3akapnarceKi Qinonoriuni cryaii

YOK 81'811.111:316.77
DOI https://doi.org/10.32782/tps2663-4880/2019.10-1.25

MEPCOHAJIbHUI BPEHIAHI Y MEJJIAKOMYHIKAIIIi: MACKYJIIHHUM ACIIEKT
(HA MATEPIAJII AHITTOMOBHUX CELEB-ON-CELEB IHTEPB’1O)

PERSONAL BRANDING IN MEDIACOMMUNICATION: A MASCULINE ASPECT
(ON THE MATERIAL OF ENGLISH CELEB-ON-CELEB INTERVIEWS)

®penkenas O.B.,

orcid.org/0000-0001-9210-7734

acnipanm kagedpu aneniticokoi inonozii

ma MIdfCKYIbmypHOI KOMYHIKAYIl

Kuiscvroeo nayionanvnoeo ynieepcumemy imeni Tapaca [llesuenxa

MocTiHaycTpianebHe CycninbCTBO BU3HAYMIO MPOBIOHWMW TOBapHO-TPOLUOBI BIAHOCKHW, @ NOCTYNOBE NepeBULLEHHS
nponosuuii Hag NonUTOM 3yMOBWIIO BMCOKY KOHKYPEHLilO cepef BUPOOHUKIB. AKTyanbHUM cTaB 6peHOUH2 SK OauH i3
OCHOBHUX NPUIOMIB NPOCYBaHHS TOBApIB i NOCAYr Y CYCMiflbCTBi CNOXUBAHHSA. BpeHanHry nignaratoTe He nuwe ToBapu
Ta nocnyru, a 1 OKpeMi NepcoHn. B ymoBax cy4acHoro xutTts 6peHa 0cobuCToCTi € He3aMiHHMM IHCTPYMEHTOM Ha LUMsXY
[0 ycnixy KOXHOI NIoAMHW He3anexHo Bifg cdepu AisnbHOCTI, 0cOBNMBO akTyanbHUM Len heHoMeH € Ans 3ipok. 3acobu
MacOBOi KOMYHiKaLii € 0OQHUM i3 OCHOBHMX KaHaniB nonynspu3aawii 3ipkoBnx 0cobucTocTen, ki po3rnagaeMo sk ocobnm-
BUI Pi3HOBMA MOBHOI 0COBUCTOCTI B 0COBI NpeacTaBHUKIB LIOY-6i3HECY, CNOPTY, MUCTELITBA Ta (PeLLH-iHAYCTpii. Y cTaTTi
Ha MaTepiani nowmnpeHnx y cepi aHrmoMOBHOIO MegiafuCKypCy 3ipKOBMX NOPTPETHUX IHTEPB'I0 PO3rNSAaeTbCs reHaepHa
cneuudika nNiHrBONParMaTUYHOrO KOHCTPYIOBaHHS (PEHOMEHY nepcoHanibHOro GpeHauHry pecrnoH4eHTaMu YOnoBivol
cTari. 3ipkoBi NOPTPETHI IHTEPB'I0 (aHTMINCLKO celeb-on-celeb interview) obpaHi ik maTepian 4OCNiAXEHHS HE BUNAAKOBO,
OCKiNbKM BBaXKAEMO LieM XaHp Megiaauckypcy HancnpusTIuBILLO cepoto Ans BUBYEHHS 0COBNMBOCTEN KOHCTPYHOBAHHS
camonpeseHTaLji y KOHTEKCTi NepcoHanbHOro OpeHanHry 1 ocobnueocTeln PyHKLIOHYBaHHSA TPaaWLiINHUX reHAEPHUX CTe-
peoTuniB i 3aknageHHs HoBMx. OCKiNbKy pecrnoHAeHTamu B 3ipkOBUX NOPTPETHUX iIHTEPB'H0 BUCTYNAOTb HENEPECIYHI TBOPMI
0COBUCTOCTI, y 4OCNIXKYBaHOMY XaHpi MegiakoMyHikaLii cnocTepiraeTbCs pyiHaList ycTaneHux yseneHb LWoao ocib pisHoi
cTaTi. Y ubOMYy MPOCTEXYETLCA B3AEMO3ANEXHICTb reHAepY Ta iHLINX YMHHMKIB, TaKuUX SK CTaTyc, BiK, cdhepa npodecinHoi
AisnbHOCTI. AHani3 ogHiei 3 TakTMK camonpeseHTauii (ammumodHOi makmuku) AONOMIT NPOCTEXUTU K 0COONMBOCTI Bep-
HanbHux 3acobiB camonpeseHTauii peCcrnoHAEHTIB YOMOBIYOT CTaTi, TaK i BUSB reHAEepHOro YMHHUKa Y npoueci il peanisauii
B 06paHOMy mMacMmegiiHoMy XaHpi. Po3rnsiHyTa TakTuka OKpecrieHa BUPaXXeHUM eMOLNHUM KOMMOHEHTOM MOPIBHSHO i3
3aranibHOBU3HAHO paLioHanbHICTIO 0CIb YOMNOBIYOi CTaTi Ta CTPMMAHICTIO Y NPOSIBi CBOrO CTABMNEHHS [0 OTOUYHOUMX.

KntouoBi cnoBa: camonpeseHTaLlisi, nepcoHanbHU BpeHamHr, 3ipkoBe NOpTPeTHe iHTEPB'to, 3ipkoBa MoBHa ocobuc-
TiCTb, CTpATEriss camonpeseHTaLlii, TaKTUKX caMonpe3eHTaLlji.

The post-industrial society pre-determined the leading role of the exchange relationships, and a gradual predominance
of offers over inquiries caused an extremely competitive market. Branding has been rendered as one of the main means for
goods and service promotion in the consumer society. And not only goods and services are liable for branding, but definite
personalities as well. In the modern life the notion of a personal brand is meant to be one of the essential tools on the way
of success for every individual irrespective of his or her career field. This phenomenon is especially actual for celebrities.
The mass media constitute as one of the main techniques for celebrities’ popularization. Celebrities are viewed as a special
type of a language personality in the person of representatives from show business, sports, culture and fashion industry. The
paper investigates the phenomenon of personal branding on the material of the newly spread type of portrait interviews in
the sphere of English media discourse: in particular, gender peculiarities of its linguopragmatic construction by male respon-
dents. Celeb-on-celeb interviews are singled out as a material for our investigation on purpose, as we distinguish this genre
of media discourse to be the most favorable sphere for studying peculiarities of self-presentation construction in the context
of personal branding and specific features of traditional gender stereotypes and established new ones. As respondents in
celeb-on-celeb interviews are remarkable creative personalities, in this genre of media communication the established gen-
der stereotypes undergo destruction. This tendency testifies correlation between gender and other factors, such as social
status, age, professional sphere etc. The analysis of one of the tactics of self-presentation (attitude tactics) made it possible
to observe the peculiarities of verbal means for self-presentation of male respondents and manifestation of a gender factor in
the process of its realization in the selected mass media genre. The identified tactics is defined by an expressed emotional
component in contrast to the established male rationality and temper in their relationships with others.

