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Kanouoam Qinonoiunux Hayx,

Odoyenm Kageopu coyianbHo-2yMaHimapHux OUCYUNiH
Jninponempogcvkoeo depaicagrnozo yuisepcumemy eHympiuHix cnpae

Y pocnigXeHHi 3anponoHOBaHO AUCKYPCUBHUIA aHani3 eBPOAHMMINCbKMX MNiICEHHNX TEKCTIB 3a OYHKLiOHaNbHUMU CTPYK-
Typamu MOBHMX piBHiB. OCKiNbkK MiCHI € iIHCTPYMEHTOM camoigeHTudikaLii ekcnegieHTa Ta peyunieHTa, KynbTypHUX 0CO-
GnuBoCTEl iXHIX CRINbHOT, yBara NpuAaineHa nowmMpeHoMy CTUNo eBpoaucko. byno BnB4eHoO 0cob6OBY Modenb Ta BUSIB-
NEeHO HannNPOAYKTUBHILLI eNeMEHTN B MeXax OHOro TEKCTY.

OOG’exT QOCNiMKEHHST — EBPOAHITINCBKI NICEHHI TeKCTU, NpeaMeT — ocoboBa Moaesnb NepcoHanbHOI Mepexi eBpOaH-
IMINCbKUX MICEHHUX TeKCTiB. MeTa — cxapakTepr3yBaTu CyKYMHICTb 3acobiB BUpaxeHHs1 0coBOBOi MoAeni NepcoHanbHoi
Mepexi eBPOAHIMINCBKNX NICEHHMX TEKCTIB. 3agadi Uiei po3Bigku — 3'AcyBaTu KaTeropii cTaHy EBPOAHIMINCHKUX MiICEHHWX
TEKCTIB, BU3HAYUTN HAWMPOAYKTMBHILLI CXEMM KaTeropii CTaHy, oxapaktepuayBaTu NpoToTUMiYHe 0coboBe peyeHHs, pos-
rMAHYTU BIOXWNEHHS Ta BigAaneHocTi.

Y npoueci AoCnimKeHHS 3'ICOBaHO, L0 NEPCOHanbHICTb € BaXMUBOK CTPYKTYPHOK CUHTAKCUYHOK KaTeropieto, sika
BUCBITIOE CTYMiHb BiAAANEHOCTi CBIZAOMOCTI NIOAUHM Toro pedyepeHTa LiNCHOCTI, MEHTANbHUIA aHanor SIKOro (KOHLenNT)
dopmanisyeTbCsi y CTPYKTYpi pedeHHs y dyHKUil nigmeTa. B €BpoaHrnifcbkmnx niceHHMX TeKcTax nepcoHanbHa MoAenb
€ eKkcnniunTHO, MOHO- abo noninepcoHanbHO, ane rofloBHUMK i penpe3eHTaHTaMu € KaTeropii ctaHy i ocobu. Mepco-
HanbHa Mepexa eBPOaHrINCbKMX NICEHHMX TEKCTIB CknagaeTbcs 3 0coboBoi Ta 6e3ocobosoi mogeni. OcoboBa mogenb
€BPOAHIMINCHKMX TEKCTIB NpefcTaBrneHa 06’ ekTHO-NEPCOHANbHUM 3aiMEHHMKOM NepLuoi 0cobu ogHuHM . Takox HasiBHi
AeBiauii 3 NpoOTOTUNOM, SIKUIA PO3KPUBAETLCA 3aiMeHHMKkamu she, he abo iMeHHVWKamu-BNacHUMK Ha3samu (imeHamw)
Johnny, Sarah Towwo. IcHy0Tb Cy6’eKTH, SIKi NPE3eHTOBaHi IMEHHUKaMM Ha NO3HAYEHHS! Pi3HMX TUNIB MHOXWHHOCTI Ha nepwu-
doepii peveHHa ocoboBoi Moaeni. Y3aranbHEHO-0COO0BWI CyD’eKT, KU 3aliMae MPOMIKHE MOMOXEHHS MK 0COOOBUM
Ta 6e30C060BMM NPOTOTMMNOM, PENPE3EHTYETLCA 3a JONOMOrO you Ta Moxe ByTu NoB’a3aHuM i3 cyb’ekTom /.

