.

KpocBopa st cywyacHoi JIOAMHU TpeNCcTaBisie
co00I0 0COONMBY IHTENEKTyaJbHY TPy, A€ HPUXO-
BaHa IeBHA nOeiHiIisA, A0 sKOi HEOOXimMHO TIifi-
Opatu emuHEe BipHE W MpaBWiIbHE pimeHHSA. Bemin
3a L.I. I'pummHOIO BBaXkaeMo, IO MeXaHi3M BHOOpPY
nedininii B KpOCBOP/i € aHAIOTIYHUM 10 MEXaHI3My
[OIIYKY 3HAYCHHS BJIACHOTO IMEHI B aBTOPCHKIiil
YyapiBHIA Ka3il. ABTOp 3a3Jalieriib BUOHpae 3Ha-
YEHHS BIIACHOTO iMEHI, TIOMIIy€ HOTO B TEKCT TBODY,
B CHHTarMaTHKy Ta MapaJirMaTuky TEKCTy (B Kpoc-
BOP/Ii I1e TOPU30HTAIBHI Ta BEPTUKAJIBHI JTiHIT), 3a/1a€
MIEBHY MPOEKI[it0 00pa3y B CloxkeTi (BiINOBITHICTH
JITEp y CIOBI 1 KIIITHHOK Y JIiHI1 KPOCBOPAY ), 3aBASKH
YOMY MH MOXKEMO OE3MTOMHUIIKOBO 3HAUTH €JTUHE TIpa-
BWJIbHE 3HAYCHHs BJIACHOTO IMEHi, po3mudpyBaru
HOTO XapaKTepOJOTiuHy CYTHICTh, 3PO3yMIiTH HOTO
¢yHKUil B TeKCTi 4apiBHOT Ka3kH [2, c. 11].

[NopiBHSAHHS 3HaYEHHS BIaCHOTO iIMEHI B YapiBHIH
Kaslli 3 KPOCBOPJOM JIa€ 3MOTY TIPEICTaBUTH HOTO
po3muGpyBaHHS Y BUTJISAI TOUOK MIPIIIATAHHS OCEH,
0 BIATIOBia€ TEPETHHY JiHIH y KpOCBOpPII [Tam
camo]|. TakuM YHHOM, EKCIUTIKYEThCS 3B 30K MIiX
3HAYCHHSIM BIIACHOTO IMEHI 13 CaMUM IEPCOHAXKEM,
TOOTO BHSBIAECTHCA BIAMOBIAHICTH/HEBIANOBIAHICTE
3HAuEHHS BJIACHOTO iMEHi i XapaKTepOoJIOTiUHOI CyT-
HOCTI Ji1090i 0COOH, PO3KPHUBAETHCS 11 pOJIb y TBOPI.

Uepe3 Takuii 3B’SI30K MH MOXEMO Tiependa-
YUTH TOAANBIINNA PO3BUTOK TOii, BUNHKIB TOTO YU
iHImoro nepcoHaxa. KpiM Toro, us mociifoBHICTh
Harajye TaKWii Pi3HOBUJ KPOCBOPAY, K YeUHEOPO
(ocTaHHs JliTEepa MEPIIOTO CJIOBA € MEPIIO0 JITEPOIO
HACTYITHOTO CJIOBA). Y YapiBHIA KasIi TaKy aHaJlo-
Til0 JIETKO TPOCTEXUTH: SIKIIO MEepIINiA BINHOK OyB
MTO3UTUBHUM, TO W Ipyruii Oy/ie MO3UTUBHUM; SKIIO
XK MEepUInid BUMHOK HETaTUBHHM, TO W nami OymyTb
HEraTUBHI BUMHKHU.