Key words: self-presentation, personal branding, celeb-on-celeb interview, celebrity, self-presentation strategy, tactics
of self-presentation.

IMocranoBka npo6jemu. Bucokuil piBeHb KOH-
KypeHLii cTaB Bi3UTIBKOIO cydacHOro cBity. LL[o0
BUJUTUTHCSL Cepell HATOBITy, JIOAMHA HAaMaraeTbCs
3agBUTH Tpo cebe, 3HAXOIAYH 1 JEMOHCTPYIOUH
CBOIO 1HIWBIMYaJbHICTh, HEMEPEBEPIICHUN CTHIIb,
pOOISTIH aKIIEHT Ha CBOIH HEMEepeciIHOCT] 3aBISKH

TaJaHTy, Xapu3Mi, YHIKaJIbHUM 3Ii0HOCTSM TOIIO.
3 Li€I0 METOI0 BIAIOTHCS 10 CTBOPEHHS T. 3B. nep-
COHANBLHO2O OpeHOUn2y, TOKIUKAHOTO MOIYJSPH-
3yBaTH OCOOMCTICTH Tepe]] IJILOBOIO aylAuTOPI€l0
[14, c. 294]. 3apoauBIINCh HAa TEPEHAX EKOHOMIKO-
MapKETHHTOBOI TaTy31, IS SIKO1 3BHYHIIITUM € CIIOBO-
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CHOJIYUYCHHS «TIEPCOHATBHUM IMIJK», TOCIIDKYBaHEe
TTOHSTTS BUXOIUTH 33 MEXKI CyTO KOMEPITiiHOI cepn
i ONMHWHSETHCSH Yy IEHTPl yBard COIIOKYIBTYPHUX
1 TICHXOJIOTIYHUX PO3BimoK. He3Bakaroum Ha HasB-
HICTh HAYKOBHX Ipalb y cepi JIHIBICTUKH, TIPUCBSI-
YEHUX OKPEMHUM aclieKTaM MacMeIifHOrO MOBJICHHS
31pKOBUX 0COOMCTOCTEH, BIICYTHIN BUYEPITHHUI OITHC
MparMajiHrBICTUIHUX 3ac00iB 3IiHCHEHHS Tepco-
HaJHHOTO OPEHIMHTY MOBHOI OCOOHMCTOCTI B TeHAEP-
HOMY aclieKTi y KOMYHIKaTHBHOMY TPOCTOPi aHTIIO-
MOBHOT'O IOPTPETHOTO 1HTEPB 0.

AHani3 ocTaHHIX a0caiIkeHb i myOaikamiii.
[epmri cipobu omucatu (GEHOMEH MEPCOHATBHOTO
OpeHAMHTY 3HAaXOIMMO y Tpalsdx BiIOMHX 3apy-
ODKHMX MapKeTojoriB, cepem skux Tom IliTepc
[36], Ilitep Montoiis [35] i ®imin Kotnep [13].
AJle BHUTOKHM JOCITIKYBaHOTO TIOHSATTSI CSITarOTh
imel caMompe3eHTallii 1HAMBiNA, BUCIIOBJICHUX
e Ha nmoyarky japyroi nojoBuHu XX cT. IpBiHOM
Todhdpmanom [30]. Hamami po3Bigkn camompeseHTa-
mii 371CHIOBANTM TEPEBAKHO 3apyOiKHI HAyKOBIII
[1; 31; 32; 34; 37-40]. Ha paxyHKY pOCIHCBHKHX
JOCIITHUKIB KUIBKICTh Tpallb, MPUCBSIYCHUX IIiil
TEMaTHIli, OCTAaHHIM YacoM Iovasa 301IbIIyBaTHCS:
MEPCOHANBHUI OpEeHINHT PO3MISAAETHCS HE JIMIIS
3 TMO3WIlli MapKeTWHTY Ta MEHEKMeHTy [27; 16;
10; 12], a it mepeOyBae y KoJli iHTEpeciB KyIbTypo-
soriB [3; 7], meuxonoris [24; 17] Ta iHIMX AOCITIiI-
HUKIB. BiTOMUM BITYH3HSHUM TEOPETHUKOM iMipKe-
sorii BBaxkaerbes [T [Touenos [18]. Cepen iHmmmx
BITYM3HSHUX HAyKOBIIIB TIEPCOHAIBLHUHA OpeHIUHT
BuBuaiu O.A. binoBonceka [4], O.B. Cxanampka [21],
IS, Cryniaceka [22], O.0. ymaesa [28], mocmia-
JKEHHS SIKUX TOPKAIIUCS MEPEBaAKHO MAPKETHHTOBOT
chepu a00 Gi10COPCHKOTO aCIEKTY 3raIaHOro PeHO-
MeHy. HartomicTe BifCyTHI JIHIBICTHYHI PO3BIIKH
CTBOPEHHS MEPCOHAIBHOTO GpenauHry. Moro crps-
MOBaHICTh Ha MacOBY IUJTLOBY ayIUTOPII0 BU3HAYAE
aKTyaJbHICTh TPYHTOBHOTO BUBUEHHS KOMYHIKaTHB-
HUX 1 MOBHHUX 3aC00iB HOTO KOHCTPYIOBAaHHS, OIIOCE-
PEIKOBAHOTO 3aC00aMH MAaCOBOT KOMYHIKaIlii.

IocTranoBka 3aBmanHHsi. OCHOBHa MeTa CTaTTi
MOJISITAE Y TEOPETHYHOMY 1 MparMaliiHrBiCTHYHOMY
MIepECOCMUCIICHH]I (DEHOMEHY IepCOHANBHOTO OpeH-
JUHTY B KOHTEKCTI MacoBO1 KOMYHIKaIlii 3 aKIlEHTOM
Ha TeHJIEpHY HAJIKHICTh Cy0’€KTiB KOMYHIKAaIlii.