KniouoBi cnoBa: kateropisi, ocoba, nepcoHanbHa Mepexa, MiCEHHWUI TEKCT, CTaH.

The study proposes a discursive analysis of Euro-English lyric texts by functional structures of linguistic levels. As
songs are an instrument of self-identification of the speaker and the recipient and the cultural characteristics of their com-
munities, attention is paid to the Euro-disco dissemination style. The personal model was studied and the most productive
elements identified within a single text.

The object of study is Euro-English lyric texts, the subject is a subjective model of a personal network of Euro-Eng-
lish lyric texts. The purpose is to characterize the means of expression of a subjective model of a personal network
of Euro-English lyric texts. The tasks of this research are to find out the voice category of Euro-English lyrics, to identify
the most productive schemes of the voice category, to characterize the prototypical subjective sentence, to investigate
deviations and remoteness.

The study found that personality is an important structural syntactic category that highlights the degree of remote-
ness of the human consciousness of a referent of reality, whose mental analogue (concept) is formalized in the structure
of the sentence as a subject. A subjective model is explicit, mono- or poly-subjective, but its main representatives are
the categories of voice and personality in Euro-English lyric texts. The personal net of Euro-English lyric texts consists
of a subjective and non-subjective model. The subjective model of Euro-English texts is represented by the object-per-
sonal | — first person singular. There are also deviations with a prototype revealed by the pronouns she, he or nouns with
proper names (names) Johnny, Sarah, etc. There are subjects that are represented by nouns to denote different types
of pluralities in the periphery of the sentence of the model. A generalized entity that occupies an intermediate position
between the subjective and non-subjective prototype is represented by you and may be associated with entity /.

Key words: category, person, personal net, lyric text, voice.

IlocTanoBka mpo0aeMu. Y Cy4acHHX PO3BIIKaX  CTy, [0 MAlOTh O3HAKy 0COOW 4YH Ti, B SIKHX € TIOCH-

i3 HEpO3PUBHOCTI MOBU Ta KYJIBTYPH PO3TISAIAIOTH
TaKi TpaauIiiiHi JTiHTBiCTHYHI (JEHOMEHH, K MOBHA
Ta KOHIICTITyaJhbHa KapTUHH CBITY, JUCKYPC 1 TEKCT
[3; 5], xanpu Ta ctumi [4]. He BUKIFOUCHHSIM CTaIN
€BpoaHiKichKi miceHHi TekcTH (€11T), siki € 00’ ekToM
nmociimkeHHs. [Ipeqmerom ctana ix ocoboBa MOIEb
repconanbHoi Mepexi. 3rigao 3 JI.O. HoszmpiHoro,
MepCcOHAIbHA MEPekKa MiCTUTh y c001 BCi 3aCO0M TeK-

JmaHHA Ha ocoly [2, c. 27]. IlepcoHampHa Mepexa
nepeaae CUCTeMY BiTHOMIEHb MiXK YYaCHUKAaMU CITiJI-
KyBaHHS, IOEIHYIOYHCH 3 0C00aMu ajpecara i aape-
CaHTa, @ TAKOX BUPAKAE CTABJICHHS KOMYHIKaHTIB JI0
npeaMeTa MoBIieHHS [ 1, ¢. 56]. Ha Oyap-sikomMy piBHI
MepCOHaNIbHA Mepeka 000B’SI3KOBO CKCILTIKYE OIHMH
i3 CBOIX €JIeMEeHTIB, II0 BKa3ye Ha ocoly/ocodu sk
npenMeT MoBJeHHs [8, c. 221-228]. Meta — cxapak-
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TEpU3yBaTH CYKYIHICTh 3aCO0iB BHPa)KEHHsI 0C000-
BO1 MOJIEJII TIEPCOHAIIFHOI MEpeKi €BPOAHTIIIHCHKAX
MICEHHUX TEeKCTIB.