3abe3medeHHI0 pearizaiii (hyHKIIIOHYBaHHS BiIac-
HOTO iMEHI B TEKCTi YapiBHOI Ka3KH Ha CHHTAKCHIHOMY
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piBHI cripusie KOHCTPYKs If ..., then ... . ToOTO «sIKIIO
I'appi Ilotrep BeTynmuth g0 mxonm Marii Torsoprce,
BUBYHTH YapiBHI 3aKIMHAHHS, TOA0JIA€ BCI TPYIHOIII
Ta BHIPOOOBYBaHHS, IO MMOCTAHYTh Ha HOTO HUIAXY,
TO BiH CTaHE BEJINKUM YapiBHUKOM i TIEPEMOXKE CBOTO
Bopora Jlopma Bomaemopray [2, ¢. 12]. Jloriune mif-
IPYHTS peaizanii (GyHKII] BIacCHOTO iMEHi B YapiBHil
Ka3li noOynoBaHe came 3a UM (OpPMaILHO HEBHpa-
JKeHUM TpuHIMNoM. KpiMm Toro, koHCTpykis If ...,
then CIIyTy€ OCHOBOIO PO3TOPTaHHS JICCKPHIIIIL.
I sxmmo sronwHA, MO Mae iM’s, SKe «TOBOPHUTHY, HE
3aBXIM HOMY BiJIIIOBiZa€, TO Ka3KOBi Tepoi MOBHICTIO
pealizyloTh TMO3UTHBHY YHM HETaTUBHY CEMaHTHYHY
Bepcito B yapiBHil ka3wi. L.I. [pummnHa six npuknan
HaBOAUTH iM’s podhecopa damoOnaopa: «SIkio mep-
COHaXxka 3BYyTh Anbyc lamOmmop, 110 TOXOTUTH Bixa
JIATUHCBKOTO albus, TOOTO OULIMH, CBITIMH, SCHMIH,
TO MO)KHA TIPUITYCTUTH, IO LEH MEePCOHaX BOJOMIE
TaKUMH SKOCTSIMHU, SK J100pOTa, BEJIMKOMYIIHICTS,
MOOJIAXJIMBICTh, Ta 3MIHCHIOE PsIJl BUMHKIB, 10 PO3-
KPHBAIOTh CYyTHICTh HOTO iMeHi» [2, c. 12].

Ham naBememo kmacugikamnii GyHKIIH BIacHOTO
iMeHi.

Ockinbku BnacHe iM’st Hece criequdiuHy iHpOp-
Mallilo, TOMy BUKOHY€ HHU3KY OCOONMBHX (PYHKIIiH.
B. brnanap Ha3uBae OfHI€IO 3 TONOBHHX (PyHKIIN
BJIACHOTO IMEHI i0ermugbikayitity, TOOTO BIACHE 1M’ s
BKa3ye Ha KOTroch/moch. OkpiM i€l QyHKI, € 11e
HU3Ka CHeIialbHUX aHTPOTIOHIMIYHUX (DYHKIIIH:

1) mo3naueHHs pigHi (1HOMI aHTPOIMOHIMHU JIOTIO-
MararoTh BiZIPI3HUTH PiJHHUX JIIOAEH BiJ HEPiTHHX);

2) merai3aliist JIOOUHA B CYCIUIBCTBI (TIOB’s13aHa
3 PUCBOEHHSIM iMEHI HOBOHAPOKCHOMY );

3) xapakTepucTHKa (BITaCTHBO IS MPi3BUCHK);

4) MO3HAYCHHS COIIaJBEHOTO ITOJOKECHHS (CBiJ-
YUTh NP0 MPHUHANEKHICTh JIOOUHH IO IIEBHOTO
KJ1acy / corianbHOI rpymnu tomo) [15, c. 164].

A.B. Cynepancbka Buaiise Taki (yHKIii Biac-
HOTO IMEHi B MOBJICHHI:

1) xomyHiKaTvBHA (TIOBiJOMJICHHS, PETpe3eHTa-
11is1, iM’ S CIIyT'Y€ OCHOBOIO TIOBiIOMJICHHS);

2) anensTUBHA (3aKIIUK, BIUIHB);

3) excmpecuBHa (€ XapaKTEPHOI IS IIUPOKO
BiJIOMHUX IMEH, 10 3HAXOAATHCS Ha LUIIXY MEePETBO-
pEHHS Ha 3aTaJIbHE iM 5);

4) nefiktuuHa (BinOyBaeThCS TEpEHECEHHS M’
Ha 00’ekT) [9, c. 272—273].

Jo mwiei knacudikamii BBaXKAEMO JIOUUIBHUM
JIOIATH 11Ie OJHY (DYHKIIIIO — XapaKTepOJIOTiUHY, TOOTO
TaKy, 0 XapakTepu3ye Cy0’€KT i3 TOUKU 30py Horo
CYTHOCTI, III0 PO3KpHBA€ 3HAUEHHS 1 (YHKIIIi BIac-
HOTO iIMEHi B TEeKCTi YapiBHOI Ka3KH.