Bukiaax ocHoBHOro marepiamxy. Xoda BKIIO-
YCHHSI TEpMiHA «IIEPCOHAJBHUI OpPEHAUHT» 10
HAyKOBOT'O Te3aypycy JaaryeThcst KiHiem 90-x pp.
XX CT., HE BapTO CXWISTHUCSA JO IYMKH, 110 el
(henomeH € HaIOAHHAM cy4acHOCTI. BuaarHi mocrari
MUHYJIOTO, Cepe/l SIKUX He MOXXHA OMHHYTH YBa-
roto Omis Llesaps, Kneonarpy, Jleonapno na Binui,
Hamnoneona, JIrogsira Ban berxosena, Koko I1llanens,

Yapii Yamnina, CansBagopa Jani, npunnecy Jliany
1 6araTbOX IHIIMX, MOXYTh OyTH 1O TIpaBy BH3HaHI
MIePCOHAMH-OPEHIAMH: B YSIBi JIIOICH 31 3TaKOT0 ITPO
X 0ci0 000B’SI3KOBO 3 ABISIOTHCS yCTaJeHi acolli-
arii. 3BiCHO, TO/I CBO€ Ty4HEe iM’sl OUIBIIICTH 31 3ra-
JAHWUX [EPCOH HE BHUKOPHCTOBYBAJIH B MapKETHHIO-
BUX LIJISIX, aJie IIUJIKOM YCIIIITHO 3po0uiu O 11e 3apas.
ATe, KO BII3HABAHICTH paHillle BU3HAYAIACs BiJl-
BOKHUMH Ta ONaropoJHUMHU BUMHKAMHM, [1OCTYIIOBO
iM Ha 3MiHY IpUHIIIa NOMYJISPHICTh SK PE3yJbTar
CKOOPJIMHOBAHUX [Ii IiJI0i KOMaHIW areHTiB. Sk
HACIIIOK, MEPCOHANBHUI OpEHIUHT IEPETBOPHUBCS
Ha MMPOJYKT NOETHAHHSA CJIaBH 1 moy [19].

JlopedHO TPOCTESKUTH EBOIIOIII0 CTAHOBIICHHS
(deHomeny «mnepconanpHuU OpeHauHry. llle IpBin
Ioddman y croiit poboti «The Presentation of Self
in Everyday Life» (1956) Bin3HauaB crienuivHicTh
COLIAJILHOT IHTEepaKIlii, 3a sIKOT 1HIUBIJH, CBIJIOMO YH
Hi, 3ac00aMU BUPAXKECHHS (eXpression) CIpaBisIFOTh
Ha OTOYYIOUMX BIAIMOBITHE BPKEHHS (impression).
Excnpecis Ta iMmmpecis BH3HA4YalOTh COIAJIbHY
IHTEPAKIIIO SIK MPOSIB CIIEHIYHOI T'PH, Y SAKil Cy0’ eKTH
B3a€MO/Iii BUCTYTAIOTh BUKOHABIISIMU TIEBHUX POJICH,
10 BiAMOBigarTh ixHiM MotuBaMm [30, c. 160—162].
Came 1 izmes i Oyna TOKJIageHa B OCHOBY Teopii
KOHTPOITIO HaJl BPOKEHHSM, KOTpa CTAaHOBUTH (YH-
JaMEHT I1€PCOHAIBHOIO OPEHIUHTY.

VY 90-x pp. XX CT. caMOITpe3eHTaIlist TOYNHAE PO3-
IJISIIATUCS Y KOHTEKCTI iM1K(POPMYI0UO0T AiSTIBHOCTI.
[TomunkoBe OTOTOXKHEHHSI MOHSTH «CaMOIpPE3eHTa-
s Ta «iMipK» migkpecmoanu T.3. Anam’sHir [2],
O.b. Ilepenwurina [15], I'.I. [Touenmos [18] i po3ms-
JTAJTA CaMOTIPE3EHTAIII0 K JisUTbHICTD, CIIPSIMOBAHY
Ha CTBOPEHHS BIJAIMOBIHOTO IMIJKY, TOMY JOPEYHO
TPAaKTyBaTH CaMOIIPE3CHTALI0 Ta IMILK SK IiJie-
CHPSIMOBaHMIA TIPOLIEC 1 HOTO Pe3yJIbTar.

[MoctymoBo iMi/pK SIK CHUMBOJIYHUE 00pa3
cy0’€eKTa, MO0 CTBOPIOETHCS Y TPOIECI COMiaIBHOI
inTepakmii [15, c. 23], HE BHUTpUMY€ KOHKYPEHIIii
B CYCHUIBCTBI CIOXHUBaHHS. I, sSIK pesyabrar, uis
OKpECIJICHHSI XapaKTepy BiTHOCHH MiX BUPOOHUKaMHU
(4u TO cepu MOCIYT, UM TOBAPOOOIry) i CHOKUBALIb-
KOKO ayIUTOPIEI0 TOPEUHIIIMM BUSBHIIOCS BHKOPHUC-
TaHHsI TOHATTS «OpeH». HoBe MOHATTSI, sIke B MUHY-
JIOMY BUKOPHCTOBYBAJIOCSI HAa IO3HAYCHHs KielMa,
TaBpa [25, c. 59], skHaimimme 3MOIII0 OKPECIUTH
MaHyo4Yi TOBAPHO-TPOLIOBI BITHOCHHH B MOCTIHIY-
CTpialbHOMY CYCHIJIBCTBI.

OCHOBHUM (haKTOPOM, SIKUH ITOCTIPHSIB 1 TIPOJIOBKY €
CTIPHATH TPOCYHEHHIO TEPCOHAIBLHOTO OpEHIMHTY,
CTaB TIEpeXil JO MPOTPECHBHOTO 1H(POPMAIIHHOTO
cycninecra. [IpoBinHuii 103yHT OpeHAUHTY «OyTH Ha
CITyXy» peanizyeTbcsi came 3acodamu MacoBoi iHpOp-
Martii. [TocriiiHe poTariiiiHe 3rajyBaHHs OpSHly Ma€
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CBOI IepeBaru, ajpke crparerisi mpucytHocTi B 3MI
3MIACHIOETHCS BifIpa3y B JMEKITBKOX KaHAJIAX 3B’SI3KY:
mpeci, TeneOadeHHi, KiHO-, Bifieo- 1 3ByKO3ammcax,
KHIDKKOBHUX BUJIAHHSX, PaTIOMOBIICHHI, IHTEpPHET-TEX -
HOJIOTISIX, SIKI 3aTy4atoTh OJIOTH Ta COLiaJIbHI MEPEXKI.
Bzaemoniroun, BoHM 3a0€3Me4yrOTh MaKCHMaJIbHHUN
edekT y npocyHeHHi openay [26, c. 89].