AHani3 ocTaHHIX aocaigxkeHb i myOsikamiii.
[Mutanns xareropiii Ta mepcoOHaNBHOI MEpEXi TEK-
CTY BUKIIMKAJIO 3alliKaBJICHHS 0araTrhOX HAyKOBIIIB,
takux sk O.I1. 3axapora [1], J.LA. Ho3apina [2],
I0.E. Ilnotaumpkuit [5], A.A. XymsakoB [7] Ta iH.
Ha mymxy O.I1. 3axaposoi ta JI.A. Hoznpinoi, nep-
conanvhicmo (Cy0’€KTHICTB) — (DYHKI[IOHAJIBHO-
CEeMaHTHYHa KaTeropis, sika CIiBBITHOCUTDH Cy0’€KTa
MOBJICHHEBOTO aKTy 3 Cy0’€KTaMH OMUCYBAaHOT MOIT
[1, c. 56; 2, c. 27]. ®opManpbHUM 3acO00M BHpa-
JKEHHSI TIEPCOHAIBHOCTI € Kareropis ocodu, ToOTO
0co0OBi Qopmu JiecitiB Ta 0COOOBI 3aMEHHHKH.
[Toromxytouncek 3 O.0. XyasikoBUM, 3a3HAYUMO, 11O
KaTeropis NepCOHANBHOCTI € BaXKJIMBOIO CTPYKTYp-
HOI0 CHHTAKCHYHOK) KaTeropi€ro, fAKa BHUCBITIIOE
CTYIHDb BIIJAJICHOCTI CBIJJOMOCTI JIIOAWHH TOTO
pedepenTa miHCHOCTI, MEHTAJILHHHA aHAJIOT SKOTO
(xoHmenT) dopMaNizyeTbcs y CTPYKTYpi pEUCHHS
y ¢yskuii miamera. 3 mporo po3yMiHHs ii cyTHOCTI
BHUXOJIUTh, IO aHAJi3 MEPCOHAIBLHOI MEPEKi MOXKE
3MIACHIOBATUCS 3 TMO3HUIlIT MPOTOTHITHOI Teopii, 3a
AKOI0 BOHA TIOCTa€ SK TpaayaibHa KaTeropis, IO
BapilOEThCS B JIOBOJI HIMPOKOMY Jialla3oHi Mix
MIPOTOTUIIIYHUMH OCOOOBHMH PEUCHHSIMHU Ta MPO-
TOTHUIMIYHUMHU 0e30c000BuMH pedeHHsAMH. Lli Tumn
SIBIISIFOTH 0000 KpaiHi TOUKH, sIKi 0OMEXYIOTh Bifl-
MTOBiTHUH MOBJICHHEBUN KOHTUHYYM [7, c. 190—198].

IocTanoBKa 3aBaaHHA. 3TiTHO 3 OKPECICHUMHU
00’€KTOM, TIPEIMETOM METOI0 Ta paHilie IpoBelle-
HUMU JOCHI/DKCHHMH, TOIIOBHUMH 3a/adaMu ITi€l
PO3BIIKK € 3’CYBaHHsS KaTeropii CTaHy €BpOaH-
DIIACHKUX MICEHHUX TEKCTIB, BU3HAYCHHS HAWIIPO-
JTYKTUBHINIO! CXEMHU KaTeropii cTaHy, oXxapaKTepu3y-
BaHHSI TPOTOTUITIYHOTO 0COOOBOTO PEUCHHS, PO3TIISIT
BIAXWJIEHB Ta BiIAJIEHOCTI.

Bukiaax ocHoBHOro wmarepiamy. Y mporeci
JOCHIKeHHs BepOanbHUX 3ac00iB BUPa)KeHHS Mep-
conanbHoi Mepexi €I1T BusBIeHO Ba 0OIIraTOPHUX
YTBOPEHHA — MepcoHaibHa (0coboBa) Ta iMIiepco-
HajbHA (6e30co00Ba) Mozerni. YBara B IbOMY JOCITi-
JOKEeHHI 30Ccepe/keHa caMe Ha 0CcO0O0Bii Moielti mep-
COHAJIBHOT MEPExi.