Bapro 3a3Ha4nTH, 110 B XYAOKHHOMY TEKCTi BJIaCHE
iM’s1 HaOyBae Taki QyHKUIi, IK KOMyHIKaTUBHO-HOMi-
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HaTUBHA, TEMIIOPAIIbHA, JIOKAJIbHA, 1/IC0JIOT1YHA, KYITb-
TYPHO-ICTOpPUYHA, XapaKTepOoIOoTidHa (3aporoHOBaHa
HaMH), 10 00’ €THY € «ecTeTHUHY TinepdyHkmio» [13].

Jo xomyHikaTuBHOI (YHKIIi HajeXaTh KOHTaK-
TOBCTAHOBIIIOBaJIbHA ((paTH4HA), KOHATHBHA (3aCBO-
€HHs1), BOJIIOHTaTHBHA (BIUIMB) Ta (QYHKLis 30epi-
raHHsg ¥ Tepeaavi HaliOHAJIBHOI CaMOCBIJIOMOCTI,
TpaauIii KyJIsTyp Ta icTopii Hapomy Tomo [2, c. 16].

VY HamoMy AOCTDKEHHI TepeBa)kac iHTepec 0
KyJIBTYpPHO-iCTOPUYHOT QYHKIIIT, GyHKIIIT 30epiraHHs
Ta nepeaadi TPaAMIii KyJIbTypHy, XapaKTepoaoriaHOT
(yHKIIT, ajpke caMe BOHHM MICTATh 1H(QOpPMAIIit0 PO
3MICT BIIACHOTO iM€Hi, HOTO 3HAYEHHS, HOTO MPUXO-
BaHi cmucia. Came TOMY BJacHE iM’ sl MOYKHA TTOPiB-
HSATH 13 3ara/Ikoro, BIAMOBIh HA Ky MU OTPHMYEMO,
CIUPAIOYHCh HA 3arajlbHOMOBHI Ta KYJIBTYpPHO-IICH-
XOJIOTIYHI KOHOTAIlii BJACHOTO IMEHI Yy CBiJJOMOCTI
Hapony (To0to ¢onoBi 3HaHHA). Kpim Toro, Bce
B CYKYITHOCTI JTa€ 3MOTY NepeadaunT CTaHOBICHHS
Ta PO3BUTOK JIF0U01 0COOM B YapiBHIH Ka3Ili.

IM’st  gitoduoi ocoOM 3HAXOAWTHCS B TICHOMY
3B’SI3Ky 3 TUMH TOZISIMH, 1110 BOHA 3/[iCHIOE B YapiB-
Hill ka3mi. IMm’s a0 MICTHTBH Ti 03HAKH, IO 00Irpy-
FOThCS B CEOXKETHIM 11ii, a00 HOMIiHaIlis BiA0YBa€ThCsI
YCIIIJT 332 OMUCOM TIEBHOTO €ITi30Y, 3MICT SKOTO (iK-
CY€ThCS B iIMEHI ¥ MOTiM, ipuiiMatoun (hopMy 3Bep-
HyTOI NECKpHIIIii, MPOJOBXKYE ICHYBaTH B CIOXKETI.
«By3nmoBi ceMaHTHYHI XapakTepuCTHKW» [7], 1m0
3aKJaJieHi B iMeHi, MOXKyTbh OyTH SIBHUMH a00 K iCHY-
BaTH y BUNNISIII MOTO «BHYTPIIIHBOI (GOPMI», TOOTO
ab0 B CKpUTHX W HEBHUPAKEHUX OE3M0CEepPEIHBO
CMUCIIOBHUX SAKOCTSIX, 200 y BUINIAI O3HAK, IIIO TIPOSIB-
JISIIOTHCS JIMILE B MIPOLIECi PI3HOTO CIOKETHOTO (PyHK-
LiOHYBaHHS. [HIIMMU c10BaMu, iM’sI — 11€ CBOTO POy
KpPOCBOpJ, 3arajka, HaTsK, mwudp (sk iioro merado-
puuHo HasuBae L.I. I'pummnaa), a #ioro o3Haka — 1e
3aragkoBiCTh, 3ammdpoBaHicTs. [IpoimrocTpyemo
MPUKJIAJaMU: €JUHY JiBYMHY, IO HaBaXy€ThCS