Jnst Bu3HaueHHs (EHOMEHY «OpeHJMHT» 3Bep-
HEMOCS CIIOYATKY JIO0 TMOXIJHOTO MOHSATTS «OpeHI.
JIOTpUMy€EMOCST KJITACHYHOTO BHU3HAYCHHS OpCHIY
SK Habopy acouiamiif, SKi BUHUKAIOTh Y CBiZIOMOCTI
CHOXKHMBAYiB 1 HAIUISAIOTH TOBap abo IMOCIYTy 0CO-
OmuBoro minHicTio [11]. i acomuiarii noBuHHI OyTH
YHIKQIbHUMHU (BHUHATKOBICTH), CHIBHUMH (TIOMIT-
HICTb) 1 TO3UTUBHUMH (OaKaHICTh). Y IILOMY BH3Ha-
YEeHHI MPOCTEKYETHCS JTAKOHIYHHNA BHUCHOBOK CTO-
COBHO TOTO, YMM TIOBUHEH BOJIOMITH OpeHI 1 sKa
TOJIOBHA BIJIMIHHICTh MK OpPEHJIOM 1 TOProBOIO Map-
KOI0 — HAasIBHICTh Yy TIEpIIOTO JIOAaTKOBOT HeMarepi-
anpHOI IiHHOCTI [26, ¢. 87, 88]. Sk moximaHe Big ciioBa
«OpeHay, TOHATTS OPESHANHTY HE Ma€ OTHO3HATHOTO
TrymMadeHHs. Yeuin 3a O.M. TogiHuM po3misgaeMo
OpeHIUHT SIK TpoLec, CNPSMOBAaHWK Ha BCTAHOB-
JICHHSI 1 PO3BUTOK BIJIHOCHH 13 IEBHOIO IIJIbOBOIO
ayJIUTOPI€I0 3a PaxyHOK BUTITHUX BIAMIHHOCTEH
1 BUCOKO{ siKOCTi [6]. CKiTaHUKaMH TTePCOHATBHOTO
OpeHAMHTY € IMI/DK 1 peryTaiis, SKi 9acTo ITOMHJI-
KOBO OTOTOXHIOIOTh. BiIIMIHHICTH IONISITAaE B TOMY,
oo IMiJDK CHTHaNi3ye, K TepcoHa OauuTh cede,
a penyTallis 3aCBiJUy€e CTaBJICHHS JI0 Hel 3 OOKy CIIo-
JKUBAIIBKOT ayiuTOpii.

OO6’exTOM HAIIOTO JIOCTIDKEHHA HEIapeMHO
o0paHi 31pKOBi IEPCOHU, KOTPi KOHCTPYIOIOTh ITEPCO-
HaJbHHI OpEeHJMHT 32c00aMH MacOBO1 KOMYHIKaIlii.
Bonu mnocriiiHo nepeOyBaloTh Mif crajaxamu IJis-
JalbKOi yBaru: Ha HUX PIBHAIOTHCS, iX KOIIIOIOTh, 32
HUMH Oe3IepEePBHO CTEKHUTH OaraToMiJIbiHOHHA ay/i-
TOpIs 3 YCIX KYTOUKIB CBITY. 3ipKOBUX 0COOMCTOCTEH
pO3IIAAAEMO SIK Pi3HOBHA MOBHOI OCOOHMCTOCTI, 1O
SIKUX BIJHOCHMO 3ipOK MIOY-0i3HECY, CIIOPTY, 3ipOK
MUCTEITBA Ta QemH-1HIyCTpil.

He BumaznkoBo 3a marepian mocIHiKeHHs oOpa-
HUH OJWH 13 PI3HOBUIIB aHINIOMOBHHX MOPTPET-
HUX IHTEpB’10, KW IMeHyeTbcs celeb-on-celeb
inTepB’10. IX NMemBe MoXkHA HaszBaTH HOBMM (opMa-
TOM y MeiakoMyHikaiii. TexHika BeeHHs IpyKHbOT
PO3MOBH OfIHI€1 3ipKOBOT OCOOUCTOCTI 3 IHIIIOK BiJI0-
MO0 TIEpCOHOI0 Oepe cBiii movarok 3 1969 p. Came
ToJi BioMuii XynoxxHUK EHzi Yopxoi 3acHyBaB ame-
PUKaHCBHKY Bepciro xxypHany «Interview» [29, c. 1].
T'o0BHOIO POI3MHKOIO BUAAHHS CTaB HOBHUH (op-
MaT: iHTepB’10 Yy 3HAMEHUTOCTEH Opaiu iHIIi Bigomi
0COOMCTOCTI, a TEKCTH iHTEpB’10 Oynu HaOMMKeHi
710 JKaHpy epbamim (Big nat. verbatim — AOCTIBHO)

[8, c. 20], ockinmbkm penaryBaiucsi MiHIMAJIBHO
Ta 30epiraiy BJIaCTUBOCTI PO3MOBHOTO MOBJICHHS Ha
3pa3oK CBITCHKOI Oecinm [29, c. 29].

Jns anamizy camomnpeseHTailii 3ipkoBuxX ocoluc-
TOCTEH Y KOHTEKCTiI KOHCTPYIOBaHHSI IEPCOHATBHOTO
Opennuury crnupaemocs Ha npamto H.A. ®degoposoi.
3a JIOMOMOT0I0 MaKpPOCXEMH, 3alPOIIOHOBAHOT TICH-
xonoroM O.M. JICOHTHEBHM IS OMHCY CTPYKTYpPH
TISITBHOCTI JTIOMWHN B MEXKaX ICHXOJIOTIYHOI Teopii
nisttbHOCTI, H.A. ®enopoBa po3poOuita Bi1acHy KOMII-
JIEKCHY CXEMYy aHali3y caMOIpe3eHTalil y BHIVISI
TPIO  «AISUIbHICTBh-Iis-omepauis». IHTepnperaris
CXeMH 3BYYHTh TAKUM YMHOM: Ha PiBHI JiSUTBHOCTI
CaMOMIPE3EHTAIlI0 BU3HAYA€ MOTHUB, Ha PiBHI I —
MeTa, a Ha PiBHI omeparliii mpomec caMomnpe3eHTaIli
nependadae 3acTOCyBaHHS Pi3HUX 3ac00iB. Sk HacIi-
JIOK, CaMOIPE3CHTAII0 JIOPEYHO PO3DISAAaTH Ha
TPHOX PIBHSAX: MOTHBALIHOMY, Ha PiBHI LileH 1 Ha
piBHI 3ac00iB Tl kKoHCTpyrOBaHHs [23, ¢. 12—13].