Oco0606a modens TEKCTY OXOILIIOE BCi 3aCO0U, 110
MaroTh O3HAKH 0COOH YH IMOCHIaHHs Ha Hel [2, ¢. 27].
Bona nepenae crucreMy BiTHOIICHb MiJK Y9aCHUKaMH
CIIKYBaHHS — aIpECaHTOM (MOBIIEM, EKCIIE/TiEHTOM )
i anpecarom (ciryxadem, perumierrom) [1, ¢. 12—19].
Ha Gynp-sikomy piBHi 1151 MOzIeb 000B’I3KOBO €KCILTi-
KY€ OJIMH 31 CBOIX €JIEMEHTIB, 1[0 BKa3ye Ha 0CO0y/
ocobu K peaMeT MOBIEeHHS [8, c. 221-228], cepen
SIKUX HAWOLTBI Y)KUBAHUMHU € 0COOOBI Ta MPHUCBIHI

3aiMEHHUKH, 0CO00Bi ((iHiITHI) (GOpPMHU mi€CIiB,
iMriepatuB Ta iH. KornitueHa QyHKIIIS nepcoHaTbHOT
Mozeni mojsrae B imeHTudikariii MoBIT abo mepco-
HaXa B XyZOKHBOMY IPOCTOPi, @ TaKOX CTYIEHIO
BIIIaJICHOCTI [Iii Bix ocobu [2, c. 246].

B €BpoaHIilicbKUX MICEHHUX TEKCTaxX Iepco-
HajJbHA MOJENb € €KCIUNIHUTHOI, MOHO- a0o0 Momi-
MIEPCOHANBHOIO, aJI€ TOJIOBHUMM 11 PENPE3CHTAHTAMHA
€ Kareropii cTaHy i 0coom.

Kamezopis cmany, cnuparounch Ha NPOTHCTAB-
JICHHS! aKTUBHOTO Ta MACHBHOTO Hayall Y MOBJICHHE-
Biil MISILHOCTI JIFOAUHHU, BKITIOYAE B C€O€ BITHOIICHHS
MDK MIMETOM 1 Ji€CIOBOM-TIPUCYIKOM, CIIPSIMO-
BaHICTh [ii, SIKy BOHO 3IIHCHIOE, aKTHUBHUH a0o
HEaKTUBHHUI XapakTep camoro miamera [8, c. 554].
VY KJIaCMYHMX BH3HAUEHHSAX CTaHy (irypyroTh KaTe-
ropii CHHTaKCHYHOTO (IiAMET, MPUCYIOK, JAOIATOK)
Ta CeMAaHTUYHOTO (CyO’€KT, 00 €KT, is) piBHIB.

AHani3 CIiBBIIHOIIEHHS CTaHIB A€ 3MOTy TOBO-
putH rpo abcomoTtHe nominyBaHHs B €11T aktuBHOTO
CTaHy, 1K cCTaHOBUTHONIN3bK0 97 % peuens. [lacuBHui
TpamisieTbes TYT PaAjlIe SIK BHHATOK. Po3rsHeMo:

Walk of life feels so nice

And here’s the perfect place ...

Paradise can't be nice

For you, if vou can feel...

And you know you can t be cheated of your life.

(Sandra “Mirror of love”)

Y HaBeeHOMY Marepiaii YiTKO MPOLTIOCTPOBAHO
piIKicHE BXXWBaHHS TMACHBHOCTI, SIK you cant be
cheated. OueBuaHO, 11€ MOXKHA ITOSICHUTH THM, IO
CITiBaK Ta cryxad, sIK TOJIOBHI Jif04i 0co0M OLTBIIOCTI
€IIT, BucTynaroTh y HUX SIK aKTUBHE HAuajo: MacuB-
HICTb HE BJIACTHBA CBITY, B IKOMY iICHYIOTh 3aKOXaHi
OJIH B OJTHOTO JIFOITH.