y3TH y49acTh y TypHipi Kennxa Boraro, 3ByTh Oriep
Henakyp. Im’st Fleur Delacour moxonuts Bill ppaH-
IIy3bKUX CIHIB fleur Ta cour, MO B MEPEKIali O3Ha-
YaTh KGIMKA Ta KOPOMI6CbKUUl OGIp BINMOBIIHO.
O3Haka iMeHi IiBYMHY MOJISITAE Y BiIBEPTOMY HATIKY
Ha ii yapiBHY 30BHINIHICTH Ta HIKHICTD, K Y KBITKH,
a TaKoX BEIMYHICTh Ta BUIIYKaHICTh, K Y IIpe-
CTaBHMKIB KOPOJIBCBKOTO JBOpY. IHIIOro ywac-
HuKa TypHipy Kenuxa Boruio 3ByTh Bikmop Kpam.
IM’ss Bixmop TOXOmUTh BiJi JATUHCBKOTO Victoria
abo nepemoea, MO MiIKPECIIIOE BUAATHI CIIOPTHUBHI
nocsrHeHHS xuomtis. [IpisBumme Kpaw y miepexnani
3 HIMELBKOT MOBH O3HAYA€ KPUGUL, CYymYaull Ta CiIy-
T'y€ 03HAKOIO 30BHIMIHIX ()i310JIOTTYHUX OCOOIMBOC-
Tell LBOTO MepCoHaXA.

e oguuM mpuKIamoM ciyrye im’s mrypa Pona
Bizni. Manensky TBapuHKYy HasuBaioTh Kopocta
(Scabbers), 1Mo TOXOAWTH BiJ JATHHCHKUX CIIiB
scaber, scabies, sKi B TiepeKsiafli 03HAYAIOTh ULOD-
cmxutl/wepwasuti, Heyucmutl, kopocma (3aXBOPIO-
BaHHA). L{i MPUKMETHUKHU €KCIUTIKYIOTh BHYTPILIHIN
CBIT LIOTO TIEPCOHAXKA: OPUIKUI 3pajHUK Ta Mijia-
Oy3HHK, IO HE MAa€ JKOJHUX MOPaJTbHUX MPUHIIHITIB.

BucnoBkmu. Y dapiBHIH Ka3li BIacHi iMeHa
NPEACTABIISAIOTh COOO0I0 TMEBHY 3araiky. BusBnenHs
iXHBOTO 3HAYEHHS MOPIBHIOETHCS 3 KPOCBOPIOM,
Je HeoOXiHO 3HAWTH oAHYy BipHY BimmoBigs. Came
TOMY MH MOXXEMO TPOCTEXKUTH HASBHICTH CKPHUTOI
JeCKpHIIIii B 00pa3i TOro YW iHIIOTO TMEPCOHAXKY
4yapiBHOI Ka3KW, a WOTO 30BHIIIHICTh Ta BYMHKH
JIOTIOMaraloTh 3pO3yMITH 3HAYEHHS HOro iMeHi.
VY tBopax npo ["appi [lorTepa BnacHi iMmeHa BXOAATH
y Ka3Ky 13 3aJJaHuM, ajie 3aByabOBaHUM 3HAYCHHSM,
TOZI SIK EJIEMEHTH PO3TaJIKH 3aBXKIU MOXKHA 3HANTH
Ha TIOBepxHi. BOauaeMo nepcnexmugy mOmaIbIIOTO
JOCITIJPKEHHST B OUTBII PeTeThbHOMY BHBUYEHHI BIac-
HOTO iMeHi sIK 3aco0y pemnpeseHTauii 30BHIIIHOCTI
NepcoHaXka Ta HOro BHYTPIIIHBOTO CBITY.
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Kawm auneys-Ilodinecovrozo nayionanvrozo ynisepcumemy imeni Isana Ozicnka