BiamoBinmHO 10 BHOKpEMJICHUX PIBHIB PO3MIIsa-
IOTHCSI TPY OCHOBHI OZIMHMUIII aHAITI3Y TPOIIECY Camo-
Mpe3eHTallii: crpareris, TakTUKa W TEexXHika camo-
npe3eHraiii. CTpaTeris caMonpe3eHTallii BimoBigae
MOTHBAI[IHHOMY PIBHIO Ta XapaKTepU3ye caMoIpe-
3HTAIlII0 K JisUIbHICHUN Tpoliec. TakTHKU camo-
Mpe3eHTalii BiMOBIMAIOTh PIBHIO ITICH 1 BigoOpa-
JKaroTh ITeBHI 3MICTOBHI 00pa3u, SKi CTBOPIOIOTHCS
Ccy0’eKTOM KOMYHIKamii Ayt (OpMyBaHHS ITEBHOTO
BpaKeHHS Y LiboBO1 aynuTopii. TexHiku camorpe-
3€HTallii PO3IVISA0THCS SIK CII0CO0U HataHHs iHpOp-
Mariii mpo ce0Oe i YMOBHO MOJIUISIFOTCS Ha BepOaibHi
Ta HeBepOambHi. Jlo HeBepOaNbHUX TEXHIK BiTHOCATH
30BHINIHIA BUIIISAI, MaHEpH, 00CTAaHOBKY TOIIO, IO
BepOaJbHUX — OMHC OCOOMCTUX SKOCTEMH, COlliaThbHO-
POJNBOBUX XapaKTEPUCTHK, BUKOPHCTAHHS OMOBiAeH
Ipo CBOE XUTTA (HapatuBiB) [23, c. 15-16].

AHaji3 TeHICPHUX  JIOCHIDKeHb  JOBOIUTH
3aKpITUICH] B CYCIUIBCTBI CTiliKi YCTaHOBKH OO
TOTO, SIK YOJIOBIKM Ta JKIHKW TIOBUHHI ITOBOIUTHCS.
CrepeoTHIiHi ysBIeHHS, 0€3yMOBHO, BITUBAIOTH 1 Ha
camonoiady 0coOMCTOCTI B CYCHUJILCTBi, OCOOJH-
BOCTI CaMOBUPaKEHHsI, BUOIp cTpareriil s A0csr-
HEHHS TIEBHUX IMiJIeH, TOOTO Ha CaMOIPE3CHTAIlil0
ocib pizHoi crati [10]. BonHOYac MiHJIMBICTH COIIi-
aJBLHOTO CBITY BiIKpHBA€E HOBI MOKIIMBOCTI IIJIS pea-
mizanii ocoducrocti. CyyacHa IOIMHA KOHCTPYIOE
BIACHUH LUIAX 10 caMmopealisalii, He TOTPUMYIO-
YHCh CIIIOrO HACHiAyBaHHS TPAAMLINA 1 BUMOT CycC-
MUIBCTBA IIOA0 IMOBEAIHKY YOJIOBIKIB 1 )KIHOK Ta CIIH-
parourch Ha OCOOUCTICHI IPIOPHUTETH.

I'enmepHi cTepeoTHITH, KOTPi JIETKO TPOCTEKUTH
B MeXaxX MeIiaTucKypcy, 30iratotecsi 3 yHidikoBa-
HUMH TEHJICPHUMH CTEPEOTUIIAMH, SIKi JOCIHIIHUKA
00’enHyr0Th y Tpu rpyn [20, ¢. 33-34]:
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1. CrepeoTHnu mpo BIaCTHBI YOJIOBIKaM i *iH-
KaM pUCH XapakTepy, Mojiesi noBeainku. Hanpukmiar,
TBEPIKCHHS PO PaIliOHAIbHICTh YOIOBIKIB Ta €MO-
IAHICTBH XIHOK.

2. CrepeoTHNH CTOCOBHO 3aKPiIUICHUX CIMEHHUX
1 mpodeciiiHuX pojel BiANOBIHO A0 CTaTi: YOJIOBIK
OLIIHIOETHCS 32 MPOPECIHHUME yCIiXaMu, KiHKa — 32
HasBHICTIO POIMHU Ta AiTeH, yci iHIII iHTepecH BBa-
KAIOThCS] BTOPUHHUMH.

3. Crepeotunu, MOB’si3aHi i3 3alyd4eHHSIM OCiO
pi3HOI cTari 10 mpali: TpaAuLiHHO )KiHOYa MpaLls Ma€e
BUKOHYIOUHH, 00CITyTOBYIOUMI XapaKTep, a YOJIOBIKU
ACOLIIIOIOTHCS 3 KEPYIOUUM, TBOPYMM HauajIoM.

3ipxoBe nopTpeTHe inTeps’to (nani — 3111, celeb-
on-celeb iHTEPB’10) SK OOWH i3 HANTIOMIMPEHIIINX
BHJIIB MOBJIEHHEBUX JKaHPIB MeIiaJNCKypCy BBa-
KAEMO MPOAYKTUBHOIO c(HEporo AJS J1OCIHIKEHHS
ocoOnuBocTel  (DYHKIIOHYBaHHS  TPaAUIiHUX
1 KOHCTPYIOBaHHS HOBHX TEHAEPHUX CTEPEOTHIIIB.
Jns 1mporo pi3HOBHAY MacMEMiifHOTO ITHCKypCy
BIIACTUBA pyHHAIlif CTapuX YsABIEHb MIOAO OCiO
pi3HOi crari 3 oMYy HAa Y4YaCHUKIB KOMYHiKa-
uii, ockineku pecnongentamu y 3I1I Buctymarots
3a3BHYall HelepeciuyHi 0COOHMCTOCTI, 3HAMEHUTI
y TBOpumx konax. Tomy 3III BBakaeMo sSCKpaBUM
MIATBEP/KEHHSIM ~ B3aEMO3ANISKHOCTI  TeHJEPY
Ta HIIMX YWHHUKIB, TAKUX K CTaTyc, BiK, cepa
npodeciiHO1 AiSUTBHOCTI TOIIIO.