ITonpy BHCOKY 9acTOTHICTh aKTHBHOTO 1 HU3BKY
MMACHBHOTO CTaHIB, y3yC XydOXKHLOTO TpocTopy €IIT
JorycKae ix koMOinyBaHHs. [x koMGiHaTopyKa crimpa-
€THCS HA TPU TaKi CXEMH: «aKTUB — aKTHBY 1 «aKTHB —
nacuBy. [Ipu bOMY cxeMa «IacuB — MacHB» Hexa-
paktepHa mia €IIT, manoBxuBaHolO € W cxema
«aKTHB — TIACHUBY». 3PO3yMIJIO, III0 KOHCTPYKTHBHOIO
TYT € CX€Ma «aKTHB — akTHB». Lle € npsMumM Hacmia-
KOM KOTHITUBHUX OCOOJIMBOCTEH pEUHITi€HTa, SKi
nependavyaoTh MPUHHATHY Ui CBIIOMOCTI €KCILTi-
Kallito cy0’ekTa, mpeaukara i 00’exTa, TOIl SK iMII-
JiKamis Jisga (TOJIOBHA pHCa MACHBHOTO 3BOPOTY)
YCKIIQIHIOE PO3YMIHHS TUTHHOIO IPOITO3HITIOHATE-
Hoi iH(opmarii, ockineku ampecarom €IIT moxe
BUCTYIIATH HE JIMIIe HOCI MOBH IIiCHI, a i miepeciu-
HUH 1HIIOMOBHHH CITyXad.

Posrnsnemo HaiinpoxykTuBHinny mist €I1T cxemy
«aKTUB — aKTWBY, SIKIH BIACTHBHUI IMONIIEPCOHATH-
HUM BUJ] pEUEHb.
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[IporoTuniuHUMH 0COOOBUMH PEUCHHSMH € TaKi,
B SKHX MIIMET MPEACTABICHO 0COOOBUM 3aiiMEHHU-
KOM TIepIroi ocodbn omHuHY [

1 live for your love.

Oh just set me free.

1 live for your love.

Is it real?

1 live for your love.

Oh just let me be.

1 live for your love.

Cause I need your love to feel.

(Bad Boys Blue “I live”)

VY peuennsix Ha kmant / live for your love, I need
your love to feel maMeT 3aBXIN Ma€ MaKCUMaJILHO
ocoOucTicHnH, QiHITHUHN, IHIUBIyaIbHHNA, YHIKAIb-
HUH XapakTep.

Jo BigxuieHb BiJ MPOTOTUIY B HE3HAUHiH Mipi
BapTO 3apaxyBaTd 0COOOBI PEUYCHHS, B SKUX ITiIMET
mo3Hagae ocoOy, ska mpencraBieHa abo IMEHHH-
KOM Ha IT03HA4eHHs >KMBOI 1CTOTH, a00 0COOOBHUM
3aiiMEHHUKOM (OKpiM Tepinoi ocoOu OIHUHN):

Brother Louie, Louie, Louie

Oh, she’s only looking to me

Oh, let it Louie

She’s undercover

Brother Louie, Louie, Louie

Oh, doing what she's doing

(Modern Talking “Brother Louie™)

BigxuineHHs BiJg MPOTOTHITY TaKOTO POIy 3a3BH-
Yyail BUKPHUBAIOTh 0CO0Y, siKa € 00’€KTOM CHMIIATil
MOBIIS, @ TOMY YacCTOTHIIIE TMPEACTABIICHI TaKUMH
0Cc000BHMU 3aiMEHHUKAMH, 5K she, he. TparisiroTbes
ITOOIMHOKI BUMNAJIKH BUKOPUCTAHHS BJIACHUX HAa3B —
iMeH monet Johnny, Sarah ta iH.:

Just an ordinary day

An animal will pas away, oh on

Johnny wanna live

Who's to say he got no rights?

Even not a right to life?