Y crtatTi Ha maTtepiani TBopy [xevmca [Jxowica «MopTper Mutusa 3amonogy» 3’9COBaHO NiHMBOKOMHITUBHI 0COBNMBOCTI
YOIOBIYOrO MOBMEHHS. YBary 30cepe;keHO Ha KaTeropisix BHYTPILLIHbOI CBIZOMOCTi NiogvHu, Lo nepeadavaroTb BigTBO-
PEHHS CBITY Ta CTaBMNEHHH [0 HbOrO B YYTTEBO-EMOLINHMX (POPMaXx, CBITOCNPUNHATTS SIK 3HAHHS Ta MPOCTOPOBO-4aCOBI
YABMNEHHSA MPO CBIT, YHACMIAOK CUHTE3Y SIKMX BUHMKAE CBITOPO3YMiHHS Ta uinicHMi rmobanbHuin obpas ceiTy. ABTOp 4oCi-
[DKYE BHYTPILLHI MOHOMOTM Ta NCMXONOrivHi edpekTn ronoBHoro nepcoHaxa CriseHa Jeaanaca, Lo y3aranbHow0Tb 4OCBIA
1 OCMUCIIEHY B Pi3HUX TMNAX QisNbHOCTI AIKCHICTL 3a 4ONOMOro 0bpasiB Ta CMMBOSIB. Xo4a B pomaHi «lopTpeT mutus
3amonoay» 306paxeHo 3BUYalHi ABWLLA B XUTTi MIOANHM (AUTUHCTBO, POKM HaBYaHHS B €3YiTCbKMX Konemkax, po3nag i3
CiM’el0, yTpaTa Bipu, Hamip MOKMHYTU IpnaHailo, CaMOBU3HAYEHHS SK MUTLS), ane 3BUYHUIA KAHOH NPOCTOPOBO-4aCOBUX
ysIBNeHb Npo CBIiT nopyLleHo. OgHa noAis He nae 3a iHLWOoK Y XPOHOSOriYHi NOCMIAOBHOCTI, ane nam’dATb HaMaraeTbCs
BiAHOBUTM TiNbKM geski, HanbinbL Sckpasi, @ TOMy HanbINbL Nam’aTHI BpaXKEHHS.

Teopu [xerimca [Ixonca sk HaisaCKpaBiLLoro npeAcTaBHMKa MOAEPHICTCHKOT | TOCTMOAEPHICTCHKOI NPO3K BiAKPUBAOTL
HOBI MOXIMBOCTI CIOBa, LU0 3 JOCKOHAIbHOK TOYHICTIO MepeaaroTb NAUH CaMoro PsA0BOro XUTTS, arne BogHo4Yac 3Haxo-
AATb 00’€MHICTb HaraToCTyniH4acToro CMMBOIY, 3'€4HYIOUN MUTTEBICTD i3 BIYHICTIO.

Y pesynbrarti aHanisy BUCBITNEHO AOMIHAHTHI PUCK KOMYHIKaTUBHOT NOBEAIHKM YOMNOBIKiB-ipnaHALiB, 0cOGnMBOCTI KOMY-
HIKaTMBHWX INOKYTMBHWX BUCMOBMIOBAHb i COUianbHMX iMNepaTuBIiB, SKUX YOMOBIKM He 3aBXAW OOTPUMYKOTBCS Y Bigno-
BiAHNX KOMYHIKaTUBHMX cuTyauisix. [oCcTynoeTbes iges, Wo KOMyHikaTuBHa B3aeMOgis YOMOBIKiB — HOCIIB iprnaHAChKOi
MOBNEHHEBOI KynbTypu He nepeadavae NpuxoByBaHHS BIIaCHUX NOYYTTIB i MOB’A3YETLCS 3 paLliOHaNbLHOK NOBEAIHKOH0.

KniouoBi cnoBa: ceMaHTuka, nparmaTvika, MiHrBOKyfbTYpPONoris, KOMYyHiKaTUBHA NOBeAiHKa, KOHLeNT, cTpareris, Tak-
TUKa, penm.

This paper is devoted to the linguistic and cognitive peculiarities of the male speech in James Joyce’s novel “A Portrait
of the Artist as a Young Man”. Attention is focused on the categories of inner consciousness, which anticipate the recreation
and treatment of the world in sensual and emotional forms; world-view as knowledge and spatial and temporal conception
of the world in consequence of synthesis. There appears world outlook and integral global image of the world.

The author examines the inner monologues and psychological effects of the main character Stephen Dedalus that
generalize experience and perceived reality represented in different types of activities with the help of images and symbols.
Though in the novel “A Portrait of the Artist as a Young Man” the ordinary phenomena in the life of a person have been
depicted namely (childhood, studies in Jesuitic colleges, discord with the family, loss of faith, the intention to quit Ireland,
self-determination as an artist) but the usual canon of spatial and temporal conceptions of the world has been transgressed.
One event does not follow the other one in its chronological succession, but memory tries to recollect only some, the most
striking consequently the most memorable impressions.

James Joyce’s writings, as the most outstanding representative of modernist and postmodernist prose, reveal the new
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