VY kopmyci JOCTiKEeHUX HaMU 3pa3KiB iHTEPB 10
3 YOJIOBIKAMHU-PECTIOHICHTAMH CIIOCTEPITa€ThCs TCH-
JICHIIIS JI0 TIEBHOI pyHWHAIlll TpaauLiHHUX TOIVISIIB
Ha MOJICJTh TIOBEIIHKY MPEACTABHUKIB CHIIBHOI CTaTi.
PosrmsHeMo 11e Ha MpUKIIAIi OMHIET 3 TAKTHK CaMo-
MIpe3eHTallll — ammumoOHOi MaKmuKu, OKpECIeHOT
EMOL[IfTHIM KOMIIOHEHTOM Ha MPOTHUBAry 3arajbHo-
BU3HAHIH YOJIOBIYii pallioHaTbHOCTI Ta CTPUMAaHOCTI
y MPOSIBI CBOTO CTABICHHS J0 OTOUYIOUHX, JO JKUT-
TEBUX IHHHOCTEH TOIIO. Ii KOPIHHSI CSTAIOTh TEXHIK
caMomofadi, mo OyJd BHOKPEMIICHI TICHXOJIOTOM
I'B. Bopo3ninoro [5], a came: TexHIKM caMomnoaadi
CTaBJICHHS. 3aco0aMu Ili€l TaKTHKH peali3yeThCs
IHTEHIIS] BUCJIOBIEHHS «SI-O3ULIT»: CTaBIECHHSA
PECIIOH/ICHTA JIO CIIBPO3MOBHHUKA, PI3HMX ACICKTIB
1 TIpOIIECiB 0COOMCTOTO Ta CYCHIIBHOTO JKHUTTS, 10
CBOT'O OTOYEHHS TOLLO.

YoI0BIKM-PECTIOHACHTH 3aTI00KH 3BEPTAIOTHCS
JI0 TEMU POJMHM y KOHTEKCTi B3a€MHH i3 OaTbKaMu
(1), oparamu i cectpamu (2), TiTbMH, 3 IPY>KUHOIO
(3). Poguna mist myOnmiyHUX 0Ci0 € TUXOH raBaHHIO,
y SKii BOHM MOXYTh 3HAHTH IYIIEBHHWHA CIOKIii
1 HaMiifHEe YKPHUTTS Bix MOOIYHUX e(EeKTiB 3ipKOBOTO
crarycy (4).

(1) CORY BRANAN: That’s interesting. Maybe
that I had good parents? [49].

(2) RICHARD GERE: One sister’s a dancer,
a brother is also a dancer, they all do so many
things. They’re very creative people... We keep in
touch and we’re very supportive of each other. But
we’re all busy people [54].

(3) AARON JOHNSON: Wisely. Knowing that
I actually just want to be at home for a little while
to see Sam’s belly grow, I’ve said no to some things.
But the more I've said no, the better things have
come along [42].

(4) CHANNING TATUM: Because I don’t have one
bad memory from there. I can sit underneath the shed
with all my family, my cousins, and everything, and just
be like, “Yeah, this is what it’s about — just sitting with
people you love and hanging out.” [48].

lonoBHUM TIsia9eM JUTsi MOBIIIB-aKTOPIiB BUCTY-
nae ix poamHa (5), i came OaTrbKkaM BOHHU 3aBISUY-
I0Th CBOIii TasaHOBUTIH Baadi (6). barbko oumma
YOJIOBIKIB-PECIIOHJICHTIB TIOCTA€ SK B3Ipelb JJIs
HACJIi{yBaHHs, Y1 HACTAHOBU BOHHU OXOYE IUTYHOTh
MUPOKiK aymutopii (7), MaTh — sIK OeperwHs CiMeH-
HOTO BOTHHUIIA (8). Jl7s1 BUCIIOBIIEHHS! TIO3UTUBHOTO
CTaBJICHHS JIO OaTHKIB 1 YWICHIB POIIMHU KOMYHIKaHTH
3aCTOCOBYIOTh IPUKMETHUKHU BUIIIOTO CTYTICHS IIOPiB-
HSIHHSA (the best) 1 NPUKMETHHUKH 3 TIO3UTUBHO-OI[IH-
HOIO KOHOTamiew (good, creative, nice, wonderful),
SIKI MOYXKYTb ITiJICHJTIOBATUCS TIPUCTIBHUKOBUM 1HTCH-
cudikaTopom very.

(5) RYAN REYNOLDS: They’re actually
the best kinds of critics: they observe but they
don’t evaluate [55].

(6) TOM HOLLAND: Definitely. I come from
very creative parents. It’s nice to have a dad who’s
been in the industry for probably over 30 years
because he knows all the dos and don’ts and the ins
and outs and stuff [57].

(7) WOODY ALLEN: My experience cre-
atively is different than my experience in life, for,
as my father would say, the simple reason that
you can’t get hurt when everything goes wrong
creatively [58].

(8) RYAN REYNOLDS: I had three older
brothers, my dad, and a lot of roughnecks, and my

mom _was this wonderful person who held it all
together [55].

Y pa3i BiACYyTHOCTI TOPO3yMiHHA 1 TICHOTO
3B’S3KY 3 POIMHOIO PECIIOHICHTH BIAIOTHCS 10 €MO-
ifHO-HEHTPAILHOTO ONKCY CTOCYHKIB i3 HUMU (9),
1HOJI — JI0 MpOTHCTaBJICHHs cebe cBoil cim’i (10),
HaroJIONTYIOYM HA BiJICYyTHOCTI CIIJBHUX IHTEpPECiB
a0o miaTpuUMKH 3 IXHBEOTO 00Ky (11).

(9) TOM HANKS: In my sophomore year,
I ran track, I tried to learn how to play soccer,
and I started going to this youth group in a church
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that a lot of my friends belonged to. I mostly just
wanted to get out of the house; the house wasn’t
a good place to be [56].

(10) MARK RUFFALO: I was an introverted
kid; I liked my time alone. And the rest of my family
is pretty extroverted, so 1 felt like a bit of an oddball.
They’re very gregarious and charming and charis-
matic people [54].

(11) AARON ECKHART: [ just started doing
plays in high school. No one in my family is in
the business. Nobody encouraged me [41].

I'mmGoki BHYTpINIHI MEepeKUBaHHS PECIIOH/ICHTIB
MepeqaroThCsl TAKUMH TPAMAaTHIHUMH Ta PUTOPHY-
HUMU 3ac00aMU: 3allepeuHUMH KOHCTPYKIIisIMH (the
house wasn't a good place to be), TBOCKIaT0BUMHI
PEUCHHSIMH 3 HEO3HAUCHUM 3aiMEHHHKOM Y pOJIi
arenta Jii (nobody encouraged), TpOTUCTABICHHIM
(introverted-extroverted), TIOPIBHSIHHAM 13 OIIHHO-
3aHIKEHOI0 KoHoTartliewo (like a bit of an oddball),

MOETHAHHSAM  ayIMEHTaTHBHUX  TIPHCIIBHUKIB
B onHOMY KOHTeKCTi (I mostly just wanted to get out
of the house.)

3axOIUIIOIYUCh CBOTMH 0aThKaMu, 31pKH YO0JIO-
Bi4Oi CTaTi MOPIBHIOIOTH iX 13 JPKEPETIOM HATXHEHHS
Ta BOAUalOTh CBOIO IIEPIIIOYSPTOBOMY MOTHBAIIIIO
y 32/I0BOJICHHI iX cBOiMU ycmixamu (12).