Don 't know why it leaves you cold

Don 't how to make it show, oh no

Johnny wanna live

Johnny wanna live

(Sandra “Johnny wanna live”)

Ha nepudepii pedenr 0coOoBOro Ty 3Haxo-
JITBCS 1 TaKi IMiIMETH, SIKi TPE3CHTOBaHI IMCHHUKAMU,
110 [TO3HAYAIOTh Pi3HI BUIUM MHOKUHH: MHOKHUHHICTb
IUCKPETHUX OO0 €KTIB, BHYTPINTHI MHOXHUHHICTP
HEIMCKPETHUX 00’ €KTiB, MHOXKHHHICTbH SIK MacOBICTb,
BEJIMYMHA, TIPOJOBKEHHS, MHOKUHHICTh BHYTPIIITHIX
JMCKPETHHX KJIAciB, MHOKHHHICTH ()OPM IIPOSABY Pi3-
HOTO poxy adcTpakuiil. PosrsHemo:

Good girls go to heaven

Good girls go to heaven

May be when the night will fall

Baby, the loneliness will call

Oh, call me, please, call me

Oh, vour dreams will never lie

Just behind a painted smile

Just call me, please call me

(C.C. Catch “Good girls go to heaven — Bad girls
go everywhere”)

3 HaBEACHOTO Marepialy MOXHA 3poOUTH
BHUCHOBOK IIOAO ICHYBaHHSA KOHBEPIeHLIi KiTbKOX
PI3HHMX BHJIB MHOXXHHHOCTI IMEHHHUKIB Yy MeXax
onuoro €IIT.

PiBHOBiTaICHUM BiJl TPOTOTHIIIYHUX 0CO00-
BHX Ta MPOTOTHUIIYHUX 0€30CO00BUX PEUCHBb € BH]
pCUCHB, SIKUI HA3MBAETHCS Y3aralbHEHO-0COOOBUM.
[TimmeTr TaKuX peveHb XapaKTePU3YIOThCS THUM, IO
ix mpedepeHnianbHa cepa MakCUMaJIbHO MIMPOKA,
a PEECTP CIOCOOIB BHPAKCHHS, HABIIAKU, TOBOJI
BY3bKHH — IIe JekceMu all, everybody, everyone,
people, you, they, one [7, c. 190—198]. B eBpoan-
DTACHKUX TICEHHUX TEKCTaX IMOIIMPEHUMHU € TaKi
PEUYCHHS 3 MiMETOM YOu:

You are one in a million

You are one in a million

You are my love

You are everything for me

You are one in a million

You are one in a million

You caught me with your charms

When you held with your harms.

(Modern Talking “You are one in a million™)

Take BxHMBaHHSI OCOOOBOTO 3aiiMEHHHMKA )ou
€ aJpecOBaHICTIO Ta CBOEPIAHOIO PHUCOID PO3MOB-
Horo ctuito €IIT. Takum YMHOM, i1 3HAYSHHSIM you
Moke OyTH IPUXOBAaHUH He JHIIe 00pa3 OCIiBYBaHOT
ocobm, a i ampecar-ciyxad, 10 CKOPOUYY€ BiJCTaHb
MI>K MOBIIEM Ta PEIIUITIEHTOM.

Bapro 3a3naunty, mo xapakrepaum €IIT € moen-
HAHHS B MEKaX OJTHOTO TEKCTY «YUCTHX» MPOTOTHITIY-
HUX 0COOOBHX peUueHb i3 MiAMETOM / Ta KIIPOMIKHHUX)
MPOTOTUITIYHUX O0COOOBUX PEUEHb i3 MiAMETOM You:

You're a woman, I'm a man

This is more than just a game

1 can make you feel so right

Be my lady of the night.

(Bad Boys Blue “You’re a woman, I’m a man”)

ITomiOHEe 3yMOBIIEHO TEMAaTHYHUM HABaHTAKCH-
HsM TticeHb €IIT — crocyHKaMu MK JTIONBMH, TPYK-
0010 Ta I10O0B '10:

You 're my heart, you're my soul

1 keep it shining everywhere [ go

You 're my heart, you're my soul

L’ll be holding you forever
Stay with you together
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You're my heart, you're my soul

Yeah, a feeling that our love will grow

You 're my heart, you're my soul

Thats the only thing [ really know

(Modern Talking “You’re my heart, you’re my
soul”)