(12) BENEDICT CUMBERBATCH: And they
are_a _constant source of grounding. My massive
motivation in life is to make them proud [46].

[IporucrapieHHsT CiIMEHHMX BiIHOCHH 1 mpode-
CIHOT AISUTPHOCTI TIPOCTEXKYETHCS Y TTParHeHH] pec-
TTOHJICHTIB PO3MEKYBATH IIi JBi OIHAKOBO Ba)KJIHBI
i Hux cepu xutts (13), HarogoUIyIOUM Ha TEp-
LIOYEProBOCTI POJMHHUX CTOCYHKIB (14).

(13) BENEDICT CUMBERBATCH: When
I walk through that door, it’s about home. If I didn’t
do that, I’d become consumed by one thing only
and damage the people who love me. And it would
damage the work [46].

(14) WOODY ALLEN: There is no vivid day-to-
day experience apart from being moved by my wife
and children [58)].

[llomo miTel YONOBIKHU-PECTIOHACHTH TOTPHU-
MYIOThCSI TEXHIKM HEBTpyYaHHS y iXHE 0ocoOucTe
Ta npogeciiine KUTTS, HaJAI0YH MOXKIIUBICTD CAMUM
3ailicHIOBaTH BHOIp HA KOPHCTH CBOIX BIACHHUX YIIO-
no6ansb (15).

(15) ANTHONY HOPKINS: I don’t believe in
nepotism. I don’t much like the idea of parents who
interfere. I hope she finds herself. She wants to be
everything — a writer, singer, dancer — and she’s
something of a spiritual quester [45].

KoMyHIKaHTH CMIJIMBO BHCIIOBIIOIOTBCS  CTO-
COBHO CBOTO OadeHHs 3arajbHOIIOICHKUX IIHHOC-

TeH, MOpaJibHUX SIKOCTEH, ineasbHOro cBiTy (16),
HEPIJKO aleTioYH JI0 BUCIOBICHb aBTOPUTETHUX
niepcoH (17).

(16) ANTHONY  HOPKINS: I  hate
confrontation and violence. I’ve done it in the past
and I don’t want to do it again. I guess I want
a perfect world. But I like to work. I don’t like to
disrupt my equilibrium [45].

(17) AL PACINO: Engagement, focus,
involvement. My idea of happiness is when you
don’t know you’re happy or not happy. You’re not
thinking about it. Shakespeare wrote in Hamlet,
“Happy, in that we are not over-happy; On fortune’s
cap we are not the very button.” I love tlat [43].

VY mpormeci peamizariii iHTEHIT BHCIOBICHHS
«Sl-mo3utii»  YONMOBIKU-PECTIOHJIEHTH  IOCTAIOTh
nepes] OYMMa YUTAIbKOi ayIuTopii TYMaHHHMHU [0
TBapuHHOTO cBiTy (18), i3 3arocTpeHUM MOYYTTAM
TYTH 3a pimHuM Kpaem (19) i TepnuMHUMHU 10 HENO-
mikiB iHmmx (20).

(18) CHANNING TATUM: Well, the first
and only time I went hunting, I shot a deer, and it
mortified me. I just couldn’t do it again [48].

(19) BILL SKARSGAARD: I miss being in
my home country; here, I’'m always a foreigner.
America is, of course, built of people who are not
from here. But going home, even just landing
at Arlanda, the Stockholm airport, I think, “This is
where I’m from. These people are my people.” [47].

(20) AL PACINO: I've found as time went on,
1 tolerate most faults, because if someone else’s got
it, I’ve probably got it too [43].

Topkarounch OIBIYHOI TeMHU HOOpa i 31a, 3ipKU
YOJIOBiUOi CTaTi BUKOPUCTOBYIOTh 3aCO0M TeHEepalli-
3arii Ta iMIiepcoHanizamii 0co00BUX 3aiiMEHHUKIB 13
METOIO [OJAHHS BJIACHOI0 OaueHHs 3 IO3UILT 3arajb-
HONIpUHHATOT icTHHU (21).

(21) ANTHONY HOPKINS: We’re all caught
up in circumstances, and we’re all good and evil.
When you’re really hungry, for instance, you’ll do
anything to survive. I think the most evil thing —
well, maybe that’s too strong — but certainly a very
evil thing is judgment, the sin of ignorance [45].

Kpim TOro, oxo4e nmo3uiionyoTh cede CympoTHB-
HUKAMH IIKIJIABUX 3BHYOK 32 YMOBH BiJICYTHOCTI
CXHUIIBHOCTI 110 HEX (22) abo micis My»XHBOTO TIOZ0-
JaHHA X Y MEHYJIOMY (23).

(22) GEORGE CLOONEY: My grandparents
back in Kentucky owned a tobacco farm. So to make
money in the summer we could cut and chop and top
and house and strip the tobacco. It sure made you
not want to smoke... Both of my grandparents died
of lung cancer. So I got quite a lesson in the pay-
back later in life of smoking [52].
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(23) EMINEM: Getting clean made me grow up.
1 feel like all the years that I was using, I wasn’t

growing as a person [51].

CBOIO YCIINIHICTE aHIJIOMOBHI PECMOHIEHTH
YOJIOBiUOi CTari MOB’S3YIOTh 13 MpodeciitHuM mpo-
UBiTaHHAM (24), HarojloUIylOud Ha HEOOXiIHOCTI
Oe3nepepBHOI poOOTH HaJ cO00t0 (25) i apryMeHTy-
FOYH JIOIIIBHICTE CBOTO MpodeciiHoro BUOOpy (26).

(24) CHANNING TATUM: My bar for being
successful is being able to do movies that really
mean something to me and being able to make a liv-
ing off of that. Playing a character that allows me to
play around with some of the feelings I have inside
of myself and explore them — and maybe put them to
rest a little bit, or at least come to terms with them —
feels successful to me. I think it’s about believing in
what you do [48].

(25) DAVID SCHWIMMER: Yes, I would use
objectivity instead of authority, [but] I think you’re
right, you kind of have to rein things in and move
things along and be the person who’s driving
the car or steering the ship. It’s kind of bittersweet,
you want to be a part of the ensemble and be a part
of the team, but, at the same time, you want them
to feel that they’re creating a really solid ensemble
of their own... [50].

(26) TOM HOLLAND: [ like directing because
I like working with actors so much. I'd like to be
a director who gives my actors complete freedom while
collaborating with them to find performances [57].

KoomneparuBHa cnpsMOBaHICTh iHTEpakIii mij-
KPECIIOEThCSL  IPYKHIM HACTPOEM  PECIIOHJICHTA
00 TIapTHepa MO CIUIKYBaHHIO, IO BepOaizy-
€ThCS 3aco0aMM HOMIHYBaHHS WOTO IMEHHHKAMH
Ta MPUKMETHUKAMH 3 TO3UTUBHOIO KOHOTaLi€ro (27).

(27) BENEDICT CUMBERBATCH: [ still find
that difficult, as any person who deals with the press
will tell you. That’s why it’s nice, with this one, to
talk to a friend [46)].

CebOe YONOBIKH-PECTIOHJICHTH TO3HIIIOHYIOTh
SK ycmimHux y npodeciiiniii cdepi nmocrareit (28),
BOJHOYAC aJICKBATHO OL[IHIOIOYM CBOI BaJM Ta ClIa0Ki
Mictst (29). Y 1boMy MPOCTEKY€ETHCS JOTPUMYBAHHS
TPaIUIIHHUX TEeHJIEPHUX CTEPEOTHUIIIB CTOCOBHO
3aKpITUICHUX TPO(DECIHUX POJICH YOIOBIKIB.

(28) ANDREW GARFIELD: I'm very happy
at the moment. Everything is great. As an actor, one
is so appreciative when one is working. I think I am
lucky that I have the opportunity to work [44].

(29) BENEDICT CUMBERBATCH: I think I've
had very knee-jerk emotional reactions to things,
and sometimes I’ve said things without thinking.
Being overly emotional clouded my judgment [46].

BucnoBku. Ilomynspuzamist BnacHoI NMepcoHU
3aco0aMu MemiaKoOMyHIiKamii € OXHUM i3 MpOoBif-
HHUX TPUHAOMIB IPOCYHEHHS IMEPCOHAIBHOTO OpeH-
JUHTY 3ipKOoBHX ocoOuctocteid. Llum 3ymoBieHa
i ocnoBHa Mmeta 3I1I, gxa monsrae y npuBepTaHHi
yBaru MacoBoi ayguTopii Ta mocTiiHOMY MiATpH-
MaHHi 1i iHTepecy J0 MepCoHU pecrnoHaeHTa. Sk
pe3yabTart, peamizallis crparerii camompe3eHTarrii
HaOyBae y 3111 nepmoyeproBoro 3HaueHHS. AHATI3
OJHI€T 3 TAKTHK CaMOIIPE3eHTalil 1aB 3MOTy IPO-
CTEXXHUTH 0COOIMBOCTI BepOanbHUX 3ac00iB camo-
npe3eHTanii 3ipoK Y0J0Bi4Oi cTaTi B oOpaHOMY
MacMeAitHOMY JKaHpi.

Kpi3p mpusMy aemMoHCTpalii CBOTO CTaBICHHS
JI0 OTOYYIOYMX, O >KUTTS 3arajoM 4OJOBIKH-pec-
noHaeHTH B aHmmomoBHUX 3lII mo3umioHyOTH
cebc yCHIIIHUMHU CaMOAOCTAaTHIMU IIEPCOHAMH,
3 BHCOKMMHU CIMEHHUMH Ta 3arajlbHOIIOJCHKUMHU
MIHHOCTSIMH, CIIPOMOKHUMH PO3MEKOBYBATH IPO-
(beciiiHy OisITBHICTD 1 0ocoOucTe KUTTA. [lo3uTHBHO
3a0apBlieHa JIEKCMKAa y BUIISAI MPUKMETHUKIB
y HaBUIIOMY CTYIIEHI Ta EIITETiB i3 MO3UTHUBHOIO
KOHOTAIIIEI0 €MOL[IHO OKPECIIOE CTaBJICHHS pec-
MOHJIEHTA 10 POAMHHOrO BOrHHIIA. CTaBiIeHHS
JI0 OJIBIYHMX IIIHHOCTEH 31pKOBI MEPCOHM TOja-
I0Th IIJISIXOM 3aCTOCYBAaHHS TCHEpaTi30BaHHUX YU
IMIIEpCOHATI30BaHUX 0COOOBUX 3aiMEHHUKIB, TUM
CaMHM MiJKPECIIOUN X ICTUHHICTH K 3arallbHO-
OPUMHATHX Kareropii. TakuM YUHOM, CTHIIICTHY-
HUMH 3aco0aMu BepOani3yloThCsi MEBHI LiHHICHI
opieHTAIii KOMYHIKaHTIB, CIIPOMOYKHI BIUTMBATH Ha
TeBHI HACTAHOBH PEIUIIIEHTIB. A CTEPEOTHUITHI ysIB-
JIGHHS TIPO YOJOBIKIB YaCTKOBO CIIPOCTOBYIOTHCS
y OiK emormiifHOro 3a0apBieHHs IXHHOI KOMYHiKa-
TUBHOI NMOBEAIHKH, IO MM HOSCHIOEMO TBOPYOIO
CHpPSIMOBaHICTIO MpodeciifHOl AiSIBHOCTI MOBIIB.
Kpim Toro, ciocrepiraerbest 3MillieHHsI iHTEPECIB 13
cyto mpodeciiinux. Poguna B odax 3ipok HaOyBae
SKICHO HOBOTO 3HAYEHHS: caMe B CIMEHHUX CTOCYH-
KaX PECIOHJEHTH 3HAXONIATh CIIOKii 1 piBHOBary
1o3a OypXJIMBUM 3iPKOBUM KHUTTAM. | Xoua HEe3MiH-
HOIO 3aJIMIIAETHCS 3alyYeHICTh PECHOHICHTIB A0
CYCIUIBHOTO KHUTTS 1 mnpodeciiiHol AisSIBHOCTI,
a YCITIIIHICTh YOJOBIKa 3aJMIIAETHCS MPSIMO TIPO-
MOPIIHHOI0 HOT0 Kap’ epHOMY 3pPOCTAaHHIO, BCE XK
Mae MicIe crpoba 3HaXOIKEHHS TIEBHOTO OajlaHCy
MiX POIMHOIO Ta MPOQECiHHOIO NisITBHICTIO.

VY nmepcneKTHBi MaeMO Ha MeTi 3aly4uTu (pemiH-
HUM YMHHUK JO BUBYECHHS JIIHTBOIparMaTu4aHUX
0COOJMBOCTEH  KOHCTPYIOBAHHSI  IIEPCOHATBHOTO
OpEHIUHTY 3IpKOBUMH TIEpPCOHAMH Ta 3MIHCHHUTH
aHaJIi3 BIUTUBY F'eHIECPHOro (haKkTopa Ha CaMOIPE3eH-
TaIilo 3IpPKOBUX PECTIOH/ICHTIB.
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