CBpOAHTITIICHKI MCEHHI TEKCTH MOXYTh Ipel-
CTaBJISITH COOOIO0 OTOBIb, Ky BEIE MOBEIH — TOJIO-
BHa Jif04a 0co0a, MI0 BHPAKAETHCS OCOOOBUM
3aiiMeHHUKOM / Ta BUCTYTA€ SIK OCHOBHUI HapaTop,
OYMMa SIKOTO U CIPUHAMAIOTHCS TOIIi, 110 1 CHOHYKAE
Oino3uuiiiHe 3MiteHHs Mozaeni I — you, you — 1.

Opnnak mozaens I — you, you — I MoXe iCHyBaTH
B C€IIT nHe nume sk Oimo3uiiliHe 3MIIIEHHS, alie
1 HaBMaKW, MaTH KOTHITUBHY €JHICTh MiX COOOFO
I + you Ha mO3HaYEHHS! CHHOHIMIYHOTO 0COOOBOTO
3aliMCHHHKA we:

You and I belong together

You and I too proud to lie

Don 't know why it took so long

Till we got this far

You and I could love forever

You and I, God knows, we’ll try

In the mirror of your eyes

I am not alone

You and I

(Sandra “You and I”)

BucHoBkH. €BpOaHTIMIMCHKI TICEHHI TEKCTH
MalTh BEIHMKWI BIUIMB Ha DEIMITIEHTA, OCKIIBKU
BOHU HACHYCHI KYJIBTYPHO-EMOI[IHUM KOMIIOHEHTOM.
JIiHrBicTHYHUI iHTEpeC PO3BIAKK CHPSMOBAHUHA Ha
JICKYPCUBHHI aCTIEKT, 0COOIMBO LILOTO JIEKCHKO-TPa-
MaTHYHOTO 3HAYCHHS y BepOamizariii. 3arlikaBiIcHHS
BUKJIMKAE MTEPCOHATIbHA MEPEkKa K OJTHA 3 HAWBAroMi-
X CHHTAKCUYHUX KaTeropii, sika Bilo0paxkae piBeHb
BiJIAIGHOCTI JIIONChKOTI cBimoMmocTi. llepcoHansHa
Mepeka €BPOAHTIIIHCHKUX IMICEHHUX TEKCTIB CKJIa-
JAEThCI 3 0C000BOI Ta 0e30c000BOI MOmesi, OmHAK
mepira crajga o00’ektoM gociimkeHHs. OcoboBa
MOJIEITb €BPOAHTITIHCHKHX TTICCHHUX TEKCTIiB IIPEICTaB-
JieHa 00’ €KTHO-TIEPCOHATTLHAM 3aMEHHUKOM TMEPIIoi
ocobu omunHM . Takox HasBHI JeBiallii 3 MPOTOTHU-
TIOM, SIKM PO3KPUBAETHCS 3aiMEHHUKAMH she, he abo
IMCHHUKaMU-BIaCHUMHU Ha3Bamu (iMeHamu) Johnny,
Sarah tomo. € cy0’exTH, sIKi IPE3CHTOBAHI IMEHHU-
KaM{ Ha TTO3HAYCHHsI Pi3HUX THIIIB MHO)KHHHOCTI Ha
nepudepii peueHHs 0coO60BOT Mozeni. Y3aranbHEeHO-
0co0oBUil Cy0’eKT, SKMH 3aiiMae MPOMIXHE MOJIO-
JKEHHSI MK 0COOOBHM Ta 0€30CO00BHM MPOTOTUIIOM,
PETIPE3eHTYEThCS 3a JOIOMOTOI0 You Ta MOXe OyTn
OB’ s3aHUM 13 ¢y0’ektoM /. IlepcriekTiBHUM BOava-
€MO TIOfaIbIIIe JTOCTIKEHHS TPOSIBIB €BPOAHTIIN-
CHKOTO BapiaHTy B CHHTAaKCHYHIM Ta CTHIIICTHYHIN
Oprasizalii JipiYHUX TEKCTiB.
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